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Abstract Nineteen Eighty-Four and Lord of the Flies are two novels which are filled with explicit and implicit references to psychological issues and conflicts. Nineteen Eighty-Four is a futuristic story of some characters that undergo an extensive system of suppression, and they are finally forced to conform to the principles of the Party that rules the state. Lord of the Flies, on the other hand, is a story of some children who are stranded on a deserted island, and they gradually regress back to savagery due to the absence of any suppressing agency to control their aggressive desires. This thesis, entitled “The Taming of the Id: A Study of Suppression in Orwell’s Nineteen Eighty-Four and Golding’s Lord of the Flies”, sheds light on the premise that the stability of the society and civilization is inversely proportional to rampant fulfilment of the sexual and aggressive desires of the individuals. The individuals in a particular society should be suppressed and forced to hold to the values of civilization to guarantee the stability and continuity of that particular society. The thesis is divided into four chapters. The first chapter is an introduction. The second chapter deals with Freud’s psychoanalytical theories of the structure of the human psyche, dreams and civilization and Lacan’s theory of the three psychic orders. In the third chapter, Nineteen Eighty-Four is psychologically analyzed in terms of suppression and intellectual and emotional taming. The Last chapter shows how the children in Lord of the Flies undergo a continuous process of regression to savagery due to the absence of a suppressing agency and the values of civilization. Finally, the thesis ends with a conclusion that both novels follow the same pattern of taming, becoming wild and taming again. In Nineteen Eighty-Four a totalitarian government
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suppresses its individuals, intellectually and instinctually, to stabilize the structure of the society that has been created by the Party, and Lord of the Flies shows how deficiency in proper suppression of the individuals results in the destabilization of the society and civilization.
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Chapter One Introduction The clash between the limitations of the society or civilization and the individuals’ endeavour to set themselves free from these constraints has always been one of the key topics in literature, especially novel. This thesis, entitled “The Taming of the Id: A Study of Suppression in Orwell’s Nineteen Eighty-Four and Golding’s Lord of the Flies, focuses on how the suppression of the unconscious psychic thoughts and desires results in the stability of a particular society or civilization. A rampant fulfilment of the unconscious desires and thoughts leads to the disintegration of society and civilization. Thus, the establishment and continuation of a particular society or civilization is not possible without preventing the uncontrolled fulfilment of the individuals’ desires and thoughts. In this thesis, suppression is discussed in two post-modern novels: George Orwell’s Nineteen Eighty-Four and William Golding’s Lord of the Flies. In Orwell’s Nineteen Eighty-Four, a totalitarian government suppresses its individuals intellectually and emotionally to stabilize the structure of the society that has been created by the Party. Golding’s Lord of the Flies, on the other hand, shows how deficiency in proper suppression of the individuals results in savagery and destabilization of the society and civilization on the island. The two novels are analyzed by using the psychodynamic approach of psychology. Four theories of psychodynamics are used specifically. Sigmund Freud’s psychoanalytic theory of the structure of the human psyche is used with two other theories concerning dreams and civilization. In addition, Jacques Lacan’s theory of the three psychic orders is also made use of
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for explaining different points of the two novels and as an extension to Freud’s theories. Moreover, critical books and articles are the means for collecting data for the research. The thesis is mainly divided into four chapters. The first chapter is an introduction to the whole thesis presenting the main claim of the thesis. The second chapter is about the basic concepts and theories that are used in this thesis to analyze the two novels. In the second chapter, a theoretical framework is derived from the three theories of Freud and a theory of Lacan, and the theoretical framework is followed throughout the research. The chapter explains the structure of the human psyche and the three psychic orders according to Freud and Lacan respectively. Focus is also laid on dreams as important manifestations of the unconscious contents of the mind, and, finally, the chapter is concerned with what psychoanalytic theories say about the broader issues of society and civilization. The third chapter is about Orwell’s Nineteen Eighty-Four. The chapter is divided into five sections starting with an introduction. The chapter, firstly, elucidates the motive of the struggle between the Party, as a suppressor, and characters who strive for instinctual and intellectual freedom and individuality. Secondly, the chapter shows how the individuals attempt at finding outlets for their desires and thoughts and search for the lost concepts and desires, and how the Party, deliberately, designs some outlets for them as mediums of partial satisfaction of desires. Thirdly, the agencies and figures of suppression which are used by the Party are explained. Finally, the chapter closes with the procedure implemented to tame the individuals and reintegrate them into the ideology and symbolic order of the Party. The fourth chapter is about Golding’s Lord of the Flies. This chapter is also divided into five sections that start with a brief introduction. The chapter, firstly, explains how the values of
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civilization compel the children to create a society and propose legislation in order to stay civilized and, hence, survive. Then, the novel is regarded as an exposition of the state of the mind of the human beings when completely severed from civilization. The chapter also deals with different manifestations of the aggressive instinct in the characters when they gradually descent into savagery. Finally, the chapter concludes with the pattern through which the children go from civilized schoolboys to little savages and back to dirty and crying British schoolboys. The thesis ends with a conclusion that the two novels analyzed in the thesis are two sides of the same coin. Nineteen Eighty-Four shows what happens if there is extreme suppression of the individuals’ desires, and Lord of the Flies shows the situation in which there is deficiency in proper suppression of the individuals. However, both novels follow the same pattern of taming, becoming wild and taming again. The characters at the end of both novels are tamed finally.
