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Foreword Cockenzie House and Gardens are delighted to welcome the Black Cube Collective to our historic and charming home. We hope that its artists will enjoy the ambience within the House and the opportunity to display their work to best effect.



Art Rooms at Cockenzie House is an exciting new venture, the latest in a series of events, which takes forward our aim of providing a platform for the arts in this part of East Lothian. The House provides an ideal setting for a variety of new artworks bringing together traditional and cutting edge technology. We are sure that visitors to the Exhibition will be entertained, stimulated and challenged by the works on view and that they will return, not only for a second viewing of Art Rooms, but for future events in Cockenzie House. Jim Brown Cockenzie House & Gardens



Andrea Beveridge I am a Scottish artist currently based in Edinburgh. My work circulates around my own relationship and daily interactions with the animals in my life and with nature in general. I own and operate a small dog walking company in Edinburgh which results in my spending a lot of time outdoors in large unpopulated woodland areas with nothing but six dogs for company - just the way I like my life! I spend my time playing in the wild essentially with a bunch of animals that I am thoroughly bonded to and consider my close friends. We find a lot of dead things in the woods… As a result my work over the last few years has developed and become more playful in nature with the odd sinister twist making an appearance. I spend much of my time taking photographs and documenting our daily shenanigans in the forest. When I return to the drawing table that feeling of freedom and mischievousness translates into odd creatures, disembowelled toys and whimsical scenarios. www.andreajackalleg.com



Woolen Worms I, Watercolour and Graphite on handmade paper, 2013



Ronald Binnie My research as a PhD student and my practice as a visual artists are intertwined around the problematic question of the ‘animal’. Artists have long been fascinated with using the form of the nonhuman animal and have employed a diversity of methodologies and strategies to explore their ‘otherness’. This very concept of an animal ‘other’ belies the inescapable fact that humans are simply one species amongst many others. The work featured here explores the largely ignored stories of the nonhuman participants conscripted to take part in a war not of their making. A series of new paintings explores the traditional form of the portrait painting to tell a companion story to the human suffering of imperial conflict. Found images digitally restored and contemporary postcards explore the ideas of propaganda, mascot, companion and working animal that form a deeper and more diverse narrative than the War Horse. Ronald graduated from Edinburgh College of Art in BA Hons Painting and subsequently gained an MFA in Painting. He is currently a PhD candidate in Visual Culture and lectures in Art & Environment at Edinburgh College of Art. He is a founding member of Black Cube Collective. www.ronaldjbinnie.com [email protected]



Horse Anonymous, oil on canvas, (2014)



Dog with Gas Mask, restored digital image, (2014)



Alan Brown I am an Edinburgh-based visual artist working with moving image, sound and technology. I create installations and device art which explore themes of communication, control, power and agency. In a globalised world, where new technology and social media determine much of how we exchange information and relate with each other, I use old media such as Morse code to explore new platforms like Twitter. I often use electronic circuits, microcontrollers, mechanisms and sensors – which may invite the viewer to interact with the work. Much of my practice involves modifying existing objects and technology, such as telephones or video monitors, to function in altered or unexpected ways. Alan Brown had his first solo exhibition during August 2013 at Inspace Gallery, Edinburgh, supported by New Media Scotland. This was followed in April 2014 with an exhibition at Summerhall as part of the Edinburgh International Science Festival. His piece #twtbx (tweetbox) was also displayed in the National Museum of Scotland’s Grand Gallery. Alan has also been a guest speaker at Napier University and This Happened... and has shown work at the monthly poetry, music and film event Neu! Reekie! In April 2014 he performed at Strange Attractor using modified electronic musical devices.



tweetbox



No Man is an Island



Simon Burns Cox Simon Burns-Cox is a professional Sculptor working in Stone and Marble. He is based at the Edinburgh Sculpture Workshop, which is an international centre for Sculptors. He was initially trained in the UK and then went to Rome, Italy where he learnt the traditional skills of carving and sculpture from Artists and Craftsmen. He exhibits regularly at exhibitions such as The Royal Scottish Academy in Edinburgh and The Royal West of England Academy in Bristol and in a variety of galleries throughout the UK. www.simonburnscox.co.uk [email protected]



