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Spring 2017 Undergraduate Course Schedule Courses Recommended for Non-Majors (Also Open to Majors and Minors)



Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 180.001



Writing New York



Augst, Tom



TR



9:30-10:45AM



80



9642



ENGL-UA 180.002



Recitation



Sugarman, David



F



9:30-10:45AM



20



9643



ENGL-UA 180.003



Recitation



Preus, Nathaniel



F



9:30-10:45AM



20



9644



ENGL-UA 180.004



Recitation



Sugarman, David



F



11:00AM12:15PM



20



9645



ENGL-UA 180.005



Recitation



Preus, Nathaniel



F



12:30-1:45PM



20



9646



ENGL-UA 251.001



20thC African American Lit



Posmentier, Sonya



TR



11:00AM12:15PM



20



9650



ENGL-UA 261.001



Theater of War



Deer, Patrick



MW



9:30-10:45AM



20



19348



ENGL-UA 415.001



Shakespeare



Archer, John



TR



2:00-3:15PM



40



9637



ENGL-UA 415.002



Recitation



Hyland, MC



R



6:20-7:35PM



20



9638



ENGL-UA 415.003



Recitation



Hyland, MC



R



4:55-6:10PM



20



9639



ENGL-UA 565.001



Urban Atlas: 19thC New York



Augst, Tom



TR



2:00-3:15PM



20



19335



ENGL-UA 630.001



American Poetry in the Long 20thC



Wilson, Rachael



W



3:30-6:10PM



20



19336



ENGL-UA 800.001



The Bible as Literature



Feroli, Teresa



MW



12:30-1:45PM



20



19333



ENGL-UA 800.002



Contemporary American Literature



Row, Jess



W



2:00-4:45



20



19334



*If you have issues enrolling in any of the above courses, please contact Mary Mezzano ([email protected]) for assistance.



Core Courses *The previously named ENGL-UA 200, "Literary Interpretation," is now ENGL-UA 101, "Introduction to the Study of Literature." Students enroll for one of the seminars (listed with Instructor's name), as well as one plenary lecture (listed as a recitation, RCT), that will meet ONLY four (4) times a semester on either a Thursday evening or Friday morning. The plenary lectures bring groups of 50 Students together, and provide introductions to central topics as well as a cohort-forming common experience for all majors and minors.



Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 101.001



Intro to the Study of Literature



De Sa Pereira, Moacir



MW



3:30-4:45PM



15



7653



ENGL-UA 101.008



Plenary (RCT)



Various



R



6:25-7:40PM



7



19318



ENGL-UA 101.009



Plenary (RCT)



Various



F



11:00AM12:15PM



8



19319



ENGL-UA 101.002



Intro to the Study of Literature



Thomas, Carla



MW



2:00-3:15PM



15



7654



ENGL-UA 101.010



Plenary (RCT)



Various



R



6:25-7:40PM



7



19320



ENGL-UA 101.011



Plenary (RCT)



Various



F



11:00AM12:15PM



8



19321



ENGL-UA 101.003



Intro to the Study of Literature



McHenry, Liz



TR



9:30-10:45AM



15



7655



ENGL-UA 101.012



Plenary (RCT)



Various



R



6:25-7:40PM



7



19322



ENGL-UA 101.013



Plenary (RCT)



Various



F



11:00AM12:15PM



8



19323



ENGL-UA 101.004



Intro to the Study of Literature



Wilson, Rachael



TR



3:30-4:45PM



15



7656



ENGL-UA 101.014



Plenary (RCT)



Various



R



6:25-7:40PM



7



19324



ENGL-UA 101.015



Plenary (RCT)



Various



F



11:00AM12:15PM



8



19325



ENGL-UA 101.005



Intro to the Study of Literature



Trujillo, Simon



MW



9:30-10:45AM



15



7657



ENGL-UA 101.016



Plenary (RCT)



Various



R



6:25-7:40PM



7



19326



ENGL-UA 101.017



Plenary (RCT)



Various



F



11:00AM12:15PM



8



19327



ENGL-UA 101.006



Intro to the Study of Literature



Wilson, Rachael



TR



12:30-1:45PM



15



7658



ENGL-UA 101.018



Plenary (RCT)



Various



R



6:25-7:40PM



7



19328



ENGL-UA 101.019



Plenary (RCT)



Various



F



11:00AM12:15PM



8



19329



ENGL-UA 101.007



Intro to the Study of Literature



Thomas, Carla



TR



12:30-1:45PM



15



9636



ENGL-UA 101.020



Plenary (RCT)



Various



R



6:25-7:40PM



7



19330



ENGL-UA 101.021



Plenary (RCT)



Various



F



11:00AM12:15PM



8



19331



ENGL-UA 210.001



British Literature I



Williams, Katherine



MW



11:00AM12:15PM



50



9733



ENGL-UA 210.002



Recitation



Lowe, Ruby



W



3:30-4:45PM



14



9734



ENGL-UA 210.003



Recitation



Lowe, Ruby



W



4:55-6:10PM



13



9735



ENGL-UA 210.004



Recitation



Staples, James



F



9:30-10:45AM



12



9736



ENGL-UA 210.005



Recitation



Staples, James



F



11:00AM12:15PM



11



9737



ENGL-UA 220.001



British Literature II



McDowell/Nicholls



MW



12:30-1:45PM



72



7659



ENGL-UA 220.002



Recitation



Hegelmeyer, Chad



F



11:00AM12:15PM



18



7660



ENGL-UA 220.003



Recitation



Linstrom, John



F



12:30-1:45PM



18



7661



ENGL-UA 220.004



Recitation



Hegelmeyer, Chad



W



4:55-6:10PM



18



7662



ENGL-UA 220.005



Recitation



Linstrom, John



W



4:55-6:10PM



18



7663



ENGL-UA 230.001



American Literature I



Harper, Phil



TR



11:00AM12:15PM



72



7664



ENGL-UA 230.002



Recitation



Moser, Anna



R



2:05-3:20PM



15



7665



ENGL-UA 230.003



Recitation



Moser, Anna



R



3:30-4:45PM



15



7666



ENGL-UA 230.004



Recitation



Gorin, Andrew



F



11:00AM12:15PM



18



7667



ENGL-UA 230.005



Recitation



Gorin, Andrew



F



12:30-1:45PM



18



7668



Pre-1800 Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 252.002



The World of King Arthur



Rust, Martha



-



-



-



20217



ENGL-UA 315.001



Intro to Old English Language and Literature



Thomas, Carla



MW



12:30-1:45PM



20



22817



ENGL-UA 415.001



Shakespeare



Archer, John



TR



2:00-3:15PM



40



9637



ENGL-UA 415.002



Recitation



Hyland, MC



R



6:20-7:35PM



20



9638



ENGL-UA 415.003



Recitation



Hyland, MC



R



4:55-6:10PM



20



9639



ENGL-UA 445.001



Aesthetics and the Environment in the 18C



Picciotto, J.



