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With the support of the Champlin Park High School Vocal Music Association the Champlin Park High School Vocal Music Department proudly presents



REQUIEM Op. 48



Gabriel Fauré



A Choral Masterwork Concert featuring



Champlin Park High School Concert Choir Ikenna Nwosu, baritone Betsy Sorensen, soprano accompanied by



Ms. Jan Scovill, piano Mr. Andrew Paul Fredel, organ



under the direction of



Ms. Laura Tempel March 31, 2014 Historic Gethsemane Church, Minneapolis, Minnesota



Champlin Park High School Concert Choir Celebrating its twenty-first season as the top auditioned ensemble of Champlin Park’s 295 voice vocal music program, the Concert Choir performs mixed repertoire as a Level III honors-level curricular choir class.



Shyanne Abbott • Zayd Abdullahi • Mikayla Anderson • Blake Auer • Brooke Auer 5 • Toria Baker 5 Adebowale Bankole • Jackson Barthold • Paige Benson 4 • Sean Bighia • Jake Blindauer • Nadya Bovitz Lindsay Brecht • Lauren Broxey • Alexander Burrell • Malinda Carisch • Kayla Chidester 3 Monica Creary • Nathaniel Dahl • Andrew Dolge • Maddi Dreier • Maggie Faulds • Maddy Foss 3 4 Jasmine Hamsa • Lily Hang • Brennan Harvey 1 3 • Katie Hirsch • Andrew Hoek • Kimberlee Horbal 5 Taylor Janssen • Alec Kadlec 5 • Miranda Kaml • Lucas Kielblock 5 • Aaron Kloeppner • Rebecca Kuledge Hannah Losie • Kathryn Losie • Benjamin Macdonald 3 • Ian Marigi • Joseph Martini 3 • Emily Matson Ellie McCabe 5 • Naomi McClellan • Chris Mills • Kate Morley 3 • Demi Moua • Anna Narkie Carter Nelson 1 4 • Izack Niznik • Ikenna Nwosu 1 3 • Samuel Pedersen 3 4 • Sam Pernsteiner 5 Kelly Petersen • Anna Peterson • William Richardson • Kate Ringler • Ryan Rodeback Jackson Rohweder 1 3 5 • Jacob Rorvick • Missy Rose • Mitchell Rue 5 • Molly Schuman • Josh Slostad 3 Kendall Soderstrom • Betsy Sorensen 1 3 4 • David Strickland • Valerie Swendsen • Catey Swenson 5 Savanna Thomas • Daramoni Thouk • Ben Tran • Ryan Turk • Alexis Tyler 3 • Choua Vang Nick Vattendahl Vidal • Tim Vue • Eli Walbolt • Sky Walters • Jessica Willis 3 • Paul Winkelmann Josh Woodley 3 • Reed Young • Haley Zahn-Hess



Rebelution Rebelution is Champlin Park’s top auditioned extra-curricular ensemble, dedicated to unique, engaging, and challenging vocal jazz solo and ensemble performance of jazz standards and commissioned arrangements.



Kayla Chidester 3 • Katrina Faas • Brennan Harvey 1 3 • Emily Matson • Kate Morley 3 Ikenna Nwosu 1 3 • Samuel Pedersen 3 4 • Jackson Rohweder 1 3 5 • Betsy Sorensen 1 3 4 David Strickland • Alexis Tyler 3 • Josh Woodley 3



1 2 3 4 5



Minnesota All-State Choir members Ninth and Tenth Grade State Honor Choir members Northwest Suburban Conference All-Conference Choir members Ensemble Officers Students also taking instrumental or International Baccalaureate music courses



prelude Words 



Anders Edenroth (b. 1963)



Written for the Swedish a cappella group The Real Group for their 2005 album In the Middle of Life. Emily Matson ‘14 performs the solo. Words... A letter and a letter on a string Will hold forever humanity spellbound Words... Possession of the beggar and the king Everybody, every day, You and I, we all can say Words... Regarded as a complicated tool Created by man, implicated by mankind Words... Obsession of the genius and the fool Everybody, every day, Everywhere and everyway Words... Find them, you can use them Say them, you can hear them Write them, you can read them Love them, fear them Words... Transmitted as we're fitted from the start Received by all and we're sentenced to a life with Words... Impression of the stupid and the smart Everybody, every day, You and I, we all can say Words... Inside your head can come alive as they're said Softly, loudly, modestly or proudly