Woodland I, marble & polyphant



France 1914, Black Marble



Emma Ewan My practice looks at the dissemination of design styles and the way that they are consumed, used and altered by individuals and institutions. It explores the diverse ways that art and architecture employ varying strategies to entice or captivate. There is an ongoing interest in performing sculpture; the sculptural object as set, prop, relic or narrative indicator, as well as their relationship to the stage. Modular Manner uses the lineage of the Tudor Black-and-White style as a medium to explore the process of appropriation in architectural styles throughout history, grasping at the basic building blocks that contribute to its maintained visual lineage. Considering authenticity and pastiche, it addresses the methods, materials and consequences of regenerating historic design. The completed structures are reminiscent of a stage set, with the superficial add-ons of a ‘Mock’ aesthetic echoed in their ultra-flat surfaces. Emma graduated from Glasgow School of Art in 2012 and continues to live and work in Glasgow. In 2013 she participated in residencies at Hospitalfield Arts, Arbroath and Unit 7 Studios, Glasgow. In September/October 2014 she will be part of the Micro Residency programme at Edinburgh Sculpture Workshop. Recent exhibitions include Questions to Ask Yourself Before Building Your First House, TANK at Edinburgh Sculpture Workshop (2014), Surfacing, curated by Hand in Glove for Bristol Art Weekender (2014), Modular Manner for Glasgow Open House Art Festival (2014) and Saccharine Sunday at Seventeen, Aberdeen (2013). She received a 2013/2014 Glasgow Visual Art and Craft Award with which Modular Manner was produced. www.emmaewan.com



Modular Manner, Plywood, timber, masonry paint, ‘Tudor Oak’ woodstain, (2014)



Suburban Hysteric No.1, Timber, MDF, masonry paint, 'Tudor Oak' wood stain, heritage emulsion & black steel chain, (2014)



Svetlana Kondakova Svetlana graduated from Edinburgh College of Art in 2011. Since then she undertook an artist residency in Bolivia, which culminated in a high-profile project and public exhibition based on the coca leaf. She has also exhibited in Brussels, London, St Petersburg (Russia) and Edinburgh. She is a founding member of Black Cube Collective. Svetlana’s work focuses on universal and timeless issues that shape humanity. She draws inspiration from mythology, beliefs and folklore, taking on archetypes and interpreting them as modern day people. While the primary medium for her work remains painting, she is also pursuing mosaic having learnt the traditional methods of this medium in Greece at the Athens School of Fine Arts. This body of work is based on witch trials, as the first Scot to accuse anyone of witchcraft was George Seton, a resident of Cockenzie House in the 16th century. The three paintings portray three stages of the witch’s ordeal – the capture, trial and execution. Capture is inspired by various mythologies including the sorceress Circe who was known to turn her victims into pigs. Trial depicts the ‘pricking’ method used in medieval times in Scotland where a ‘witch’ would be stabbed with a sharp object, it was believed that if she does not bleed then the devil is protecting her and she would be burnt at the stake. The Green Man is a contemporary interpretation of this character as derived from paganism. As the closest to a modern-day witch is a Wiccan, the mosaic is inspired by the many neo-pagan belief systems thereby creating a new take on the green man portrait. www.svetlanakondakova.com/



Capture, oil on canvas, (2014)



Demelza Kooij & Lars Koens Cockenzie house has played a pivotal role in the long history of East Lothian’s salt and coal industry. Salt was extracted from seawater in metal pans heated over coal fires. Next to Cockenzie harbour, from which explorers of Cockenzie House set sail, is a closed coal-fired power station. Its big chimneys remind us of the coal mining history that has dominated life for centuries in the local area. Captivated by this history Demelza & Lars took the two materials so fundamental to the area and created artworks in which they explore their physical properties. The drawings in the room are made with compressed coal, oil, water and salt resulting in simple yet striking shapes and reliefs that are reminiscent of the sea, landscapes, route maps, industry, smoke and dirt. The exhibition is accompanied by a short film, which was shot in the area and digs into fictionalised memories bringing together elements of birth, the sea and its salt, transport, coal mining, and the people that lived here. Demelza Kooij & Lars Koens are an artist duo based in Edinburgh. Their most recent collaboration GRAMINOIDS - a short film celebrating the beauty of grass - premiered at Edinburgh International Film Festival in June 2014 and was nominated for 3 awards including Best Short. Demelza is a filmmaker and artist with a special interest in the relation between the natural world and human beings. She is a PhD student and tutor at the Edinburgh College of Art. Demelza also works for the Scottish Documentary Institute (SDI) where she collaborated on outreach campaigns for films such as Scottish BAFTA winner I Am Breathing. She is currently producing her first feature film, which explores the relation between human beings, dogs, and wolves. Lars is an artist who lives and works in Edinburgh. He explores the combination of abstract and real elements, either in sound compositions or in visuals, as well as their synthesis. Currently, he directs a film about the micro and macrostates in and around mudflats. As a physical cosmologist he works at the Royal Observatory in Edinburgh to study galaxy formation and the large-scale structure of the Universe. www.demelzakooij.com - [email protected] www.larskoens.com - [email protected]