R



2:00-4:45PM



20



19344



ENGL-UA 450.001



Milton



Archer, John



TR



4:55-6:10PM



20



19351



ENGL-UA 732.001



Papyrus to PDF: An Intro to Book History Now



McDowell, Paula



T



9:30AM12:15PM



12



9819



ENGL-UA 800.004



Literature and Science



Siskin, Cliff



M



2:00-4:45PM



20



23051



Critical Theory Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 58.001



Reading Race and Representation



Trujillo, Simon



MW



2:003:15PM



20



19353



ENGL-UA 252.003



Literature of Environmental Crisis



Vargo, Greg



MW



2:003:15PM



ENGL-UA 445.001



Aesthetics and the Environment in the 18C



Picciotto, J.



R



2:004:45PM



20



19344



ENGL-UA 712.001



Major Texts in Critical Theory



Sunder Rajan, Raji



TR



3:304:45PM



12



7669



2(18) 20460



Advanced Electives Course No.



Course Title



Instructor



ENGL-UA 58.001



Reading Race and Representation



Trujillo, Simon



ENGL-UA 59.001



The Novel in Africa



Sanders



ENGL-UA 59.002



Lyric Transgressions



Duffy



Day



Time



MW 2:00-3:15PM M



11:00-1:45



Size



Class No.



20



19353



8(20) 21988



TR 12:30-1:45PM 8(18) 21989



ENGL-UA 59.003



INTIMACY AND PRECARIOUSNESS



Giorgi, Gabriel



TR



3:30-4:45PM



-



23305



ENGL-UA 180.001



Writing New York



Augst, Tom



TR



9:3010:45AM



80



9642



ENGL-UA 180.002



Recitation



Sugarman, David



F



9:3010:45AM



20



9643



ENGL-UA 180.003



Recitation



Preus, Nathaniel



F



9:3010:45AM



20



9644



ENGL-UA 180.004



Recitation



Sugarman, David



F



11:00AM12:15PM



20



9645



ENGL-UA 180.005



Recitation



Preus, Nathaniel



F



12:30-1:45PM



20



9646



ENGL-UA 201.001



Reading as a Writer: Poetry, Hybrid Genres, Creative Encounter



McLane, Maureen



T



3:30-6:10PM



12



9930



ENGL-UA 251.001



20thC African American Lit



Posmentier, Sonya



TR



11:00AM12:15PM



20



9650



ENGL-UA 252.001



Murder and Modernity



Falkoff, R



ENGL-UA 252.002



The World of King Arthur



Rust, Martha



TR



ENGL-UA 252.003



Literature of Environmental Crisis



Vargo, Greg



MW 2:00-3:15PM 2(18) 20460



ENGL-UA 252.004



BOCCACCIO’S DECAMERON



Ardizzone,Maria Luisa



M



3:30-6:10



20



23164



ENGL-UA 252.005



DANTE'S INFERNO



Ardizzone,Maria Luisa



W



3:30-:10



20



23165



ENGL-UA 252.006



BEING VEGAN



-



-



-



-



23740



ENGL-UA 261.001



Theater of War



Deer, Patrick



MW



9:3010:45AM



20



19348



ENGL-UA 315.001



Intro to Old English Language and Literature



Thomas, Carla



MW 12:30-1:45PM



20



22817



ENGL-UA 415.001



Shakespeare



Archer, John



TR



2:00-3:15PM



40



9637



ENGL-UA 415.002



Recitation



Hyland, MC



R



6:20-7:35PM



20



9638



ENGL-UA 415.003



Recitation



Hyland, MC



R



4:55-6:10PM



20



9639



Aesthetics and the Environment in the 18C



Picciotto, J.



R



2:00-4:45PM



20



19344



ENGL-UA 445.001



TR 12:30-1:45PM 2(12) 19347 3:30-4:45PM



-



20217



ENGL-UA 450.001



Milton



Archer, John



TR



4:55-6:10PM



20



19351



ENGL-UA 500.001



RESTORATION AND EARLY 18TH-C BRIT LIT



Blake, Bill



W



2:00-4:45PM



20



23161



ENGL-UA 565.001



Urban Atlas: 19thC New York



Augst, Tom



TR



2:00-3:15PM



20



19335



ENGL-UA 625.001



Colloquium: Joyce



Sullivan, Kelly



TR



11:00-12:00



25



19694



ENGL-UA 630.001



American Poetry in the Long 20thC



Wilson, Rachael



W



3:30-6:10PM



20



19336



Major Texts in Critical Theory



Sunder Rajan, Raji



TR



3:30-4:45PM



12



7669



South Asian Lit



Sandhu, Sukhdev



MW



9:30AM12:15PM



20



8717



ENGL-UA 724.001



Italian American Life in Literature



Hendin, Jo



TR



11:00-12:15



20



19345



ENGL-UA 732.001



Papyrus to PDF: An Intro to Book History Now



McDowell, Paula



T



9:30AM12:15PM



12



9819



ENGL-UA 761.001



The Irish Renaissance



Waters, John



MW



-



9297



ENGL-UA 761.002



Black Irish Writing



Waters, John



MW 12:30-1:45PM



-



9999



ENGL-UA 800.001



The Bible as Literature



Feroli, Teresa



MW 12:30-1:45PM



20



19333



ENGL-UA 800.002



Contemporary American Literature



Row, Jess



W



2:00-4:45PM



20



19334



Literature and Science



Siskin, Cliff



M



2:00-4:45PM



20



23051



ENGL-UA 712.001 ENGL-UA 721.001



ENGL-UA 800.004



9:30AM12:15PM



Creative Writing Track Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 201.001