Words... Find them, you can use them Say them, you can hear them Write them, you can read them Love them, fear them Words... A letter and a letter on a string Possession of the beggar and the king Transmitted as we’re fitted from the start Expression by the living and the dead Obsession of the genius and the fool Regarded as a complicated tool Inside your head can come alive as they’re said Expression by the living and the dead Find them, use them, say them, hear them Write them, read them, love them, fear them Find them, you can use them Say them, you can hear them Write them, you can read them Love them, fear them Words... A letter and a letter on a string



Words... Expression by the living and the dead Everybody, everyday, Everywhere and everyway



Too Close for Comfort 



Arranged by Jeremy Fox (b. 1974)



The Champlin Park High School Vocal Music Association commissioned renowned jazz composer Dr. Jeremy Fox to arrange this tune for Rebelution. This arrangement was inspired by the great jazz singer, Mel Tormé and his version of the 1956 song featured on the album Mel Tormé Swings Schubert Alley. Rebelution performed the world premiere of the arrangement at February’s Jazz Cabaret event. Brennan Harvey ‘15 sings the scat solo and Jackson Rohweder ‘14 adds vocal percussion. Be wise, be smart, behave my heart Don't upset your cart when she's so close



Too late to run for cover She's much too close for comfort



Be soft, be sweet, but be discreet Don't go off your feet She's too close for comfort Too close, too close for comfort, no, not again Too close, too close to know just when to say when



Be firm and be fair, be sure, beware On your guard, take care When there’s such temptation One thing leads to another Too late to run for cover She’s much too close for comfort now



Be firm and be fair, be sure, beware On your guard, take care When there's such temptation One thing leads to another



northwest suburban conference music festival This collection of pieces was prepared for the 14th Annual Northwest Suburban Conference Music Festival, held February 4, 2014, hosted by Champlin Park High School. The Concert Choir had the privilege of singing for and working with Dr. Ann Howard Jones of Boston University who served as the festival clinician. She serves as Director of Choral Activities at BU and worked for many years with Robert Shaw. Dr. Jones was very complimentary of the choir’s performance and praised them for their beautiful tone and balance. She also pointed out some places where phrasing and rhythmic accuracy could be improved. Due to inclement weather, the preview concert where you would have heard these pieces performed was canceled, so we present them tonight having had time to reflect on the advice of Dr. Jones and continue to improve our performance of these three pieces.



Ritmo 



Dan Davison (b. 1956)



As the title of the piece implies, Ritmo, translated from Spanish as rhythm, challenges the choir with syncopated rhythmic patterns that are not only sung, but enhanced by the frequent use of hand percussion and an energetic four-hand piano accompaniment. Ms. Margaret Sabin joins Ms. Jan Scovill at the piano. Ritmo. Batir las manos al ritmo. Hábilmente. Batir las manos al ritmo.



Rhythm. Clap your hands to the rhythm. Capably. Clap your hands to the rhythm.



Canten en coro gozoso. Con amore y esperanza. Cantaremos en ritmo. Cantaremos en coro. Cantaremos en ritmo.



Sing in joyful chorus, With love and hope. We will sing in rhythm. We will sing in chorus. We will sing in rhythm.



Levanten sus voces. (Todas las voces) Levanta su corazón. Con instrumentos musicales, Cantamemos de libertad y de amor.



Lift your voices. (All the voices) Lift your heart. With musical instruments, We will sing of freedom and love.



Hagen en harmonia. Vamos a cantar y a jugar. Todas voces. Todas gentes. Habillmente, con todas voces, con Instumentos, con esperanza, y con ritmo. Batir las manos al ritmo. Batir las manos con toda las gente, con Todas voces, con alegria y con gozo.



Make harmony. Let’s go sing and play. All voices. All people. Capably, with all voices, with Instruments, with hope, and with rhythm. Clap your hands to the rhythm. Clap your hands with all the people, with All voices, with happiness, and with joy.



Cantaremos con gozo. Con amor y esperanza. Cantaremos de paz. Cantaremos de amor. Cantaremos con alegria y con gozo. Ritmo.



We will sing with joy. With love and hope. We will sing of peace. We will sing of love. We will sing with happiness and with joy. Rhythm.