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Chapter Two The Theoretical Framework: the Basic Concepts 2.1 Introduction Psychology, according to Glassman, is the scientific study of the mind and its influences on behaviour (observable responses and inner thoughts and feelings) and experience (2). There are five major approaches to psychology: the biological, the behaviourist, the cognitive, the psychodynamic and the humanistic approaches. The psychodynamic approach is the attempt to understand how personality is formed by infantile experience and the dynamics of the mind; it is different from the other approaches of psychology by taking personality and internal processes (motivations) into its central focus (202, 245). Sigmund Freud (1856-1939) is the prominent figure of this approach, and he is the founder of psychoanalysis. Psychoanalytic theory focuses on the importance of the innate drives, abnormal behaviour and the role of the unconscious mind (247). Tyson elaborates that the theory of psychoanalysis can be considered as “a pair of new eye-glasses” by which the researcher can bring certain elements of a work into focus while letting other aspects fade into the background (3). The concepts which are discussed in this chapter, and upon which the whole thesis is based, are based on the psychoanalytic principles established by Freud and the theories of Jacques Lacan (1901-1981), who was a Neo-Freudian. It is obvious that since Freud was a prolific writer, contradictions can be found in his writings. However, Freud’s theories share the same assumption but differ in their details. Freud changed many of his ideas as he developed his theories without repudiating his previous theories, and Lacan reinterpreted Freud’s theories
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linguistically. So, a framework which is derived from the theories of both psychoanalysts is important in this study. 2.2 The Structure of the Human Psyche Freud had a profound impact on the study of behaviour and the human psyche. He was the first to carry out a systematic study of the unconscious mind. He was influenced by Charles Darwin and by the notion of the biological continuity across the species. Freud contented that human motivation and behaviour are based on biologically-based innate drives. He assumed that much of the human behaviour is governed by the processes that lie outside the realms of individual awareness, which is the unconscious. The body, according to Freud, is always affected by the dynamic processes within the mind (Glassman 204-06). He had propounded several theories on the structure of the human psyche; he explained the psychic structure in terms of different models: the dynamic, the economic, the topographical and the structural models (Bressler 144-46). At the beginning of his career during 1890s, Freud posited the dynamic model of the mind. He emphasized the dichotomy of the mind consisting of the conscious (the rational) and the unconscious (the irrational). Later, Freud referred to the economic model of the mind; he introduced two new concepts to describe the human psyche: the pleasure principle (the pleasureseeking part of the mind) and the reality principle (the organizer of the psychic needs) (ibid. 14445). However, throughout his writings, Freud constantly modified and revised his descriptions and concepts of the human psyche. It was with the proposition of the topographical and the structural models of the mind that Freud came to a detailed and organized illustration of the workings of the human mind.
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In the topographical model of the mind, Freud separates the human psyche into three “localities”: the conscious, the preconscious and the unconscious (Evans 219). The conscious mind is that part of the mind which has a direct link to reality, and it interacts with the external world. It contains those feelings and thoughts of which the subject is aware at a given moment. What is below the conscious mind is called the subconscious, and it is divided into two levels: the preconscious and the unconscious (Glassman 206). According to Mijolla, the preconscious is the storehouse of the memories and thoughts that the conscious mind can access at any time without disguise. Its contents can be brought into consciousness by deliberate choice. The preconscious is the link between the unconscious and the conscious; the unconscious contents of the mind and language; thing and word representations; and primary and secondary processes of the thinking (2: 1300). The unconscious is the largest locality in the human psyche in the topographical model; it is the reservoir of the suppressed wishes, unresolved conflicts, thoughts and desires. The contents of the unconscious mind cannot be directly brought into the consciousness; disguise always accompanies them. The impulses and thoughts from the unconscious mostly leak out in fragmentary forms into conscious awareness. The unconscious contains all those ideas, desires and thoughts which are blocked from conscious awareness by the power of repression: the socially unacceptable desires are all expunged from consciousness, and these repressed desires shape and organize human experience and behaviour later (Glassman 207; Bateman and Holmes 29-30). Tyson argues that the existence of destructive behaviour and their repetition throughout the life of an individual prove the presence of the unconscious mind which is not covered by the perception of one’s conscious awareness; however, the unconscious controls the human being, and it is central to the study of psychoanalysis (12).