Reading as a Writer: Poetry, Hybrid Genres, Creative Encounter



McLane, Maureen



T



3:306:10PM



12



9930



ENGL-UA 910.001



Creative Writing Capstone Project



Boggs, Nicholas



-



-



-



19355



ENGL-UA 911.001



Creative Writing Capstone Colloquium



Boggs, Nicholas



R



12:301:45PM



-



19356



Honors



Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 925.001



Senior Honors Thesis



McLane, Maureen



TBA



TBA



30



7671



ENGL-UA 926.001



Senior Honors Colloquium



McLane, Maureen



W



4:55-6:10PM



35



8521



Senior Seminars Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 953.001



Optimism and Knowledge



Siskin, Cliff



T



3:30-6:10PM



12



19357



ENGL-UA 954.001



Fictions of Empire



Vargo, Greg



MW



9:30-10:45AM



12



9208



ENGL-UA 955.001



Impressionism and Modernism



Nicholls/Thain



M



3:30-6:10PM



12



9209



ENGL-UA 962.001



Imagining Post-War America



Hendin, Jo



TR



3:30-4:45PM



12



9655



ENGL-UA 973.001



Authorship



Hoover, David



R



2:00-4:45PM



12



22195



ENGL-UA 976.001



Latinx New York



Escobar, Lupe



M



9:30AM-12:15PM



12



19361



Other Courses



Course No.



Course Title



Instructor



Day



Time



Size



Class No.



ENGL-UA 981.001



Internship Seminar



Boggs, Nicholas



R



12:30-1:45PM



-



7672



Course Descriptions for Spring 2017 ENGL-UA 58 | Reading Race and Representation This course examines questions of race and racialization as intellectual work on the politics of representation. We will engage the articulation of race and representation in an interdisciplinary array of scholarship in US ethnic, postcolonial, Indigenous, and Latin American studies. Paying particular attention to the sexual and gendered politics of racial representation, our conversation will trace the relations between race and nationalism, visuality, affect, humanistic culture, science, state formation, and the law. Readings include essays by Stuart Hall, Gayatri Spivak, Anibal Quijano, Norma Alarcón, Kim Tallbear, Saidiya Hartman, Chela Sandoval, among many others. Possible primary texts include but are not limited to Hammon and the Beans by Américo Paredes, Passing by Nella Larsen, and I, Rigoberta Menchu by Rigoberta Menchu and Elisabeth Burgos. ENGL-UA 101.001 | Introduction to the Study of Literature Designed for English majors and minors, this course examines three intertwined questions: What is literature? Why do we read it? and How do we read it? As we will see, any attempt to answer these three questions will take us through various historical, spatial, political, and cultural fields. More precisely, the course will follow a path of engaging with primarily American, English-language aesthetic objects (poems, plays, novels, short stories, essays—while also incorporating films and other, “newer” technologies of aesthetic production) alongside a wider scholarly apparatus that has tried to codify, restrict, (de)politicize, champion, demystify, appropriate, critique, quantify, or simply complicate those objects. In so doing, we will see how the study of literature has several histories, geographies, and politics in its relationship with various cultures. ENGL-UA 101.002 | Introduction to the Study of Literature This course is an introduction to the study of English literature based on the premise that to know a text we must first slowly become familiar with it through close reading. Close reading is the practice of slowly, carefully, and continually reading a, usually brief, passage of a text in order to form an analysis. You will learn some critical vocabulary required for literary study and the major generic conventions, and



investigate primary texts over the course of the semester in five sections: poetry, short fiction, nonfiction, fiction, and drama. We will read a brief selection of prose and poetry from a variety of genres and literary periods, from a twelfth-century poem on the fairy otherworld to a late twentieth-century post-nuclear war novel with extraterrestrials. ENGL-UA 101.003 | Introduction to the Study of Literature This course introduces students to the basic methods of professional academic literary study, focusing in particular on the close textual analysis that lies at the heart of much scholarship in the field. We will read closely and deeply in a small number of English-language works drawn from a range of periods and canonical genres, including poetry, drama, and both fictional and non-fictional prose. Students will develop sensitivity to different ways of reading and the importance of historical, cultural and critical contexts of literature and literary study. The object is for students to gain the skills needed to think about, talk about, and write about literature at the highest level of analytical sophistication. Over the course of the semester students should expect to think critically about the processes of reading and writing, to participate in vibrant discussions about a variety of texts (some of them visual), and to practice writing and revising through a series of formal essays ENGL-UA 101.004 | Introduction to the Study of Literature This course introduces students to the history, methods, and practice of literary studies. Students will develop critical vocabularies to aid in the analysis of texts and, particularly, the peculiar kinds of texts we call “literature.” We will be asking questions fundamental to the study of literature, for example: What are the major forms and genres of literature? How do we identify them? What effects do they produce? How are genres and forms historical? How do literary texts help us to ask questions and articulate ideas about our world(s)? How do we learn to read a text through writing? Course requirements include active attendance and participation in class discussion, occasional reading responses, one short paper (3-5 pages), one revised short paper (3-5 pages), one long paper (7-8 pages), a midterm exam and a final. ENGL-UA 101.005 | Introduction to the Study of Literature This course offers students an introduction to the historical, cultural, and critical contexts of literature and literary study. Students will be introduced to some of the main approaches and critical vocabularies that have organized academic literary study. We will deploy these approaches by reading a diverse range of Chicana/o, African-American, and Native American prose, poems, and drama. We will inquire into the social, historical, and political forces that distinguish literature from other forms of writing. And we’ll also situate current forms of literature, authorship, and literary study within the rise of capitalism, nationalism, modern imperial expansion, and colonial domination. ENGL-UA 101.006 | Introduction to the Study of Literature This course introduces students to the history, methods, and practice of literary studies. Students will develop critical vocabularies to aid in the analysis of texts and, particularly, the peculiar kinds of texts we call “literature.” We will be asking questions fundamental to the study of literature, for example: What are the major forms and genres of literature? How do we identify them? What effects do they produce? How are genres and forms historical? How do literary texts help us to ask questions and articulate ideas about our world(s)? How do we learn to read a text through writing? Course requirements include active attendance and participation in class discussion, occasional reading responses, one short paper (3-5 pages), one revised short paper (3-5 pages), one long paper (7-8 pages), a midterm exam and a final. ENGL-UA 101.007 | Introduction to the Study of Literature This course is an introduction to the study of English literature based on the premise that to know a text we must first slowly become familiar with it through close reading. Close reading is the practice of slowly, carefully, and continually reading a, usually brief, passage of a text in order to form an analysis. You will learn some critical vocabulary required for literary study and the major generic conventions, and investigate primary texts over the course of the semester in five sections: poetry, short fiction, nonfiction, fiction, and drama. We will read a brief selection of prose and poetry from a variety of genres and literary periods, from a twelfth-century poem on the fairy otherworld to a late twentieth-century post-nuclear war novel with extraterrestrials. ENGL-UA 180 | Writing New York What can writing about New York tell us about the cultural development of the city, as well as our own contemporary experience of urban life today? How has New York City both provided a setting and become a character in larger stories about life in the United States, ranging from the experience of immigration and racial conflict, wealth and poverty, personal liberation and social reform? This course will explore the development of diverse literary forms from the late eighteenth century to the present, including drama, novels, poetry, journalism and other nonfiction prose, and consider the relationship of literary texts to other artistic forms and media. As we follow New York’s emergence and reinvention as a global capital of cultural production, we'll also cultivate critical, historical, and creative perspectives on the urban experience of space and the collective imagination of place. Materials for the course will likely feature texts by Whitman, Melville, Wharton, Crane, Fitzgerald, Devere Smith, Didion, and Spike Lee, among others. Coursework will include short writing and research exercises, a midterm examination, and the opportunity to develop an independent creative project. ENGL-UA 201 | Reading as a Writer: Poetry, Hybrid Genres, Creative Encounter This seminar launches a collective experiment, a commitment to work, play, analyze, respond, and create as a reader/writer: but what might this mean? Reading: processing, decoding, discerning, pronouncing, scanning, skimming, erasing, paraphrasing, sounding, critiquing, imitating, emulating, creating, destroying, romancing, absorbing, excreting, collaging, cutting, annotating. Reading: it’s not obvious. Nor writing. Reading-as-a-writer: reading for something, with something, against something, across something. That something will usually but not always be a text. Among the phenomena we will read/attend to: books and poems, but also musical compositions, comics, and paintings. This class posits reading as activity, an activity we will often direct, constrain, mutilate, and celebrate. Reading is also a mode of attention, as is listening, looking intently, and otherwise being present. This is a class in creative as well as critical reading, which will occasionally flow