Above: Still from Salt & Coal, short film (2014) Right: Coalscape, Compressed Coal, oil, water & salt (2014)



Yulia Kovanova Yulia is an Edinburgh-based artist whose work aims to explore human-nature relationships and their interconnectedness, with insights from ecology and philosophy. She spent her childhood in Siberia, Russia, on the shores of Lake Baikal and in close proximity to the Taiga forest, where European influences interweave with Asian. She studied art, linguistics and cultural studies in Russia and has continues to develop her work in Scotland as she embarks on the MFA in Art, Space and Nature at Edinburgh College of Art. Yulia is a member of Black Cube Collective and has exhibited at a variety of Edinburgh galleries. Her first solo show in July 2014 entitled 'LOVE YOU TO DEATH' explored our complex and often overlooked relationship with estuaries. What makes a place? Running through the history of the Cockenzie House and gardens are the threads of something beautiful. The house is a curious mix of old and new, appearing to have one foot in the past and aspirations for the future. Its garden adds context – tidy, well presented at the front, with a taming of something wild, natural and fertile in the background. What weaves all these together? What started as an exploration of bringing the inside out and the outside in, became a journey along many threads to the reverse pattern of Cockenzie. If you were to turn around the picture Cockenzie House and gardens has created, you'll find the same thread joins it all up, holds it all together. This thread is what connects the house, the gardens, their history and future and it is what brings it to life: The people… The beauty of the place is already there in the people - in their memories, their feelings, their aspirations. Yulia's works capture the threads of this moment and the 300 year-old setting accentuates how ephemeral the present is. In so doing, we get an insight into the machinations of history itself.



Ins (detail), screen print on glass (2014)



I am, garden installation (2014)



Rachel Maclean Rachel Maclean is an artist based in Glasgow. Since graduating from Edinburgh College of Art in 2009 Rachel has exhibited across the UK and internationally – including, in 2013, a solo presentation I HEART SCOTLAND at the Edinburgh Printmakers. In 2011 Rachel went on a six- month residency supported by Creative Scotland to the Banff Centre, Alberta, Canada and recently presented her film Over The Rainbow, a 40-minute video piece at Collective Gallery, Edinburgh and The Zabludowicz Collection, London. In 2013 she was the recipient of the Margaret Tait Award and received a nomination for the Film London Jarman Award. She has participated in groups shows at Rowing Gallery, London and LAB Gallery, Dublin and has upcoming solo exhibitions at CCA, Glasgow and the Comar Gallery, Mull in 2014.



A Whole New World portrays the fantastical ruins of a fallen empire. Combining grand narrative with cheap product placement, the work explores themes related to British Imperial history and national identity. Shot entirely using green-screen, the film presents a computer-generated landscape littered with fallen statues and the distressed paraphernalia of a bygone age. Narrated by a statuesque Britannia Goddess, the narrative adapts a variety of existing tales, including St George and The Dragon and Tarzan. The action frequently shifts genre, moving from an all singing, all dancing musical score to dry political debate, and from sedate period drama to battlefield conflict. Maclean plays all the characters in the work, miming to a multilingual soundtrack and bedecked in an elaborate combination of prosthetic make-up, historical costume and Union Jack-encrusted tourist tat. www.rachelmaclean.com



Stills from A Whole New World, 31 mins, (2013)



Christopher MacInnes Christopher MacInnes’ work centres around a confused and disparate analysis of a generation’s uncertain social and economic future. Using his own neurosis as a sounding board for exploring the anxieties of a highly networked world, MacInnes touches upon subjects of aspiration, alienation and the fine line between reality, dreams and delusion. Using a combination of slick computer generated animation, video and installation; MacInnes’ work oscillates between the real and the fabricated often deluding it’s own sense of reality in the process. Christopher MacInnes was born in New York in 1990, moved around a lot and was brought up in Sheffield. He completed a foundation in Fine Art at Leeds College of Art in 2009 and a BA (Hons) in Sculpture and Environmental Art from Glasgow School of Art in 2012. He lives and works in Glasgow. http://christophermacinnes.tumblr.com