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The complete and fullest formulation of the human psyche came when Freud revised his topographical model of the mind in The Ego and the Id in 1923; he proposed the structural or the tripartite model of the mind. In this model, the psyche is divided into three “agencies”: the id, the superego and the ego (Evans 219). The id is the unconscious agency of the mind which aims at the fulfilment of the urges of the individual (the sexual and the aggressive urges). It is formed primarily by the repression of the socially unacceptable desires and thoughts. The term “id” is the Latin word for “it”, which Freud borrowed from a German psychiatrist, who supported psychoanalysis, named Georg Groddeck; although, Freud later noted that Groddeck had taken the term from Nietzsche (Rennison 38; ibid. 81). Id is the reservoir of the sexual and aggressive impulses, and it is described by Freud in New Introductory Lectures on Psychoanalysis (1933) as the “‘obscure inaccessible part of our personality’” which is like a “‘chaos, a cauldron of seething excitement” and knows nothing of the “‘laws of logic– above all the laws of contradiction”. In the id, “contradictory impulses exist side by side without neutralizing each other or drawing apart” (qtd. in Guerin et al. 156-57). The id is the source of instincts (or drives). Bateman and Holmes state that the word “instinct” was first used to translate both “instinkt” and “trieb” from German: “instinkt” refers more to innate behaviour patterns and responses, while “trieb” implies a push, pressure or urge towards a general goal, which may be translated more appropriately as “drive” (33). However, due to the equivocality of the two German terms, the two English words– instinct and drive– are used interchangeably by many translators of Freud’s works. The id contains the self-preservative instincts (libido or Eros) and the self-destructive instincts (death-drive or Thanatos): this is called the dual instinct theory (ibid. 33). According to Mijolla (2: 968), Freud first equated death
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instincts with ego-instincts and sex instincts with life-instincts. However, as Freud developed his theory of instincts, he called all the self-preservative instincts Eros (or libido) and all the selfdestructive instincts death-drive (or Thanatos). Mijolla argues that Eros is a broad term which combines separate concepts; for example, love between the opposite sexes, self-love, parental love, friendship, the love of mankind and the love of concrete objects and abstract concepts (1: 512). Sexuality for Freud includes broader bodily functions which have pleasure as their goal and only subordinately serving the reproductive function (Habib 236; ibid. 3: 1589). So, it is clear that Freud extended the meaning of sexuality beyond its conventional meaning. The deathdrives also manifest themselves in different forms of aggression, like murder and war. Rennison points out that Freud also connects sadism to aggression in Three Essays on the Theory of Sexuality (1905) and, thus, relates it to the death-drives (34). An instinctual wish in the id has a source, an aim and an object. The source of the wish is the body or the erogenous zones, like the mouth, anus and the genitals. The aim of an instinct is the discharge of the instinct, and the object is the entity that provides satisfaction for the wish (Bateman and Holmes 33). The death-drives and the life-drives are all wishes and desires in the id which seek gratification. Nonetheless, these wishes cannot gain direct gratification: they have to traverse the limitations of the ego and the superego in disguised forms. The unconscious contents of the id resurface in the forms of dreams, parapraxes or slips, art forms and unsuspecting or unrecognizable ways and forms of life (ibid. 36). Parapraxes or Freudian slips are verbal or written errors due to unconscious conflicts. Since all behaviour has a cause, these slips also have causes. Slips reveal unconscious desires or motivations, and they are combined with other information to interpret the underlying desires of the unconscious mind of the individual. These unconscious contents of the mind can also be accessed by free association,
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which is asking a person to say or write down whatever comes to his/her mind to uncover and access the unconscious mind of the person (Glassman 228-29; Booker 30). From the moment of birth, the child is controlled by the id, and it is driven to obtain gratification of the desires. When a drive is active, the individual experiences it as a form of tension, and this tension is reduced by a form of satisfaction. The young infant is only concerned with gratification of its needs. There is no right or wrong and no past or future for the id and, hence, for the child. The id and the child are controlled by the pleasure principle. The id lacks any conception of reality, and it cannot distinguish between reality and phantasy (Glassman 211). This form of functioning of the id is called primary process thinking, in which a wish and its fulfilment are equivalent without any consideration of reality. The primary process thinking provides only a limited form of satisfaction since gratification is not always immediate for the child due to the limitations of the society. For the adult, the id operates outside the realm of consciousness: the adult experiences the tension, but he/she is unable to specify the source of the tension. The id is closely related to the oral stage (from birth to about fifteen months of age) in the psychosexual development of the child, since the child is dominated by the primary process thinking in this stage (Booker 28; ibid. 212, 215). The superego (the Latin word for “over the ego”) is that agency of the mind which makes moral judgements with regard to social and cultural standards and pressure. It represents the moral limitations of the family and society, and it is the internalization of the authority of the father in the family and the governmental authorities in the society. It is controlled by morality principle. It protects the society from the threats of the id; it is the filtering agent by which the desires are forced to be disguised, reorganized and suppressed. It acts as the conscience of the person, and it is in conflict with the id because they direct the ego’s behaviour in opposite ways.