into creative/critical writing. We will explore reading and writing as reciprocal activities: no strong writers are not also strong readers. What is it to be a strong reader? When and why might one choose to be a tactically perverse or resistant reader? We will also note when reading and writing are decoupled: historically and theoretically. Many more people have been readers than writers. We will explore writing as reading. Throughout this seminar we will, in Susan Howe’s words, aspire to “meet the work with writing—mind to mind, friend to friend,” and, if need be, enemy to enemy. This seminar aims to strengthen your capacities for pattern recognition—i.e. sophistication about genre, style, and mode. Regular assignments aim to provide a space for critical experiments in reading and writing; the syllabus offers models and goads for weekly reflection and response. Students will write a mid-term analytic essay; there will be a few field trips to museums, galleries, mystery sites. Students will direct and distill their inquiries into a substantial final paper (or project). We will explore how writers compose texts and at times how they decompose texts, genres, expectations. Thus “hybrid” genres: those works that evoke but are not dissolvable into standard categories. These are works that privilege the complex activity of reading/writing, the work of poiesis in the broadest sense: making. Among the reader/writers we are likely to encounter: Matsuo Basho, Alison Bechdel, John Cage, Anne Carson, Gerard Genette, Susan Howe, Maggie Nelson, Jeff Nunokawa, Claudia Rankine, William Carlos Williams, Gertrude Stein, old ballads, punk poets, writers on poetics and genre. ENROLLMENT IS RESTRICTED TO ENGLISH MAJORS/MINORS, FIRST COME FIRST SERVED; PRE-REQ is ENGL-UA 101/200. TO BE ENROLLED: Please send a statement of approximately 300 words about the kind of reader/writer you are right now, including a specific description of a piece of art NOT by you (a poem, a novel, a painting, a movie, an essay, something else) that you love (or, if you wish, hate), to Mary Mezzano at [email protected]. ENGL-UA 210 | British Literature I British Literature I is a survey of English literature from its origins in Anglo-Saxon poetry (in translation) through the seventeenth century. This course will trace the formation of an English-language community from different ethnic and linguistic strands through the history of the written imagination in the British Isles. We will consider the possible origins and early development of concepts such as nationalism, racial difference, and colonialism, and ask how the frameworks of gender and sexuality help determine what, how, and which texts we read. We will also attend to the forms of media (writing, speaking, and eventually print) that shape encounters with the imaginative texts we study. Lectures and recitations will encourage close reading of representative works, with attention to the historical, intellectual, aesthetic, and social contexts. Course requirements include: in-class quizzes and exercises; term paper and other regular writing assignments; midterm and final exam. Textbook: The Norton Anthology of English Literature, Ninth Edition, Volumes A & B. Works to be read include: Beowulf OR shorter Anglo-Saxon poems and Gawain and the Green Knight; Marie de France: “Lanval”; Geoffrey Chaucer: Canterbury Tales selections; Margery Kempe selections; a medieval play; poems by Wyatt, Surrey and Queen Elizabeth; Spenser: Faerie Queene selections; poems by Aemilia Lanyer, John Donne, and Ben Jonson; a Shakespeare play; Margaret Cavendish selections; John Milton, Paradise Lost selections. ENGL-UA 220 | British Literature II This course offers an intensive introduction to major works of British literature drawn from poetry, prose, drama, and fiction from the Restoration to the 20th Century. We will consider how these writers responded to the conflicts and continuities of their culture, paying close attention to their explorations of questions of genre, power and identity. Through lectures, class discussion, written responses, and longer essay assignments, students will master the fundamentals of literary history and critical reading and writing. ENGL-UA 230 | American Literature This course surveys the evolution of literary themes and forms from the period of European exploration of the Americas through the Civil War, tracing the distinctive traditions of writing and thinking that have been influential in the development of modern thought and letters in the United States. How did early Americans value diverse forms of reading, writing, and speaking, and how did they use them to address religious, political and economic conflicts? What might their texts and ideas teach us about fundamental questions we face in our individual and collective lives: about the sources of wisdom and beauty, the nature of freedom and community? This course will addresses these and other questions by exploring diverse genres of literature — sermons, poems, letters, autobiographies, plays, essays, novels, etc. — and considering the social and intellectual contexts in which they circulated. Focusing on major works of learned and popular culture, the course will analyze encounters between European and native American cultures; the arts of religious devotion and cosmopolitan enlightenment; the cultural politics of revolution and modern nationalism; responses to the expansion of capitalism and slavery; the development of print media and modern literary values; and the philosophy and aesthetics of American transcendentalism, among other topics. ENGL-UA 251 | 20th Century African American Literature In 2011, critic Ken Warren declared that "the collective enterprise we call African-American or black literature … has already come to an end." This highly controversial death announcement raises questions at the heart of this course: What artistic traditions define modern and contemporary African American literature, and what political and economic circumstances shape its history and future? When and where does “African American Literature” begin and end? What is African American literature in the so-called “post-racial” age of Obama? And in the age of Ferguson and Black Lives Matter? With these questions as a driving force, we will identify some of the signal features of African American literary tradition(s), from the origins of the Harlem Renaissance to the present day. We will situate African American literature in local, national and global contexts, rethink the gender paradigms that have structured the canon, and identify some of the connections between black and Anglo-American literature. Through class discussions, brief lectures, weekly blog posts and formal written assignments, students will learn to analyze the formal and rhetorical strategies of poetry, fiction and drama while also exploring the historical and cultural circumstances in which these works were produced. You will also become familiar with key terms in African American literary and cultural study: from double-consciousness to postracialism. Writers studied may include: W.E.B. DuBois, Jean Toomer, Langston Hughes, Zora Neale Hurston, Ralph Ellison, Amiri Baraka, Audre Lorde Toni Morrison and Claudia Rankine. Field trips, performances and/or visits from contemporary writers may supplement our readings and discussions.