Stills from Therapy, computer animation, HD video, (2014)



Alix Marie My practice considers the photograph as object and explores its potential for materiality, touch, and three-dimensionality; thus crossing and mixing the mediums of photography and sculpture. This is carried out through working with notions as the bodily and femininity. My experience of my own body and my perception of others’ is at the core of my practice. Intimate relations such as working with my mother or lover’s body are at the start of my enquiry. I am investigating the similarities between skin and the photograph: both surfaces, both fragile, both filled with secrets and taboos. As a photographer and a person I feel teased by the impossibility of seeing what is beneath the image and what is beneath people’s skin, I would like to scratch the surface and dig. That is why I am trying to merge both together, sometimes on the verge of the abject, looking at what it does to play with the boundaries of the representation of the body. Alix Marie is a French artist based in London working across the mediums of photography and sculpture. She graduated in 2011 from Central Saint Martins College with a First Class Honours Bachelor of Fine Art and in 2014 from MA Photography at the Royal College Of Art in London. She received a distinction for her dissertation work upon photography and fetish. Alix has exhibited internationally since 2009 and taken part in residencies in Slovenia, Scotland, Iceland and Morocco. In 2014 she was awarded a residency at the Victoria and Albert Museum where she will be researching and making work inspired by Rodin's gift to the museum. [email protected] www.alixmarie.com



Alice Maselnikova Alice is an interactive artist and word-knitter of Moravian origin based in Scotland. She graduated from Duncan of Jordanstone College of Art and Design in BA (Hons) Art, Philosophy and Contemporary Practices. Her practice centers on the human body: whether as an object or subject of her artwork. Starting with the traditional media of life drawing she stretches the potential of the body further in the concept of interactive sculptural installation that seeks to deliver a complex bodily experience. Words are firmly incorporated in most of her artwork, offering narrative or living their own life. Alice likes: literature, travelling, sports where you don’t have to cooperate with anyone, a glass of nice red wine. There is The body in space, The space as an extension of the body. Reach out. Expand.



Sejin Moon What does it mean to say we live in a gendered society? There have been vehement discussions on the issues of cultural differences regarding historical or regional effects put upon women, but one thing is certain, all cultures suffer from the same problems. Is the role of women self-determined or the result of socialization? Or is it a cultural process? In this light it is important to explore how women see themselves and how they represent themselves to the world. In this body of work I have produced conceptual portraits of women in Scotland in their professional careers. I focused on the theme 'Women in modern societies' informed by the unique perspective that arises from having lived in two very different cultures, which are South Korea and later in the UK. The women in my photographs reveal the combined influences of professional ideals, gender identity, personality, and racial perspective. Each photograph consists of a range of different colours, backgrounds, grouped around specific themes and compositions, to represent modern women. My practice concerns a critical view of social and cultural issues, including the sociological aspects and cultural differences. My photographs in general depict women in the environments where they work. The body of my work was carefully presented to reveal my influences, conceptual ideas and gender identity, including the pressures put upon women in their environments in the modern world. This involves my own perspectives and cultural reflections I graduated in MFA photography at the Edinburgh College of Art in 2010 and am currently undertaking an MPhil/PhD course in Fine Art at the University of Edinburgh. I also work as an associated artist, collaborating with the Centre for Research on Family and Relationships (CRFR). [email protected]/



Nuala Napier



Jennifer Thomson



Paul Mowat I am an artist concerned with the human condition. I am based in Edinburgh where I paint and teach. I am interested in what makes each of us unique, such as our relationships with one another and the remnants from that; writing, photographs and other artifacts of use as a source material. I am constantly amazed at our uniqueness, what makes you; you, and me; me. People can be beguiling, beautiful, terrible, banal and surprising. We are all here, now and for a short time. I attempt to record some sort of trace. Sometime in the late 1980’s at a Polish market in Berlin I bought a photograph album. It contained family portraits dating from the late 1900’s until around the 1920’s. At a car boot sale in central Scotland I bought a similar photograph album, the faces, the expressions, the people, the same. I have held on to these for a long time, knowing they would come into use. With access to letters from the front; “the war to end all wars” appears only to have been a modern, documented prelude to the remaining 20th century and a hideously familiar series of events that is all too contemporary, current and apparently endless … www.paulmowat.com