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It creates the sense of guilt and fear by manifesting itself as punishment (Glassman 212; Mijolla 1: 471, 2: 716). The superego is related to phallic stage (from three to five years of age) in the psychosexual development of the child. In this stage the source of the gratification of the desires is focused on the genital– although not in the form of adult sexuality: it is in the genital stage that the drive energy is focused on the genitals in the form of adult expression of sexuality. The child seeks gratification through genital stimulation, like urination. In this stage, the mother is the primary caregiver of the child. Thus, the mother becomes a source of gratification of desires, and she becomes a symbol of gratification. This proximity develops into a major conflict which challenges the development of the ego– the Oedipal conflict. On the other hand, the father becomes a rival for the child, and the child develops a mixed feeling of affection and hostility towards the father. The id wishes to unite with the mother and usurp the father, while the ego, which is ruled by reality principle, does not allow the individual to proceed because of the power of the father and fear of castration by the father: The child fears that the father may take away the child’s source of gratification (the mother) or cut off his genitals (Glassman 217; Booker 29). This conflict is resolved by adopting two mechanisms: identification and repression. Identification involves incorporating into one’s own or coming to common terms with the authority and characteristics of the father. The child adopts the values of the father, and the mother is also identified as a model of attraction. Identification is important in the formation and development of the superego. The earliest values of the superego consist of those ones derived from the limitations of the father. Repression also helps the individual to push the conflict and desires into the unconscious. The values of the father are internalized through identification, and
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they form the basis of the superego. The absence of identification and the father results in the formation of a weak superego and an unstable ego (Glassman 218-19; Booker 29). The ego is the agency of the mind which mediates between the demands of the id and the suppressions of the superego, and it allows the desires to be released in nondestructive ways. The term “ego” is the Latin word for “I”. It interacts with the outside world and provides the sense of the self. The ego must cope with the demands of the id, the impositions of the superego and the realities of the outside world. The ego is controlled by the reality principle since it contends with the constraints and impositions of the outside world. So, there is a conflict between the agents of the human psyche within the mind, on one hand, and another conflict between the agencies and the outside world on the other. A constant endeavour is needed by the ego to compromise between the opposing agencies and the outside world in order to determine balanced behaviour (Glassman 212; Bateman and Holmes 36). The ego is capable of rational thought which Freud calls secondary process thinking. The ego uses this form of thinking to reshape the gratification of the desires. The secondary process thinking recognizes the impositions of the external world and allows symbolic forms of gratification (Mijolla 2: 1317). The ego is related to the anal stage in the psychosexual stage of development; in this stage the child recognizes the boundaries of the self by distinguishing between its own body and the environment around it. This recognition is the beginning of the ego since the child realizes that gratification is not immediate due to the limitations of the outside world. The child faces a conflict between the demands of the id and the external world in toilet training. It takes into consideration the demands of the id and the orders of the parents. The use of harsh punishment by the parents leads to a weak sense of the self or a resentment towards authoritative figures, for which the parents are the prototypes (Glassman 216).
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The complex relation between these three agencies led to the attempt to represent the model as an iceberg. The part of the iceberg which is above the water is the conscious mind; the part which is visible under the water is the preconscious mind; and the part of the iceberg which cannot be seen is the unconscious. The ego and the superego are at the top of the iceberg, and the id is at the bottom. The id is completely unconscious; the ego is largely conscious, while half of the superego is submerged in the unconscious (ibid. 213). Freud’s structural model of the mind is dynamic: there is always a conflict between the wishes and the external reality, which produce inner tension and anxiety, and another conflict between the different agencies of the mind. The ego always wants to compromise with the divergent demands of the id, the impositions of the superego and the limitation of the external world. Meeting the demands of the id is not an easy task for the ego; when the ego cannot cope with these demands, it experiences anxiety. Anxiety acts like a signal for the ego against overwhelming situations and approaching dangers. The ego cannot completely block the id’s desires, nor can it allow the superego to impose a complete restriction without regard to external reality (ibid. 222-23; Bateman and Holmes 76). The ego wants to cope with these conflicting demands and the anxiety produced by them. Sometimes dreams act like a form of coping; however, more commonly, the ego uses defense mechanisms for this purpose. Defense mechanisms are techniques used by the ego to oppose the threats which produce anxiety. They operate unconsciously– since the ego is partly unconscious– otherwise they would fail to protect the ego from realizing the conflicts. The ego uses a combination of defense mechanisms rather than a single one. The defense mechanisms allow symbolic gratifications for the desires: the gratification is always indirect, and this results in the distortion of reality and reduction of the id’s demands for satisfaction (Glassman 223; Budd and Rusbridger 16).