ENGL-UA 252.002 | The World of King Arthur: Texts, Images, and Ideas, 6th – 21st Century | Cross-listed with and Sponsored by MARC The world of King Arthur: words enough to evoke an image in the mind of almost any undergraduate, be that picture akin to Disneyland’s Fantasyland, Harry Potter’s Hogwarts School, a Medieval Times dinner, or the mounted knight on a sack of King Arthur flour. This very list exemplifies the way stories of King Arthur--and by extension, of the Middle Ages--continue to function as cultural currency: this, some fifteen hundred years after Arthur, a sixth-century Celtic warlord (if he existed at all) inhabited a world vastly different from the one evoked today by the words, “the world of King Arthur.” The World of King Arthur will explore the development of the multifaceted idea and image of Arthur and his world in literature and art spanning the sixth to twentieth centuries as a means of introducing students to the even more multifaceted Middle Ages and to the interdisciplinary methodology that is the essence of Medieval Studies. The course will unfold chronologically and thematically, focusing on key literary and historical texts, sites, monuments and artifacts, characters, and themes in the Arthurian tradition. Students will have the opportunity to engage with the full range of medieval and post-medieval Arthurian cultural production, and at the same time, they will investigate the politics and reception of this production and will acquire a model for recognizing and querying the effects of all manner of creative recycling of the Middle Ages. ENGL-UA 252.003 | Literature of Environmental Crisis | Cross-listed with and Sponsored by Gallatin What does it mean for literature to engage with political and ethical concerns about the degradation of the environment? Ranging from such literary and environmental classics as Rachel Carson’s Silent Spring and John Steinbeck’s The Grapes of Wrath to contemporary science fiction, this course will look at the way literature changes when it addresses unfolding environmental crisis. We’ll ask whether and how the novel, a form adapted to narrating the story of individual lives, can be stretched to represent broad social formations, long-term ecological processes, and abstract political and philosophic positions. How can the “slow violence” of climate change take narrative shape given that it is a process unfolding over centuries? How can writers approach a topic as vast as the Anthropocene—the great sixth age of mass extinctions in which human industry has become a force on par to catastrophic geologic events? How can the myriad and far-flung relationships of global capitalism be instantiated in fictional form? Can non-human species be given voice in language or image? What can science writing borrow from literary art to make technical debates accessible and compelling to a wide audience? Is there a way to write about environmental crisis that also preserves space for human agency—and therefore hope? We’ll look at a variety of media and genres which artists have utilized to criticize the present and imagine alternative futures: science fiction, situationism, a graphic novel, social problem fiction, poetry, anarchist manifestos, environmental essays and documentary film. Probable readings include: Margaret Atwood, The Year of the Flood; Paolo Bacigalupi, Pump Six; Rachel Carson, Silent Spring; Paul Chadwick, Concrete: Think Like a Mountain; Paul Greenberg, Four Fish; Jim Hansen, Storms of my Grandchildren; Eizabeth Kolbert, The Sixth Extinction; Ricky Laurentiis, Boy with Thorn; Bill McKibben, The End of Nature; Lydia Millet, How the Dead Dream; Ken SaroWiwa, A Month and a Day: A Detention Diary; Bill Talen, What Should I do if Reverend Billy Is in My Store?; Indra Sinha, Animal’s People; Justin Taylor, The Gospel of Anarchy; Jesmyn Ward, Salvage the Bones; Alan Weisman, The World without Us. ENGL-UA 261 | Theater of War What impact has war had on literature and culture? How have writers, intellectuals and citizens struggled to find a voice during wartime in the face of censorship, propaganda, trauma and the technologies of violence? What does it mean to live in a culture of war or to perform in wartime? How has theater and cinema explored ethical and political questions of patriotism, heroism, sacrifice, loyalty, or the struggle for peace? This course explores these questions in a range of British, American, postcolonial and classical drama and cinema. Beginning with some foundational war drama by Sophocles, Aristophanes and Shakespeare, we will explore dramatic representations of modern conflict from the imperial era of colonial warfare and total warfare during and after the First World War. We will explore the ways that dramatists and film-makers have represented more recent conflicts like the “People’s War” of World War Two, the apocalyptic imaginary of Cold War, guerilla warfare and counterinsurgency, to the mythology of “high tech warfare” and the recent wars in Iraq and Afghanistan. Focusing in particular on questions of gender, imperialism and resistance, we will read drama alongside selected war poetry, fiction, memoirs, military writings and theoretical texts. Readings may be drawn from the work of: Sophocles, Aristophones, Shakespeare, George Bernard Shaw, Alfred Jarry, Bertolt Brecht, Virginia Woolf, CLR James, Jean Genet, Rodney Ackland, John Osborne, Caryl Churchill, David Hare, Sarah Kane, Maurice Decaul, Rajiv Joseph, and others. The course will also include discussions of a variety of films and popular culture. ENGL-UA 315 | Introduction to Old English Language and Literature This class is an introduction to English literature written in the first half of the British Middle Ages (c.600-1200) through the original Old English language. The class will be divided into three sections: 1) learning the fundamentals of the language (includes translating short prose passages), 2) practicing translation of Old English poetry, such as elegies and riddles, and 3) reading longer excerpts from both Beowulf and a modern text translated into Old English, such as Harry Potter or Alice in Wonderland. The class will be of interest to those who are curious about English literature before Chaucer and Shakespeare came to dominate the canon; who love language, learning the history of a language, and the challenge of learning English in its earliest Germanic iteration; and who are interested in pursuing a graduate degree in early British literature. Assessment will consist of attendance and participation, grammar quizzes, a translation exam, a research paper, and a performance (or reading aloud) of a text in Old English with a possible extra credit assignment thrown into the mix. ENGL-UA 415 | Shakespeare In this survey of William Shakespeare’s career as a playwright we will consider the relation between the mingled genres of his plays (festive and problem comedy, history, tragedy, and romance) and the social and political conditions that shaped his developing sense of dramatic form. Critical analysis of the plays as both performances and written works will make up the fabric of this course; the connection of the drama to its culture will be the guiding thread. Excerpts from film, video, and audio performances will be played and discussed in class along with other visual materials. We will explore ten plays. The requirements include two essays, two exams, and consistent attendance at both lectures and recitations. Individual editions of the plays from the Pelican Shakespeare series will be ordered for this course, easy to read and to carry. Plays for Spring 2017: The Comedy of Errors, Twelfth Night, Measure for Measure, 1 Henry IV, Romeo and Juliet, Julius Caesar, Hamlet,