She Walks In Beauty 



Kevin Memley (b. 1971)







Poem by Lord Byron (1788-1824)



Composer Kevin Memley was inspired to write this piece while in the hospital for the birth of his third son. “I remember watching my lovely wife resting and hearing the music softly permeate the room. Suddenly, it hit me, ‘This melody needs to be sung!’” he writes of the piano music he had written. He then came across the poem by Lord Byron and found it was a perfect match for the melody. The poem She Walks in Beauty is Lord Byron’s most famous work, published in 1815. She walks in beauty, like the night Of cloudless climes and starry skies; And all that’s best of dark and bright Meet in her aspect and her eyes: Thus mellow’d to that tender light Which heaven to gaudy day denies.



One shade the more, one ray the less, Had half impaired the nameless grace Which waves in every raven tress, Or softly lightens o’er her face; Where thoughts serenely sweet express How pure, how dear their dwellingplace.



Ave Maria 



And on that cheek, and o’er that brow, So soft, so calm, yet eloquent, The smiles that win, the tints that glow, But tell of days in goodness spent, A mind at peace with all below, A heart whose love is innocent!



Franz Biebl (1906-2001)



Biebl was a German composer who wrote primarily choral music, most notably, this Ave Maria, a setting of parts of the traditional Angelus and Ave Maria. The piece was composed in 1964 and brought to the United States by the Cornell Glee Club in 1970. Chanticleer, the world-renowned men’s choral ensemble from San Francisco, added this work their repertoire and it quickly rose in popularity. Though originally composed for men’s voices, after gaining popularity, it was arranged by the composer for mixed and women’s voices as well. The Concert Choir first performed this Ave Maria at the 2013 Annual Holiday Concert in the Champlin Park High School Auditorium. That performance space is designed for multiple purposes and does not always allow singers voices to fill the room and envelope the audience to maximize the powerful feeling in the music. In a smaller, more resonant space like Historic Gethsemane Church, you’ll hear the same music you heard in December, but with a much warmer and more embracing feeling. Benjamin Macdonald ‘14, Joseph Martini ‘15, Ikenna Nwosu ‘14, and Tim Vue ‘16 sing the opening Angelus. Brooke Auer ‘14, Kayla Chidester ‘15, Brennan Harvey ‘15, Hannah Losie ‘14, Kate Morley ‘14, Jackson Rohweder ‘14, Josh Slostad ‘14, Betsy Sorensen ‘14, and Valerie Swendsen ‘14, as an ensemble, add additional harmonic texture and counterpoint throughout the piece. Angelus Domini nontiavit Mariae et concepit de Spiritu sancto.



The angel of The Lord visited Maria and she conceived of the Holy Spirit.



Ave Maria, gratia plena, Dominus tecum. Benedicta tu in mulieribus, Et benedictus fructus ventris tui, Jesus, Jesus.



Hail Mary, Full of grace, the Lord is with you. Blessed are you among women, and blessed is the fruit of your womb, Jesus, Jesus.



Maria dixit: Ecce ancilla Domini. Fiat mihi secundum verbum tuum.



Maria said: See the servant of the Lord. May it happen to me according to your word.



Ave Maria, gratia plena, Dominus tecum. Benedicta tu in mulieribus, Et benedictus fructus ventris tui, Jesus, Jesus.



Hail Mary, Full of grace, the Lord is with you. Blessed are you among women, and blessed is the fruit of your womb, Jesus, Jesus.



Et Verbum caro factum est et habitavit in nobis.



And the Word became flesh and lived among us.



Ave Maria, gratia plena, Dominus tecum. Benedicta tu in mulieribus, Et benedictus fructus ventris tui, Jesus, Jesus. Sancta Maria, Mater Dei, ora pro nobis peccatoribus, Sancta Maria, ora pro nobis, nunc et in hora mortis nostrae. Amen. Amen. Amen.