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The gratification of desires, sometimes, may come at a price which is too high: the satisfaction of some socially unacceptable desires may result in the production of more unpleasure than pleasure. Thus, these defenses make the individuals adapt to the environment and function as appropriate social beings. Nevertheless, the overuse of the defense mechanisms may result in the denial of reality and creation of obstacles to adaptation (Budd and Rusbridger 16-17; Mijolla 1: 376). So, it is clear that the defense mechanisms are adaptive, functions of the ego, unconscious and dynamic. The important defense mechanism in this study are repression, displacement, identification, regression, rationalization, sublimation, selective perception, selective memory, denial, avoidance, reaction-formation, projection, identification with the aggressor, reversal and splitting. Repression is blocking the socially unacceptable desires of the id from the conscious level and forcing them into the unconscious. All the repressed desires remain in the unconscious alongside the instinctual impulses of the id. This defense is the foundation of the unconscious. The repressed desires remain active in the unconscious, and they are connected to other desires through association. The ego exerts more pressure to repress these desires, but the repressed desires, finally, return in disguised forms, like dreams, parapraxes, writing, hallucinations, and other forms of satisfaction. This is called the return of the repressed (Budd and Rusbridger 1920). For Mijolla (3: 1693-94), repression is different from suppression: suppression is conscious, and the desires do not enter back into the unconscious when they are suppressed; repression is unconscious, and the repressed contents become unconscious when they are repressed. Displacement is the redirection of the drive energy from a specific object of desire to a substitute object which is less threatening: there is a change in the object of desire. The direct expression of the desire may be too threatening, so the ego finds an alternative object to which
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the desire can be safely directed (Tyson 15; Glassman 225). Identification is incorporating the characteristics of an object into one’s ego: it is the process of conforming to the personality of the one who serves as a model. It mostly occurs with those individuals who are admired or feared (like the father in the phallic stage) (Budd and Rusbridger 26; Mijolla 2: 787). Regression is a temporary revert to a former psychological stage under stress. There is also collective regression, which is the regression of a civilization to earlier, savage and primitive stages, especially during a war (Budd and Rusbridger 23). Rationalization is the explanation of specific behaviour by giving a reasonable and socially acceptable reason (Glassman 326). Sublimation is an important defense; it is the redirection of drive energy towards a socially acceptable and creative activity. It is the purification of the energy from unacceptable social qualities. There is a change in the form of the discharge– i.e. the aim of the desire. Sublimation results in socially valuable activities; however, the desire cannot be satisfied fully because gratification is indirect. Sublimation is the source of civilization. Freud saw sublimation as a means by which all the desires and drive energy attain expression through carnival, art, writing and religious and political aspirations (Budd and Rusbridger 22-23; Bateman and Holmes 93). Splitting is the division of an object of desire into good and bad. By keeping the good and the bad forms of the same object of desire separate, the ambivalent conflict between loving and hating the object of desire can be avoided (Bateman and Holmes 81). Reaction-formation is another important defense. It is the formation of an attitude which is in opposition to the repressed wish. Abstinence and asceticism may be reaction-formations against a wish to be hedonistic and sensual. There is a change in the aim of the desire to an opposite form of discharge. Projection is when one ascribes his/her desires to someone else and condemns that person in order to deny what he/she has in him/herself (Budd and Rusbridger 21, 24).
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Selective perception is hearing and seeing what one thinks he/she can handle. Selective memory, on the other hand, is modifying one’s memory to avoid frustration or painful events that happened before. Selective memory is closely related to denial, which is a deliberately believing that a problem or an incident never happened; however, in denial the memory may remain in the mind of the person. Avoidance is keeping away from a person or a situation which has the tendency to make the person anxious (Tyson 15). Identification with the aggressor often occurs with members of oppressed or persecuted groups who identify with those figures to whom they feel aggression and hate by admiring the figures and wishing to become members of their groups. Finally, reversal includes the reversal of an instinct itself into its opposite, like the transformation of hate into love or vice versa for an object of desire (Budd and Rusbridger 28, 35). These defense mechanisms are all characteristics of the ego; the ego deals with the pressures of the desires of the id by means of the defense mechanisms. The defense mechanisms regulate the suppression and the indirect gratification of the desires of the id. By explaining the structure of the human psyche, Freud points out that the desires of the id are ever-active, and they always strive to resurface themselves on the conscious level of the psyche. These desires and wishes manifest themselves in disguised forms through some outlets, like dreams, hallucinations, writing, parapraxes and other forms of symbolic gratification provided by means of the defense mechanisms. These desires are also suppressed and tamed by some agencies, mechanisms, figures and institutions, like the superego, the ego, repression, the reality of the external world (the reality principle), the father figure and the restrictions of the family and the society (the morality principle). The basic formula is that desires are tamed, but they always remain in the id as a threat to the ego and the superego; they are continuously tamed by some agencies, mechanisms, figures and institutions.