Antony and Cleopatra, Macbeth, Cymbeline. ENGL-UA 445 | Aesthetics and the Environment in the Eighteenth Century Why do we take pleasure in contemplating the natural world? What sort of pleasure is this? The eighteenth century was preoccupied with this question, which abutted on others: What is beauty? Is it something we perceive directly, or do we experience it by more roundabout means? What concepts aside from beauty do we need to explain our pleasure? Is there a correlation between certain kinds of pleasure and certain environmental conditions? We will explore some influential attempts to grapple with these questions and use them as a guide to various forms of aesthetic practice in the period, focusing on first-person literary forms, with some excursions into painting and landscape design. ENGL-UA 450 | Milton The syllabus for this colloquium is designed around a reading of Paradise Lost in its entirety: paced so as to allow students considerable time with the epic book by book, at key moments the course will also encourage you to draw connections between Paradise Lost and Milton’s major lyrics, long poems (for example, Lycidas), and dramatic works (A Masque and Samson Agonistes). In addition, we will read Areopagitica, Milton’s prose defense of the open exchange of ideas in print. Our concerns include the development of Milton’s poetic career and his political ideas during a time of civil war and revolution. We will also consider religious toleration and its limits in Milton’s writing, while addressing its claims for global history amid emerging notions of gendered subjectivity and racial difference in the later seventeenth century. Assignments include two term papers, in-class writing, and presentations. I have ordered two paperback textbooks for the course: Paradise Lost (Oxford World’s Classics) and Milton’s Selected Poetry and Prose (Norton). ENGL-UA 565 | Urban Atlas: Cultural Geographies of 19th Century New York This course explores the emergence of literary culture in nineteenth-century New York City, considering institutions, practices and spaces that shaped the production and consumption of culture across the United States. We’ll consider the careers of Herman Melville, Edgar Allen Poe, Walt Whitman, and Fanny Fern, among others, exploring fictional and nonfictional writings in relation to urban experience of the mid nineteenth-century. In addition to reading and discussion, the course will feature hands-on learning with digital tools for archival research geospatial mapping. Course work will include short research and writing exercises, and engage students in collaborative development of a multi-media atlas of urban literature and culture. ENGL-UA 630 | American Poetry in the Long 20th Century Poetry, like fashion, is a highly changeable medium, always attempting to “make it new,” as Ezra Pound advised and, yet, continually turning to the past for inspiration. This is perhaps most true as a statement about twentieth-century poetry, which arguably has undergone more frequent and more radical transformations than poetry in any other period. In this course, we will trace some of the movements and countermovements in poetry throughout the long twentieth century, in an American context (including Canada and the Caribbean), while attending to the relationship between poetry and the social, political, and economic conditions in which it is made. In this course we will also investigate poetic discourse on American history, culture(s), and the American English vernacular—while paying particular attention to how this discourse is shaped and challenged by the multilingual, multicultural, migrant poetics of the Americas. Poets we will read may include: Emily Dickinson, Walt Whitman, William Carlos Williams, H.D., Wallace Stevens, Gwendolyn Brooks, Charles Olson, Derek Walcott, Lorine Niedecker, George Oppen, Amiri Baraka, Frank O’Hara, John Ashbery, Eileen Myles, Robert Duncan, Rodrigo Toscano, Lyn Hejinian, Harryette Mullen, Kamau Brathwaite, Lisa Robertson, Anne Carson, Claudia Rankine, Heriberto Yépez. Historical readings will be supplemented by trips to contemporary poetry readings in the city. ENGL-UA 712 | Major Texts in Critical Theory Critical Theory, or ‘theory’ for short, is a mode of intellectual inquiry that has become indispensable to the study of the humanities and social sciences. Theory informs and underpins—but equally, destabilizes—the assumptions and protocols of the disciplines. It is primarily therefore an exercise in reflexivity about the concepts and practices that govern our academic structures. In this course we will limit ourselves to the role of theory in literary studies. We may identify three aspects of literature that writers, critics, and philosophers in the western tradition have mainly focused on: 1. What is literature? 2. What is the function of literature? 3. How do we read? While we will attempt to get a good grasp of the mainstream western philosophical tradition beginning with Plato, Plotinus, Aristotle and Augustine, through the European Renaissance and the Enlightenment to the Romantics and the moderns, we will also spend time on the contemporary political challenges to the tradition articulated from the location of the Marxist, the queer, the feminist, the ethnic minority, and the postcolonial. Reading list: The Norton Anthology of Theory and Criticism, ed. Vincent B. Leitch (New York: W.W. Norton & Co, 2001), will be the staple text-book. It will be supplemented by other readings which I will provide, and a couple of You-tube/films and other internet resources. ENGL-UA 724 | Italian American Life in Literature | Cross-listed with and Sponsored by the Italian Dept. Italian American writers have expressed their heritage and their engagement in American life in vivid fiction or poetry which reflects their changing status and concerns. From narratives of immigration to current work by "assimilated" writers, the course explores the depiction of Italian American identity. Readings both track and contribute to the course of American writing from realism, through beat generation writing and current, innovative forms. Challenging stereotypes, the course explores the changing family relationships, sexual mores, and political and social concerns evident in fiction, poetry and selected film and television representations. Situating the field of Italian American Studies in the context of contemporary ethnic studies, this course highlights its contribution to American literature. ENGL-UA 732 | Papyrus to PDF: An Introduction to Book History NOW This course, co-taught in the NYU Fales Library and Special Collections at Bobst Library by a librarian and an English professor, provides an introduction to the booming interdisciplinary field(s) of Book History. A discipline that engages researchers in many different fields of study