1914



Girl



Despina Nissirou Key words that relate to my practice are identity, time, memory, history. My long-standing interest in the creative language of materials and processes often takes a leading role in the creative process. The final work is usually an installation made of many different units, parts, elements. For the exhibition Art Rooms at the Cockenzie House and Gardens I left the gallery space in favour of the outdoors. The outcome is a ceramic installation where the material has the dominant role. Bags of clay, the material as it is made available to me, were repeatedly thrown on the floor to acquire their final shape. Unintentional multiple explosions that happened during my first firing were employed equally as a shape-giving agent. Pouring and dripping defined the surface treatment. Briny Crossing - 40 is a work open to interpretations related to history through the aesthetics of the ruin and the fragment and also hinting on the harsh lives of the people who made this history happen. Despina Nissiriou studied Ceramics and Sculpture at the University of Wolverhampton and Painting at the Athens School of Fine Arts. She then carried on her studies with a two-year postgraduate course in Sculpture at the Edinburgh College of Art. Despina has taken part in many group shows such as: “Staple Matter”, Patriothall Gallery, part of the Edinburgh Art Festival 2013, “Dialogue #3, the object and the craftsman”, former Kampa warehouse, Athens, 2013, “Utstilling”, Impuls Gallery, Bergen, 2012, “Santorini Biennale of Arts 2012”, “Foyer”, The Talbot Rice Gallery, Edinburgh, 2012, “Animal Territories”, The Roslin Institute, Edinburgh, 2012, “Sotiria Project”, Sotiria General Hospital, Athens, 2010. She lives and works in Edinburgh. [email protected]



Briny Crossing -40, Clay and glazes, (2014)



Maja Quille Maja’s work is concerned with people; the traces they leave behind, personal interactions and how the body relates to spaces. She is also fascinated by the concept of time, both perceived and objective, and how it affects objects, people and the world around us. Recent works have sought to combine the two areas of exploration to create tactile, interactive and site specific pieces of work. She is interested in the history of places and seeks to create work drawing on the history and heritage of the site whenever possible. Currently a large aspect of her practice is collaborative and she enjoys the challenge posed by working with groups and as part of a team to create new works. She feels that the collaboratively dialogue pushes ideas and creativity to new levels, the outcome often transcending individual efforts, generating unexpected, exciting and at times surprising results. Her collaborative work is still very personal to her, but gives her the opportunity to explore new themes and ways of working, often on a grander scale than her individual work. Originally from Denmark, Maja has travelled widely and spent seven months living and studying in Dar es Salaam, Tanzania in 2005. In 2009 she undertook a three months community based arts project in the rural Kilimanjaro region, working closely with the local community to research and produce a new body of works. The project culminated in the creation of a site-specific permanent sculpture. Maja forms one half of artistic partnership Kondakova & Quille. In 2013 they were commissioned by Edinburgh Napier University to create a substantial permanent public sculpture for their new Fountainbridge Halls of Residence. www.majaquille.com www.kondakovaquille.com



Placeyersaurus, cold cast bronze, (2014)



Arran Ross Arran Ross graduated from Edinburgh College of Art in 1987 obtaining a BA First Class Honours in Sculpture before completing an MA at Duncan of Jordanstone College of Art. Since then he has undertaken numerous Residencies in Ireland, Wales, Holland and Scotland as well as a number of public commissions. He is a part time tutor at Edinburgh College of Art, and has lead many workshops in schools and various communities throughout the country. He is currently based in Leith, where he has a studio at Wasps. As well as this more publicly based portfolio, Arran has also developed his own inimitable, leftfield style and a personal direction that has not always sat easily with the establishment. Nonetheless his cartoon like Zeitgeist attracts a wide level of interest from the connoisseur to the novice and many in between. In May 2001, he exhibited Unknown Warriors, at the Artemesia Gallery, Chicago. Some of this work can be seen here. Unknown Warriors 2 and 3 followed. More recently he has shown at the City Arts Centre as part of the Edinburgh International Science Festival, Fidra Fine Art, N. Berwick, and the Sutton Gallery Edinburgh. Arran started out as a sculptor but soon added painting to his portfolio and latterly photography. There is a sci fi twist running through his work with a number of recurring motifs, of which the Astronaut is probably his most iconic image appearing in various settings and guises. [email protected]