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2.3 The Three Psychic Orders Lacan is one of the important figures in the contemporary psychoanalytic studies. He used some of the concepts of Freud and reinterpreted them linguistically. He explains that the conscious and the unconscious minds are constructed by linguistic structures and offers a linguistic model for understanding the human psyche. He also focuses on how the ideology of the society affects the characters’ lives (Bressler 152; Tyson 26, 33). Lacan, like Freud, develops a tripartite model of the mind: he describes the psychic structure in terms of three orders: the real, the imaginary and the symbolic orders. These orders all operate and interact together and create tension in the human psyche (Booker 35). Lacan also focuses on the unconscious mind as “‘the kernel of our being’” (qtd. in Barry 107). The majority of Lacan’s concepts can be explained in connection with the three psychic orders. The real is that order of the human psyche which is beyond the system of meaning making, and it lies outside the world which is created by the ideology of the society. It is that dimension of existence which cannot be interpreted by language: it is the realm against which all linguistic structures fail. It is a state of nature of which the human beings are deprived when they enter into the symbolic order (language and the social restrictions). It is the order which lurks in the domain of the unknown. The real order is the time of fullness, completeness and wholeness. The real is perceived when one can see through the various ideologies of the society: when a person realizes that the ideologies of the society are not truths but only systems that restrict and regulate a person’s view of the world. The linguistic structures, ideologies and rules of the society are like a curtain on which the world and the human perception are embroidered and structured; the existence behind the curtain is the realm of the real order. Thus, the real is the order which unveils the reality hidden beneath the ideologies of the society (Tyson 32). The
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revelation of the reality by the subject is accompanied by a mixture of joy and terror from the unconscious which Lacan describes as jouissance (Booker 35). Human beings are closest to this order when they are neonatal: from birth to six months of age, in the imaginary order and before the mirror stage. The infant in this period is dominated only by needs, which are satisfiable urges, and it seeks to satisfy its needs. The infant does not have any sense of boundary and separation between itself and the external world. Nevertheless, the real order is the impossible because it cannot be expressed in language, and it is impossible to be attained and imagined. However, the real continues to exert its influence throughout one’s adult life. This order is always in tension with the imaginary and the symbolic orders. During this proximity to the real order, the infant is dominated by a chaotic mixture of perceptions, feelings and needs (Tyson 27; Evans 37, 162-63). It is important to make a distinction between “reality” and “the real.” Reality is the world around one which is built on the chaotic real; the real, however, is the pure materiality of existence which is beyond language and expression. Existence in the real includes those entities which cannot be embraced by the symbolization of language. The real always erupts into one’s reality, and it is conceived as traumatic because it threatens one’s version of reality. Furthermore, anything which cannot be integrated into the reality or the symbolic order reveals itself in the real order in the form of hallucination, dream or jouissance (Evans 58, 163-64). The imaginary order is when the infant creates fantasy images of itself and its objects of desire. It is that order of the human psyche that contains one’s wishes, fantasies and images. Mostly, it is the world of images and perceptions: the world is perceived through images. The child, in this order, is in a state of fullness and delight because the child thinks that it is in control
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of its body and the external world. There is a union between the child and the mother which disappears when the child acquires language (Booker 35; Tyson 27). The imaginary order is the delusional and private world of the character, and it continues to exert its influence throughout the life of an individual. It is intertwined with the symbolic and in tension with the real order. Both the symbolic and the imaginary orders attempt to control or avoid the eruption of the real order (Barry 109; Tyson 32). From six to eighteen months of age the child enters into the mirror stage in the imaginary order. The mirror stage is the time when the child identifies with its own image (the ideal ego) in the mirror and realizes that the mother and the external world are separate from itself. The ideal ego is the perfect image in the mirror that the child tries to emulate. This separation from the mother creates a lack or loss in the child, which continues to ail the child later in life. Once the child realizes that it is separate from the mother and the external world, it feels anxiety and a sense of loss and fragmentation. Through its image, the child sees that its body has boundaries. So, the mirror stage marks the recognition of the self as “I” and the formation of the ego (Mijolla 2: 799, 2: 1058; Booker 35-36). The image in the mirror is stable, coherent and whole, and it is a compensation for the child’s lack or loss. The coherence and wholeness of the image is a threat to the child’s fragmented body. Thus, the child develops an aggression towards the image. To solve the aggression and tension between the child and the image, the child identifies with the image. This identification is a moment of jubilance for the child. This ideal image in the mirror is later filled in by other figures that the child wants to emulate in its adult life (Evans 118). For Lacan, the mirror stage also marks the insertion of the father figure (law and restriction) into the child’s