(history, literature, librarianship, media and communications, and sociology, to name only a few), Book History addresses more than just books: it investigates the production, dissemination, and readership of texts of all kinds, from papyrus to illuminated manuscripts and from the Gutenberg Bible to modern e-books. What unites book historians is a conviction that material artifacts are irreplaceably important: whether those artifacts be cuneiform tablets, handwritten letters, printed and illustrated books, or e-readers. Our course will address a wide range of general topics, punctuated by case studies of particular artifacts and key historical events and debates. Case studies will pull together threads of inquiry from the course readings and allow students to work from specific material texts (16th to 21st century) to larger questions of social, cultural, and historical importance. Sample topics include the introduction and spread of printing technology; practices and ideas of authorship, readership, and publishing; censorship and intellectual property, non-book formats (magazines, periodicals, and ephemera), the physical and virtual preservation of texts, and the future of the book. The course offers students the unique opportunity to study and work with objects and tools of the trade not only at NYU Special Collections but also at world-class institutions such as the New York Public Library (Rare Books and Manuscripts Division) and the New York Center for Book Arts. Course Materials: Michelle Levy and Tom Mole, eds. The Broadview Reader in Book History (2015) Additional readings to be made available on reserve or in digital form via our course website. ENGL-UA 800.001 | The Bible as Literature In the introduction to his illustrated version of Genesis, the cartoonist Robert Crumb, known for his scathing and irreverent satire of American life, explains the cultural importance of the Bible: “It is…a powerful text with layers of meaning that reach deep into our collective consciousness, our historical consciousness, if you will. It seems indeed to be an inspired work, but I believe that its power derives from its having been a collective endeavor that evolved and condensed over many generations.” In this course, we will examine the many authorial hands and literary forms that comprise this “powerful text.” Because this is a course designed for English majors, we will address the history of the translation of the Bible into English, with particular emphasis on the creation of the King James Version. A final objective is to read broadly across the classical divisions of the Bible – Pentateuch, Historical Books, Wisdom Books, Prophets, Gospels, Letters, and Apocalyptic writings – with the aim of deepening students’ contextual understanding of literature. ENGL-UA 800.002 | Contemporary American Literature We're going to begin this semester with Maxine Hong Kingston's revolutionary 1977 memoir/novel, The Woman Warrior, and follow the questions Kingston poses (What are the boundaries of the self? Where is the line between observable reality and interior narrative?) into a broader exploration of American writing from that cultural moment to the present day. Our other texts will possibly include: John Edgar Wideman, Philadelphia Fire; Philip Roth, American Pastoral; Junot Díaz, The Brief Wondrous Life of Oscar Wao; Rivka Galchen, Atmospheric Disturbances; Mat Johnson, Loving Day; Chris Kraus, I Love Dick; and shorter texts by Raymond Carver, Mary Gaitskill, David Foster Wallace, George Saunders, and many others. ENGL-UA 800.004 | Literature and Science: from Newton to the New Quantum Age When Isaac Newton first connected falling apples to orbiting planets, “Literature” referred to all types of writing” and “science” just meant “knowledge” (“nescience” meant “ignorance”). How, then, did we end up having to make a choice between them? To major in one is to leave the other behind. Our journey to understand how literature and science parted ways will have four primary stops: 1) the 17th-century revolution in knowledge in the words of Francis Bacon, Mary Cavendish, Isaac Newton, and Mary Astell; 2) the 18th-century takeoff in knowledge, featuring Watt’s steam engines, the formation of the novel, and the rise of lyric; 3) the 19th-century emergence of the modern disciplines and their partition into humanities/sciences/social sciences as embodied in Charles Darwin and Matthew Arnold; and 4) the 21stcentury possibility of a new compatibility among the disciplines as they all remake themselves to face the same digital future. ENGL-UA 910 & ENGL-UA 911 (to be taken together as a 4 credit course) 910: Students typically produce a novella, a poetry chapbook, a collection of short stories, or a work of a hybrid genre. Requires frequent conferences with the project director. Proposals, approved by the student's faculty advisor, must be submitted in advance of the registration period for the term in which the capstone project is to be conducted. 911: Meets approximately eight times during the semester to workshop writing projects and engage collectively in the writing process. ENGL-UA 953 | Optimism and Knowledge Is this the best of all possible worlds? Is this world knowable? The concept of “optimism” arose in the West at the intersection of these two questions. The European Enlightenment engaged the world as something that could and should be known because knowing could make it better. This optimism was a new attitude towards knowledge that does not dissolve into pessimism at the first sign of difficulty. It assumes, as the physicist David Deutsch has recently put it, that “all failures—all evils—are due to insufficient knowledge. We will take this history of “epistemological optimism” on the road with two primary stops. In China, we will engage the path to knowledge and goodness signposted by Xunzi and Confucius. We’ll then circle back to the Middle East to take advantage of Th. Emil Homerin’s new translations of A’ishah alBa’uniyyah, one of the most “prolific and prominent women who wrote in Arabic prior to the modern period” and an important Sufi mystic. Haunting all of our travels will be the issue of whether our school—NYU as a Global Network University—is itself an act of “epistemological optimism,” and thus an institutional answer to the questions posed at the start of our journey. ENGL-UA 954 | Fictions of Empire Cecil Rhodes, the eventual prime minister of the Cape Colony (in present day South Africa), once remarked, “I would annex the stars, if I could.” Although this ambition went unrealized, by the end of Queen Victoria’s reign Britain ruled 400 million people in dominions and settler colonies which would grow to encompass one-fifth of the terrestrial surface of the earth. The massive facts of empire shaped all aspects of nineteenth-century British identity, culture, and politics. But Rhodes’s jingoistic belief in a God-given right to dominion was far from the only perspective on what Britain’s place in a newly globalized world should be. Slavery and abolition; the mass emigration of working-class Britons to Australia, Canada, the United States, and southern Africa; a missionary project which sought to spread Christianity