Hail Mary, Full of grace, the Lord is with you. Blessed are you among women, and blessed is the fruit of your womb, Jesus, Jesus. Holy Mary, Mother of God, pray for us sinners, Holy Mary, pray for us now and in the hour of our death. Amen. Amen. Amen.



choir and organ The concept of a choir, as we know it, began as monks sang in unison tunes known as plainchant to Latin religious texts. To vary the monotony of plainchant, composers wrote faster, more interesting melodies above the original line to create polyphony (literally, ‘many sounds’). The choral sound suited cathedral acoustics and became an integral part of Christian liturgies. In an era when women were not allowed to sing in churches, boys with unchanged voices sang the higher treble parts. Choirs were affected by the religious reforms of the 16th century, demanding one-note-one-syllable singing that led to homophony, where two or more parts move together. Polyphony and homophony meet in the choral music of Johann Sebastian Bach. Choral music and Christian texts have been closely linked since the beginning of the art form, making it nearly impossible to have a complete understanding of Western music without studying this connection. As the principal instruments of liturgical music, the voices of singers and the sounds of a pipe organ form the foundation of much of the classical choral literature. The Gethsemane Organ, played by Mr. Andrew Paul Fredel, provides the Concert Choir with the unique opportunity to perform an iconic choral masterwork in a performance space designed specifically for music of this magnitude.



For the Beauty of the Earth 



John Rutter (b. 1945)



Text by F.S. Pierpoint (1835-1917)



The text for this piece was written by F.S. Pierpoint at the age of 29 when he was mesmerized by the beauty of the countryside surrounding him. John Rutter’s setting of the text is one of the most widely performed settings. For the beauty of the earth; For the beauty of the skies, For the love which from our birth over and around us lies: Lord of all, to thee we raise this our joyful hymn of praise. For the beauty of each hour of the day and of the night, Hill and vale and tree and flower, Sun and moon and stars of light: Lord of all, to thee we raise this our joyful hymn of praise. For the joy of human love, Brother, sister, parent, child, friends of earth, and friends above, For all gentle thoughts and mild: Lord of all to thee we raise this our joyful hymn of praise. For each perfect gift of thine to our race so freely given, Graces human and divine, Flow’rs of earth and buds of heav’n: Lord of all to thee we raise this our joyful hymn of praise.



Fugue in G Major, ‘Gigue’ (BMV 577) 



Johann Sebastian Bach (1685-1750)



Unique among Bach’s works, this is a fugue in jig-time. It begins, innocently enough, with a cheerful tune in dotted Gigue rhythm, but quickly proves to be a treacherous test of virtuosity with its rapid, four-voice writing and its especially difficult pedal part.



The Gethsemane Organ The Gethsemane Organ, the third organ in the congregation’s 158 year history, was built by the Italian firm Famiglia Artigiana Fratelli Ruffatti (Family of Artisans the Brothers Ruffatti) and arrived at Historic Gethsemane Church in December 1975. The organ was shipped from the factory in Padova, Italy, inside a forty foot container aboard s/s Nikolai Ananjev, departing the seaport of Genoa, Italy, and reaching the port of Milwaukee, Wisconsin, twenty days later. The installation was personally supervised by Francesco Ruffatti, one of the builders. The instrument is the largest organ in an Episcopal church in Minnesota, befitting the state’s oldest church in the Anglican tradition. Adapted from Picture Magazine, February 22, 1976:



The Gethsemane Organ has 3,567 pipes - each of which must be tuned individually by hand. The smallest pipe is about half the diameter of a pencil and only four inches long, while the largest is close to a foot across and 16 feet long. The length of a pipe determines the pitch of the sound it makes. Most of the pipes are made of an alloy of tin and lead, with the percentage of the metals varying for different sounds. The wooden pipes are made of African mahogany rather than European wood, which cracks and warps in the American climate. There are three manuals (keyboards for the hands), each controlling different sets of pipes (a set of 61 pipes, one per note, is one rank). The antiphonal manual (the bottom keyboard on the console) controls 12 ranks at the rear of the church. The swell (top keyboard), great (middle keyboard), and pedal-controlled pipes are housed in the 8,000 cubic foot pipe chamber on the left side at the front of the church, behind the facade pipes you see in front. The console of the Gethsemane Organ is handmade and beautifully traditional. The keys are ivory and ebony – not plastic – and the floor of the console is a pattern of inlaid walnut, oak, mahogany, and rosewood. The organist wears special shoes to protect the wood of the pedalboard from everyday dirt and to help the player slide along the pedals easily while preventing accidental playing of more than one note. There are no moving parts in the console, other than the keys and floor pedals; instead there are printed circuit boards sending messages electrically to the wind boxes and the pipes.



