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ميلفين ادواردز



Melvin Edwards Born in 1937 in Houston, Texas. Lives and works in New York City. Né en 1937 à Houston, Texas. Vit et travaille à New York.



. يقيم ويعمل في نيويورك. في هيوستون بوالية تكساس١٩٣٧ ولد عام



Road to Goma, 1993-1994, welded steel, 30 x 40 x 20 cm Courtesy Alexander Gray Associates, New York; Stephen Friedman Gallery, London



©2015 Melvin Edwards / Artist’s Rights Society (ARS), New York



“The use of African words as titles of my sculptures is to extend the practical and philosophical values of the large quantity of esthetic possibility in art for now and the future.” Melvin Edwards Many of Melvin Edwards’ works reflect his engagement with and influence of Africa. Edwards’ first visits coincided with a key moment in the region’s history as recently independent countries defined their postcolonial national identities. Since his first trip in 1970 to Ghana, Togo, Dahomey (now the Republic of Benin), and Nigeria, Edwards has consistently traveled to Africa, often returning to Nigeria and Ghana and making repeated trips to Senegal and Zimbabwe. He eventually established a studio in Dakar, Senegal in 2000. His experience of and engagement with this region and its traditional and contemporary art scene has nurtured Edwards’ investigations of metalwork and its formal qualities, abstraction, history, language, exchanges between cultures, and the significance of personal relationships.



For Egypt, 1980



This piece was made after Edwards’ first trip to Egypt with with his late wife and artistic collaborator Jayne Cortez, a poet, activist, and performance artist. Welded elements in his body of work make references to African and African American cultures and experiences, and Edwards’ autobiography, often having several levels of associations at once. The horseshoe is a symbol of protection and good luck in many Western countries and India, but Edwards often inverts it (as in this work) or subverts its shape. Edwards explains that as an artist, “I have to be aware of the double and multiple meanings of things.” For him, padlocks, chains, and railroad spikes are symbols of oppression, “but they also bind in a positive manner. Ultimately, the bound objects are stronger, more resistant to outside forces.”



At Crossroads, 1984



The artwork’s title, At Crossroads, directly references the township of the same name in Cape Town, South Africa. When the Apartheid government issued eviction orders to the community in 1975, the residents resisted, and the eviction decision was successfully overturned in 1978. Crossroads became a key symbol for the antiApartheid opposition movements. Edwards visited the township in 1995. The work’s title also alludes to Yoruba religious practice, particularly Eshu, the Orisha (deity) of the Crossroads. Edwards likens Eshu to Gabriel at the Gates of Heaven in Christianity; when one addresses any of the Orishas, one must first address Eshu.



Igun Eronmwon, 1993



Edwards titled this work after a street in Benin City, Nigeria where bronze casting families live and work. Language, its manipulation, and its influences and variations across regions and cultures is of great interest to Edwards, and in the Edo language, “Igun” designates craftsmen, and “Eronmwon” specifically refers to bronze or brass casters. Since 1971, Edwards has had a strong ongoing connection to Benin City, when Omoruyi Nomayo introduced him to the city and Nomayo’s family of bronze casters. Today, Edwards maintains close friendships with the Inneh and Nomayo families. Edwards has found both stimulation and confirmation for his work in the blacksmithing traditions of the regions he visited, and he includes the word “Igun” in many of his titles.



Road to Goma, 1993-1994



This work’s title refers to the city of Goma in the Democratic Republic of the Congo (then called Zaire) located on the Zaire-Rwanda border. In July 1994, during the aftermath of the Rwanda Genocide, in which members of the dominant Hutu ethnic group attacked the Tutsi minority and moderate Hutus, over a million Hutu refugees fled to Goma in what became known as the Great Lakes refugee crisis. The Goma refugee camps quickly became a humanitarian disaster. In Road to Goma, Edwards responds to the complex human rights crisis that erupted. Edwards’ use of chains stems primarily from formal concerns, as he explores the aesthetic qualities and historical meaning behind this material. For the artist, chains speak to the history of slavery and oppression while also representing the links between people and cultures.



24 Sud Foire, 2003



The title of this sculpture refers to the Dakar neighborhood Sud Foire, where Melvin Edwards has maintained a studio since 2000. Edwards has created many works in his Dakar studio in homage to the urban landscape of the city, which is one of the most important seaports and airports in West Africa. Edwards created this work by manipulating and welding together steel industrial and agricultural objects. In 24 Sud Foire, Edwards includes many recurring elements of his visual vocabulary, such as the horseshoe, padlocks, rake and chains. Although primarily chosen given their formal and aesthetic qualities, these materials unfold multiple layers of symbolic significance as they relate to African and African American history and culture, as well as Edwards’ autobiography.