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blissful life (Bateman and Holmes 66). The mirror stage in the imaginary order is like a passage through which the child enters into the symbolic order. When a child acquires language, it enters into the symbolic order. The symbolic order is the linguistic world of communication, relations, knowledge, ideologies, beliefs, values, conventions, culture and religious norms. It also includes the system of government of the society and the acceptance of the law. The law dominates this order; with the acquisition of language, the child accepts and conforms to the rules of the society (the big Other) in order to be able to deal with others. The big Other is any kind of system, ideology or figure that contributes to the formation of the selfhood in the symbolic order. It is anything that restricts and shapes the individual in the society. So, the society’s ideology contributes to the formation of the identity of the individuals, and ideology uses language to shape the individuals. The symbolic order locates the individual in a restricted societal structure by means of language, conventions and specific social rules (Bertens 161-63; Tyson 28, 31). Entrance into language is similar to entrance into the Oedipus conflict since in both cases the desires of the subjects are restricted; the social norms and the laws of the father figure and the authority are accepted. By accepting the rules of the father, one is able to enter into a community of others. Thus, the symbolic is the order which binds the individuals together in one action. The symbolic castration occurs when an individual denies his/her last link with the real order and accepts the restrictions of the Other (Booker 36-37; Bressler 154). The symbolic order is made possible by conforming to the Name-of-the-Father, which is the laws and restrictions of the society that control one’s desires and communications. The Name-of-the-Father is a pun for Lacan in French: Nom du père (name of the father) and non du père (“no” of the father) both designate restrictions in the symbolic order (Tyson 31; Golan 8). A subject or figure may occupy
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the position of the Name-of-the-Father in the society, and, thus, the figure becomes the symbolic father (Evans 63). One identifies with the symbolic father, and this gives rise to the superego. The superego fills in the gaps of the symbolic order with imaginary substitutes of various objects of desire (ibid. 83, 202). Lacan was influenced by the structuralist Ferdinand de Saussure. Like Saussure, Lacan also focused on the importance of language and how language makes sense only by internal semiotic differences. Language is detached from the external referents and reality, and it is an independent realm of existence (Barry 106-07). According to Saussure, sign is the basic unit of language, and its constituents are the signified (the conceptual element) and the signifier (the linguistic element). For Lacan, language is a symbolic system of signification (Tyson 28). However, Lacan modifies Saussure’s claim by making the signifier the basic unit of language. For Lacan, the signifier exists prior to the signified, and it frames language and, thus, the symbolic order and the unconscious desires (Evans 185-86). The unconscious, according to Lacan, is structured like a language since it always seeks the lost object, just like language which always seeks to put every entity into words. Both language and the unconscious involve a lack: metaphor and metonymy, which are properties of language, are similar to condensation and displacement of the unconscious mind in the process of dream formation (Tyson 29-30; Barry 107). Language determines one’s nature. From the moment of the interpretation of the cry of the child by the mother as a message, the child is stepping towards the symbolic order. For Lacan, the unconscious is the reservoir of the memory, which is structured by linguistic elements, signifiers. The unconscious is like language, and language originates from the Other. Thus, the id is made of signifiers, and it can be tamed by restricting the range of the signifiers in a language (Golan 7, 10-11; Evans 81, 136, 220).
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Anything that exists in the symbolic order is in the realm of language, and it acquires meaning by being contrasted with its opposite. In the symbolic order, there is symbolic knowledge (savoir): it is one’s knowledge in relation to the symbolic order. One’s knowledge is based on the articulation of signifiers in one’s symbolic universe. The universe in the symbolic order is a signifying chain on which knowledge and memory are based. One’s memory is a symbolic history of a chain of signifiers bound together. Nothing is remembered in the symbolic order if it is not registered in the signifying linguistic chain. So, the symbolic dimension of language is the signifier. However, language also has an imaginary dimension: the signified. Entrance into language is a crucial moment for the individual because it severs the individual from the real order. It determines one’s perception of the world, and any intrusion of the real is perceived as traumatic (Evans 58, 96, 101, 113). In the symbolic order, there is the unconscious desire; desire is a way of coming to full contact with the real. By means of articulation in language, the desire is brought forth into the world and created. Desires, beliefs and ideas are all constructed by language in the symbolic order (ibid. 37). A state of lack in the symbolic order makes desire continue and persist. For Lacan, desire is one, but drives are many. Drives are different manifestations of the single unconscious force, desire. Moreover, there is only one object of desire, which is objet petit a. It is the object that is the cause of desire. However, object petit a is represented by a variety of partial objects which are associated with different drives. Desire is always the desire of the Other since an individual desires what he/she is taught and allowed to desire. Desires vary with regard to different cultures and societies. So, desire emerges from the realm of the big Other (ibid. 3839; Mijolla 2: 1172).
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The subject always seeks to fill in the loss which was created by the separation from the mother. Different forms of satisfaction are sought, but the individual does not get full satisfaction because of the existence of the permanent lack and the absence of the union with the mother in the symbolic order. Thus, no symbolic substitution– any person, activity or belief– is able to permanently fulfil the desire of the individual (Tyson 28; Booker 37). In the symbolic order, one chooses society and culture of the symbolic order over the nature of the imaginary order. However, the imaginary continues to exist in the conscious background of the individual (Tyson 31). One of the ways in which the imaginary order manifests itself after one enters into the symbolic order is the case of phobia, which is a reorganization of the symbolic order. Phobia is the case when one has an extreme fear of a specific object, situation or event. The one who suffers from phobia is faced with anxiety. To avoid anxiety, one develops avoidance mechanisms of the object or situation. This avoidance restricts the life of the person (Evans 147). Anxiety, which is not attached to any object, is transformed into fear, which is focused on a specific object: the phobic object. Lacan states that the fundamental feature of the phobic object is that it resembles the symbolic father. The symbolic world is reorganized by making use of an imaginary object of which one fears. Phobia makes a traumatic situation thinkable by embedding an imaginary object, guised in a symbolic form, in the symbolic order. Thus, the phobic object is an imaginary element which functions as a signifier by representing the symbolic father that has to be obeyed (ibid. 148). From a glance at Lacan’s three psychic orders, it becomes obvious that the symbolic order, the big Other (the cultural and societal ideologies), the Name-of-the-Father (the symbolic father and authority figures), language and the phobic object of the imaginary order are all systems and figures of suppression.