In order for it to work, an organ requires a lot of air. The wind in the bellows is supplied by a 4.5 HP electric blower located in the undercroft, directly under where the conductor is standing tonight. The air travels to the bellows through a massive PVC tube and is then controlled by the action, determining which pipes are allowed to speak, and which pipes are to remain silent. The organist can enter a selected number of stops, each stop controlling one or more ranks (unique sounds), to craft the desired sound of the full instrument, called registration. The Gethsemane Organ contains 60 ranks of unique sounds ranging from tiny flutes to large trumpets. Each sound is selected from the tabs surrounding the organist. The organist may group a complex collection of stops into the console’s memory, or combination action. Using the combination action, the player can recall registration settings quickly in midperformance by using the thumb pistons along the top of each keyboard or the toe studs above the pedalboard. Due to their age, the electronic components of the Gethsemane Organ are showing their wear. You may here an occasional ‘chirp’ during the concert that sounds like a wrong note being played, but is, in fact, a symptom of deteriorating technology. After the concert, come forward and take a closer look at the organ console and peek inside the pipe chamber in the front of the church. Don’t hesitate to ask questions of the organist or request a demonstration of the instrument’s unique sounds.



REQUIEM Op. 48



Gabriel Fauré Gabriel Fauré (1845-1924) was a French composer, organist, and teacher. He was one of the foremost composers of his generation and has been credited with linking the end of Romanticism with 20th century music. Requiem, based on the Roman Catholic Mass for the Dead, is one of Faure’s most well-known works. The first version consisted of five movements and was performed for the first time in 1888. This expanded version, including the Offertory and Libera Me, was first performed in 1893. The Requiem, a traditional solemn Catholic liturgy, has inspired many composers, most notably Mozart, Berlioz, Verdi, and Fauré. Other composers have used the term Requiem without using the traditional text, most famously Brahms’ German Requiem and Britten’s War Requiem. Always, the theme is death, yet the works are all different. Each composer is influenced by their times, personal style, and probably most importantly, their attitude towards the subject of death. Fauré’s Requiem is unique. The anguish, loss, and horrors of death are left by the wayside. He concentrates on the true meaning of the word Requiem, or rest. His Requiem is about peaceful acceptance and release, and the music is serene, elevating, and comforting.



1. Introit and Kyrie The opening of the Introit resembles in some ways the choral opening of the Brahms Requiem, entering in unaccompanied chords. But for Fauré, there is a different set of emphases: he contrasts the piano requiem (rest) with the forte luceat (light). Then he introduces two chant-inspired tunes, one sung by the tenors and the Te decet tune, sung by the sopranos. The choir then pleads for attention to its prayer, and the Kyrie setting, a remarkably short one, derives from the Requiem aeternam chant tune. Requiem aeternam dona eis, Domine, et lux perpetua luceat eis.



Grant eternal rest to them, Lord, and let perpetual light shine on them.



Te decet hymnus, Deus in Sion, et tibi reddetur votum in Jerusalem. Exaudi orationem meam, ad te omnis caro veniet.



A hymn befits you, God in Zion, and a vow to you shall be fulfilled in Jerusalem. Hear my prayer, for unto you all flesh shall come.



Kyrie eleison. Christe eleison. Kyrie eleison.



Lord, have mercy upon us. Christ, have mercy upon us. Lord, have mercy upon us.



2. Offertory Fauré skips over the Sequence part of the Requiem, and goes directly to the Offertory. Even here, though, he makes some selective edits: we liberate the souls of all the dead, not only omnium fidelium defunctorum (all the faithful dead). He omits the text, sed signifer Sanctus Michael repraesentet eas in lucem sanctam (let Saint Michael the standard-bearer bring them into the holy light), and only invokes the promise to Abraham once, during the baritone’s Hostias aria. Text omissions by Fauré are represented below with ellipses. The setting is in a sort of ABA form, beginning and ending with an eerie chant-like tune set in canon, with one voice mirroring and following another. Between these two segments is the baritone solo, based on the Hostias text. Ikenna Nwosu ‘14 sings the solo. O Domine Jesu Christe, Rex gloriae, libera animas ... defunctorum de poenis inferni, et de profundo lacu. libera eas de ore leonis, ne absorbeat eas tartarus, ne cadant in obscurum.... Hostias et preces tibi, Domine, laudis offerimus tu suscipe pro animabus illis, quarum hodie memoriam facimus: fac eas, Domine, de morte transire ad vitam, Quam olim Abrahae promisisti, et semini ejus.