Above: Cockenzie Astronaut Concrete & paint, (2014) Right: Space Kadetz, Leith Festival 2006



Leo Starrs-Cunningham Leo is a Scottish based artist, and graduate of Edinburgh College of Art. He has taken part in shows throughout the UK, including the Institute of Contemporary Art (ICA) in London, as well as abroad, in Canada and the US. Leo works primarily as a printmaker and painter, exploring philosophical themes around the nature of seeing and reality. He is presently working on an epic series of prints inspired by Yoshitoshi's 100 Aspects of the Moon series, and the underlying construction of propaganda posters from WWI and WWII. Leo has work held in both private and public collections and is a founding member of the Black Cube Collective. More of his work can be found at Edinburgh Printmakers and Gallery on the Corner in Edinburgh. Leo's work for Art Rooms has been inspired by the mélange of the history of the Cockenzie Box Meeting, the brutalist architecture of the now defunct power station, and philosophical ideas about the unknowable and unstable nature of the contents of boxes. The piece echoes the memories of Cockenzie House's gardens when, during the Box Meeting, children would play whilst the local worthies weighed the circumstances of their neighbours, and awarded the contents of the box to those in need. It recalls and prompts our own memories: of when we were in need of succour; when we, now world-weary adults, once roamed a boundless imaginarium; of the locale with its seaside susurrations and psithurisms. These are juxtaposed by the cold, brutalist, uncaring, and egalitarian reflective surfaces of the plinth and box, just as the man-made geographies of Cockenzie have placed the cold quiet and decaying power station next to Cockenzie Manor House, edged by the sea and its inexorable, slothly consumption of the coast. As sounds from the Memory Box burble about the halls, so do the memories that haunt the corridors and rooms of Cockenzie House & Gardens drift about us as we perambulate its pathways. www.redcapcreations.com



Ruth Thomas The sea and its biodiversity have always fascinated me, but I am increasingly concerned with the threat to our oceans posed by pollution, depletion of marine life and rising sea temperatures. My work investigates the intertidal foreshores of the East Lothian coastline, which for centuries have provided a safe haven for fishermen, a water source for industry and a place for recreation. As such it is the perfect location to examine the impact of human intervention on the marine environment. My drawing process is intrinsic to the theme of the work providing a metaphoric structure to deconstruct and regenerate natural forms in a visual simulation of nature in flux. Embedded within the abstract format are traces of sea forms, ocean currents and man-made substances. The broad gestural strokes evoke the perpetual motion of the sea while the intensely worked areas contrast with quiet spaces of emptiness. There is a divergence between the spontaneous marks made by chance and more controlled intricate lines, and a discordance between the organic and the manufactured. Ruth Thomas is an Australian artist whose work focuses on the fragile balance of our natural world and the human impact on the environment. She has lived just outside Edinburgh for over twenty years. She also has a home on the South Coast of NSW and the inspiration for her artwork is drawn from these two wildly beautiful but geographically different landscapes. Central to her art practice is the experience of walking, observing and building a bank of pictorial references. Ruth graduated from Edinburgh College of Art in 2014 with a degree in Combined Studies (Art and Design) and has been shortlisted for the 2015 RSW Student Prize. www.ruthpthomas.co.uk



Gestural 4, (2014)



Afterword Accessibility and engagement can be thorny issues in contemporary art. Art Rooms is an endeavour to bring contemporary artists into the old/new space of a 17th Century manor house, redolent with its own history and its own narratives, standing in the unforgiving, but undeniably dramatic modernist shadow of the now redundant power station. It seems that the old will outlive the new in this case. I was asked during the install if the art featured would all be “modern”, in itself an interesting question. Certainly some of the art may be interpreted as “traditional”, some more “conceptual” whatever these labels may mean. Art and artists are always changing, adapting and making new discoveries. What we have tried to do with Art Rooms is to bring contemporary art in all of its diverse forms to a place with its own history and see what happens! Hopefully new audiences will come the Cockenzie House and make their own discoveries, be challenged and above all be engaged with the possibilities that art can offer. Ronald Binnie Chairperson Black Cube Collective



august 8th/september 28th 2014



all images and text © 2014 the artists and may not be reproduced without permission
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