Libya, 2012



Edwards’ work reflects his engagement with the history of race, labor, violence, as well as with themes of African Diaspora. Making welding his preferred medium, his compositions are studies in abstraction and minimalism. Edwards creates sculptures by welding metal objects such as tools, knives, hooks, and machine parts, to construct objects distinguished by formal simplicity and powerful materiality. He is best known for his sculptural series Lynch Fragments, which spans three periods: the early 1960s, when he responded to racial violence in the United States; the early 1970s, when his activism concerning the Vietnam War motivated him to return to the series; and from 1978 to the present, as he continues to explore a variety of themes. Edwards has felt deeply connected to Africa and the African Diaspora since the 1970s, when he and his late wife, poet Jayne Cortez, began visiting the continent. He taught metal welding in several countries, establishing workshops and mentoring a younger generation of African welders.



Melvin Edwards is a key figure in the history of AfricanAmerican art whose practice has developed around pressing issues in the sociopolitical climate both in the US and internationally, including ethnicity, class, violence, colonialism, and activism. The Lynch Fragments series exemplifies this politically engaged artist’s groundbreaking approach. Made of threatening-looking objects welded together, the sculptures are powerful aesthetic compositions the material identity of which can escape the viewer. They stand not only as a metaphor of, but also a testimony to, the social violence the artist denounces. The series was first initiated during the 1960s civil riots in the U.S. and the era of the Vietnam War, and was further developed by the artist as a result of his involvement in the social and political life of Africa and beyond. By presenting the manifold incarnations of violence, the Lynch Fragments stands as a universal symbol of the impulse to subjugate, to defeat the other, thus transcending the specific sociopolitical circumstances in which they were created.



For Egypt, 1980, welded steel, 25 x 33 x 13 cm At Crossroads, 1984, welded steel, 27 x 20 x 23 cm Igun Eronmwon, 1993, welded steel, 32 x 30 x 28 cm



Melvin Edwards est une figure ُيعتَ َبر ميلفين ادواردز شخصية محورية de l’art afro-américain في تاريخ الفن األفريفي األمريكي politiquement engagé. Sa بمسيرته الفنية التي تطورت حول pratique s’est concentrée sur les sujets brûlants du climat مواضيع مهمة في المناخ االجتماعي sociopolitique aux Etats-Unis والسياسي في الواليات المتحدة et à l’international, à l’instar مثل  مواضيع.األمريكية وفي العالم de l’ethnicité, des classes, de العرق والطبقة االجتماعية والعنف la violence, de colonialisme et de l’activisme. La série des واالستعمار والنشاط السياسي Lynch Fragments est typique «شظايا تجسد مجموعة ّ .واالجتماعي de l’approche innovante لفنان الريادية العمل القتل» طريقة d’Edwards. Réalisées à partir d’objets soudés menaçants,  مجسمات مكونة من.ًناشط سياسيا les sculptures sont des أدوات توحي بالخطر ملحومة ببعضها compositions d’une grande  تكوينات ذات جمالية طاغية،البعض puissance esthétique, dont les matériaux exacts échappent مادية يمكن ان ال يدركها ّ وطبيعة souvent au spectateur. Il s’agit تعبر عن بل ّ  تلك المجسمات.المتفرج à la fois de métaphores et de وأيضاً تشهد على العنف االجتماعي témoignages de la violence  بداية العمل تعود.الذي يستنكره الفنان sociale que l’artiste dénonce. La série fut d’abord initiée إلى ستينيات القرن الماضي التي شهدت durant les émeutes civiles des حركة العصيان المدني في الواليات années 1960 aux Etats-Unis et  والتي،المتحدة األمريكية وحرب فيتنام la Guerre du Vietnam, et a été développée au fur et à mesure استكمل تطويرها الفنان من خالل de son implication dans la vie نشاطه في الحياة االجتماعية والسياسية sociale et politique en Afrique  تقف سلسلة.في أفريقيا وما بعدها et au-delà. En présentant ces incarnations multiples de la المتشعب «شظايا القتل» بتجسيدها ّ violence, les Lynch Fragments للعنف كرمز عالمي لدوافع القهر deviennent un symbole  متخطية بذلك الظرف،وهزيمة اآلخر universel de l’impulsion .السياسي واالجتماعي الذي نتجت منه à soumettre l’autre, à le vaincre, transcendant ainsi les circonstances sociopolitiques spécifiques dans lesquels ils ont été créé. Road to Goma, 1993-1994, welded steel, 30 x 40 x 20 cm 24 Sud Foire, 2003, welded steel, 32 x 22 x 18 cm Libya, 2012, welded steel, 35 x 19 x 20 cm



Courtesy Alexander Gray Associates, New York; Stephen Friedman Gallery, London.
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