O Lord Jesus Christ, King of Glory, free the souls of the dead from infernal punishment, and from the deep abyss. Free them from the mouth of the lion, do not let Hell swallow them up, do not let them fall into the darkness. Sacrifices and prayers of praise we offer to you, O Lord. Receive them for the souls of those whom we commemorate today. Lord, make them pass from death to life, as you once promised to Abraham, and to his seed.



3. Sanctus In the Sanctus Fauré offers something like a vision of the Kingdom of Heaven itself. Over an almost minimalist accompaniment, the sopranos and high men play duetting choirs of angels, calling and responding and slowly building to the triumphant Hosanna. Sanctus, Sanctus, Sanctus, Domine Deus Sabaoth, pleni sunt caeli et terra gloria tua.



Holy, Holy, Holy, Lord God of Hosts, the heavens and earth are filled with your glory.



Hosanna in excelsis!



Hosanna in the highest!



4. Pie Jesu For the next movement, Fauré skips the Benedictus which would be in a standard Mass or Requiem setting. Instead he adds back the final two lines of the Sequence. It is scored for organ and solo soprano, performed by Betsy Sorensen ‘14. Pie Jesu, Domine, dona eis requiem.



Merciful Jesus, Lord, grant them rest,



Dona, dona dona eis requiem, sempiternam requiem.



Grant, grant grant them rest, everlasting rest.



Fauré Requiem program notes taken from James C.S. Liu.



5. Agnus Dei The Agnus Dei combined with the Communion segment, opens with the other great chant-like intonation for the tenors. It’s heard twice, first leading into a full-choir rendition of the Agnus text, and once leading into a choral consideration of the Lux aeterna which explores the flat key signatures, building tension until we reach a reprise of the Requiem aeternam of the choral opening. Agnus Dei, qui tollis peccata mundi dona eis requiem.



Lamb of God, who removes the sins of the world, grant them rest.



Lux aeterna luceat eis, Domine Cum sanctis tuis in aeternum, quia pius es Requiem aeternam dona eis Domine, et lux perpetua luceat eis.



May eternal light shine on them, Lord, with your saints, for eternity, for you are merciful. Grant eternal rest to them, Lord, and let perpetual light shine on them.



6. Libera Me Fauré then omits the Communion movement, instead setting the Libera me, a responsory motet which usually follows the Requiem Mass. This setting is the sole vision of Judgment Day in the work, though the solo baritone voice (echoed in the unison choral version at the end of the movement) and the text itself puts these visions of hellfire on a much more personal scale. One suspects that Fauré chose this text, rather than the one in the traditional Sequence, because it includes the Requiem aeternam text yet again, echoing the preceding two movements and tying them together into a great cycle. The baritone solo is performed by Ikenna Nwosu ‘14. Libera me, Domine, de morte aeterna in die illa tremenda quando coeli movendi sunt et terra, dum veneris judicare saeculum per ignem.



Free me, Lord, from eternal death, on that day of dread, when the heavens and earth shall move, when you shall come to judge the world by fire.



Tremens factus sum ego et timeo, dum discussio venerit atque venture ira. Dies illa, dies irae, calamitatis et miseriae, dies magna et amara valde.



I am made to tremble, and to fear, when destruction shall come, and also your coming wrath. O that day, that day of wrath, of calamity and misery, the great and exceedingly bitter day.



Requiem aeternam dona eis, Domine: et lux perpetua luceat eis.



Grant eternal rest to them, Lord, and let perpetual light shine on them.



7. In Paradisum Finally, Fauré follows his second baritone solo movement with a second vision of the Kingdom of Heaven, mostly sung by a host of angelic sopranos. This text is also separate from the traditional Requiem Mass, an antiphon which is usually sung during the burial itself. It reinforces Fauré’s vision of death as a release, rather than a torment, and the work ends on the same word on which it began: Requiem (rest). In paradisum deducant te Angeli; in tuo adventu suscipiant te martyres, et perducant te in civitatem sanctam Jerusalem.



May angels lead you into Paradise. At your coming may martyrs receive you, and may they lead you into the Holy City, Jerusalem.



Chorus angelorum te suscipiat, et cum Lazaro quondam paupere æternam habeas requiem.



May the chorus of angels receive you, and with Lazarus, who once was a pauper, may you have eternal rest.