to all corners of the world; and colonial revolts in India and the West Indies each gave rise to strenuous and soul-searching debate. “Fictions of Empire” traces the diverse and conflictual responses colonial issues provoked in literary and historical texts from 1789 to 1915. Ranging from slave narratives to science fiction, Bildungsroman to Gothic romance, we’ll explore how Britons’ sense of self, nation, and race changed confronting the world system they helped create as we consider how the empire shaped nineteenth-century prose narrative. Readings will include Charlotte Brontë, Jane Eyre; Joseph Conrad, “An Outpost of Progress” and “Heart of Darkness”; Olaudah Equiano, The Interesting Narrative of the Life of Olaudah Equiano; L. Rider Haggard, King Solomon’s Mines; Matthew Lewis, West Indian Journal; David Livingstone, Missionary Travels and Researches in South Africa; Mary Prince, The History of Mary Prince; Olive Schreiner, The Story of an African Farm; Bram Stoker, Dracula; H.G. Wells, The Island of Doctor Moreau; and Virginia Woolf, The Voyage Out. ENGL-UA 955 | Impressionism and Modernism ‘Modernism’ is characterised by its experiments that responded to the radical uncertainties of a rapidly changing urban experience. Chief among these experiments is ‘Impressionism’. The confident assertions of the omniscient narrator of the Victorian realist novel began to seem untrue to any actual experience of the world, and writers began to attend more to the workings of consciousness, the inner life, and the ambiguities of perception. How can we know the world but through our, often fleeting and unreliable, sensory impressions? Sight, particularly, but also touch, taste, sound and smell give a focus to this course, which explores a literature consciously mediated through the body. The concept of ‘Impressionism’ (and related movements such as ‘Symbolism’, ‘Imagism’ and ‘Post-Impressionism’) will be theorised through a number of essays written within the period, which will give focus to our analysis of the primary text. The visual arts, and local gallery collections, will also form a major point of comparison, deepening understanding of the movement as a whole. Through this course we will study the poetry and prose of British writers (some native, some adopted) who figure prominently in a history of literary impressionism from the late nineteenth to the early twentieth century, including figures such as Walter Pater, T. E. Hulme, Henry James, Joseph Conrad, Virginia Woolf, Ezra Pound, H.D., and Wyndham Lewis. ENGL-UA 962 | Imagining Post-War America Fiction since 1945 reflects the creative ferment of a period of extraordinary cultural unrest. How writers and poets attempted to define and respond to the idea of the "new" or the "transformed" may illuminate specific works of literary art and the cultural contexts in which they were created. Through intensive readings in fiction and critical theory, the course explores innovations in genres, mores and forms, emphasizing the aesthetics and cultural meanings forged by novelists and analyzed by critics and social theorists in a period of creative richness and troubling uncertainty. ENGL-UA 973 | Authorship Although Roland Barthes famously proclaimed "The Death of the Author," in 1967, authors, authorship, authorial intention, and the questions surrounding them remain important to the study of literature. In this seminar, we will look back at Barthes's famous provocation, and at Foucault's "What is an Author?" and also at some more recent discussions of significance of authors, authorship, and authorial intention for literary studies. We will also study authorship from a more practical point of view by learning some computational tools for telling authors apart and learning something about their styles. We will applytools and methods of Digital Humanities to some real-world authorship attribution problems and to questions of authorial style. The course assumes no knowledge of computer programming, and we will not be writing programs, but we will be using a general purpose statistical analysis program and some tools written for Excel. You will need to be comfortable with computers, and you will need a relatively recent laptop with Excel installed. The other tools will be supplied, or are available on the Virtual Computer Lab website. ENGL-UA 976 | Latinx New York This senior seminar is designed as an introduction to the literature and cultural production of Latinx New York from Martí to the present day. We will survey a full variety of Latinx cultures that have taken shape and profoundly transformed New York, including poetry, essays, memoirs, short stories, novels, film, stand-up comedy, and Broadway. Our investigation will explore storytelling reflecting a series of colonial moments—primarily Caribbean-centered diasporic aesthetics—central to any understanding of New York’s literary and cultural history: the exilic experience of Cubans, especially in light of the Spanish-American War (1898) and the Cuban Revolution (1953-1959); the liminal coloniality of Puerto Ricans since 1898 and the extension of U.S. citizenship in 1917; the emergence of Dominicans during the 1960s, in the aftermath of Trujillo’s regime; and contemporary narratives on the evolving Latinx profile in this hybrid, hemispheric space. Authors may include: José Martí, Pedro Pietri, Urayoán Noel, Julia Alvarez, Daisy Hernandez, Arnaldo Cruz-Malavé, Daniel Alarcón, Roberto Quesada, John Leguizamo, and Lin-Manuel Miranda.
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Loca'on: Mannino's Grand Slam USA. 6635 Dublin Center Drive. Dublin, OH 43017. 614-717-9934. Register Online: www.grandslaminfo.com. Ques'ons: Call ...
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MIT App Inventor is an open source web platform that lets users build their own Android. Apps quickly by using blocks-based programming. MIT App Inventor ...
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Student Wellbeing Service. A series of personal development courses and one-off workshops. designed to help you get the best out of life at University.
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To request overnight service,. call TTU at 800.692.6877. These ex- penses will be paid by enrollee and. only saves mail time. Exams are pro- cessed in the order ...
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