Ikenna Nwosu Class of 2014 Baritone



Betsy Sorensen Class of 2014 Soprano



Jan Scovill is a sought-after professional vocal and instrumental accompanist and



coach. She serves as staff accompanist at University of Northwestern and as a studio accompanist for Mary Kay Schmidt, a private voice teacher in Maple Grove. She has served as rehearsal pianist for many operas and musicals in the Twin Cities area. Jan has accompanied for high schools in the Anoka-Hennepin district for more than 25 years and works frequently with the choirs of Champlin Park.



Andrew Paul Fredel serves as Director of Music at Historic Gethsemane Church in



Downtown Minneapolis, Minnesota. Previously, he served for 13 years as Director of Music and Principal Organist at St. Peter’s Church-in-the-Loop, in Downtown Chicago. There he conducted a fully professional ensemble of choral singers, an outgrowth of the former Schola Cantorum of St. Peter’s in the Loop. From 2003-2010, he also served as Co-Artistic Director of Chicago Choral Artists, a mid-sized professional chamber choir. Having begun organ lessons around age 13, Andrew went on to complete his Mus.B. as an organ performance major at the Oberlin Conservatory of Music and earned a Master of Music degree in Church Music from Valparaiso University. In 1999, he successfully completed the Choirmaster Certificate examination of the American Guild of Organists.



Laura Tempel is in her thirteenth year as vocal music director at Champlin Park High



School where her duties include directing Rebel Men, Bel Canto, and the auditioned Treble and Concert Choirs. Laura also serves as the vocal director for Champlin Park’s musical theatre productions, as well as Rebelution, the school’s select vocal jazz ensemble. Her students have had the opportunity to work with Ann Howard Jones, Angela Broeker, Sigrid Johnson, Axel Theimer, Lee Nelson, Phil Mattson, Mary Kay Geston, Matthew Mehaffey, Jeremy Fox, Tina Thielen-Gaffey, Galen Darrough, and Jason Smith. In 2011, Concert Choir was selected to perform with Dr. Edith Copley at the Minnesota Choral Arts Finale at Orchestra Hall. Laura earned her Bachelor of Music degree, magna cum laude, from the University of Minnesota in 1995, and her Master of Education degree from Saint Mary’s University in 2008. She is the Vocal Jazz Repertoire and Standards Chair for the American Choral Directors Association of Minnesota and served as North Central Jazz Honor Choir coordinator for “A Community That Sings,” the North Central American Choral Directors Association Division Conference in Minneapolis, with Steve Zegree, Phil Mattson, and The Real Group. Laura is a member of the American Choral Directors Association, Minnesota Music Educators Association, and the VoiceCare Network. Laura lives in Saint Louis Park with her two amazing children, Joshua ‘15 and Johannah ‘18.



Champlin Park High School Vocal Music Association The Champlin Park High School Vocal Music Association, with the help of a dedicated group of parent and community volunteers, is proud to support the vocal music department at Champlin Park High School. The purpose of the Association is to support the education and program goals of the Champlin Park High School vocal music department, provide opportunities for students and families, and engage the community. Your gifts of time, talent, and financial support make it possible to support projects like the first Annual Holiday Concert CD recording and a newly commissioned jazz arrangement for Rebelution, premiered at their Jazz Cabaret in February. To learn more about the Association, sign up to volunteer, or make a contribution, email [email protected] or call 763.506.6861. Thank you!



Upcoming Vocal Music Performances Thursday, April 3



Early Spring Concert



Treble Choir, Bel Canto, and Rebel Men



Monday, May 19



Spring Concert



Bel Canto and Rebel Men



Thursday, May 22



Farewell Concert



Treble Choir and Concert Choir



Ads for Grads On Sale Now



Honor your favorite senior with a funny or heartfelt message in the program for their Farewell Concert. Ads are $25 dollars and can be purchased by emailing [email protected]



Congratulations, Champlin Park Singers Thank you for filling our historic building with wonderful music. We can’t wait to hear you sing before your tour next March!



Episcopal Church of Gethsemane Sowing seeds of faith, community, and justice for over 150 years. 905 Fourth Avenue South Downtown Minneapolis AMindToWork.org 612.332.5407



Sunday Services at 8 a.m. & 10 a.m. Food Shelf open Wednesdays 10 a.m. to 1 p.m. The Church of Gethsemane is an open and affirming community of faith.




























Concept plans: Champlin-Brooklyn Park Academy & Jackson Middle ...
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