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2.4 Dreams and Wish-fulfilments During the late 1890s, Sigmund Freud was engaged with the study of dreams and dream interpretation. Later, with the turn of the century, he published his book The Interpretation of dreams, and, thus, he initiated the emergence of psychoanalytic theory. In this book, Freud focuses on the origin of dreams, dream mechanisms and the interpretation of dreams. Dreams, for Freud, have meaning, and they are related to one’s daily life and experience. Freud likens dreams to hallucinations, visions and art works (Booker 31-32; Freud, Interpretation 89-90). During sleep, the suppressing agencies of the mind do not operate in the same way as they do when the person is awake. So, the id becomes partially free to express itself, and the desires of the id manifest themselves in the form of dreams. Dreams allow partial satisfactions of disguised wishes (Mijolla 1: 436; Tyson 18). Dreams are safe outlets for the discharge of the unconscious desires. Through dream interpretation, the workings of the id can be studied and analyzed (Booker 30). In The Interpretation of Dreams, Freud describes the interpretation of dreams as “the royal road to a knowledge of the unconscious activities of the mind” (608). Throughout Dream Psychology and The Interpretation of Dreams, Freud describes that dreams are wish-fulfilments and not controlled by morals. He explains that the basic motivation for dreams is the suppressed or socially unacceptable wishes that resurface on the conscious level of the mind during sleep. The fulfilment of wishes is done through symbolic expressions to make the conscious mind unable to recognize the wish. The wish is disguised in a form which is less threatening to the conscious mind and finds its outlet in dreams. Moreover, there is a struggle between two forces: one of them is the unconscious desire which seeks satisfaction, while the other is the suppressive force of the conscious mind. The struggle between these two forces leads to a compromise formation, which is the dream in which the two opposing forces find
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incomplete expressions. Wish-fulfilment, according to Freud, underlies every dream; even the painful or anxiety dreams are the result of the dreamer’s denial of the unconscious desire expressed by the dream (Mijolla 1: 103, 1: 321; Glassman 208). Dreams, like parapraxes, are signs of the return of the repressed and the struggle in the human psyche (Mijolla 1: 436). To make the unconscious wishes pass the censorship of the conscious mind, the unconscious contents of the mind are disguised or distorted by dream censor. Censorship is never absent in the human psyche, and it works to protect sleep from disturbance. Dream censor converts the unconscious content of the dream (the latent content) to symbolic expressions (the manifest content) and, thus, does not allow the explicit unconscious desires to disturb sleep. The only way for the unconscious wishes to reach the conscious mind is to encapsulate themselves in guises (Glassman 208; Butler-Bowdon 113). Although sleep weakens censorship in the mind, desires cannot resurface themselves on the conscious level explicitly: only disguised desires can pass censorship during sleep (Mijolla 1: 437). Freud stated that dreams operate on two levels of expression: the manifest content and the latent content. The latent content of a dream is the true meaning and the message behind the wish of a dream, which is transformed into the manifest content by dream censor. The manifest content is the symbolic or the disguised expression of the latent content of the dream. It is the visual images that the dreamer can see in the dream. The conscious mind is only aware of the manifest content of the dream (Glassman 208). The manifest content is the unrecognizable form of the latent content of the dream. The latent content is represented by objects, images and events in the manifest content of the dream. So, the wish (the latent thought) makes the latent content of the dream, and the latent content is disguised by dream censor into the manifest content to pass the barrier of suppression (Mijolla 2: 947-48).
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The process by which the dream censor disguises and changes the latent content into the manifest content is described by Freud as dream work. Dream work consists of two processes: the primary process and the secondary process. The primary process involves three mechanisms: condensation, displacement and representation (or dramatization), and the secondary process involves the secondary revision (ibid. 1: 441-42). Condensation is a mechanism of dream work by which many ideas are condensed into a single image, character or event in the dream. The image or character that represents more than one element is called a composite figure. Displacement is another mechanism by which one element in a dream stands as a substitute for an idea, person or event which is threatening to the conscious mind. What is threatening in the latent content may appear as an insignificant element in the manifest content by means of displacement. Representation is a mechanism by which the ideas of the latent content are transformed into visual images in the manifest content (Bateman and Holmes 120-21; Freud, Interpretation 293). The latent contend is disguised by the primary process mechanisms into the manifest content, but the manifest content is still incoherent due to the effect of the unconscious mind. The secondary revision is the mechanism of secondary process by which the conscious mind of the dreamer imposes an artificial coherence on the manifest content of the dream, and the conscious mind intrudes into and edits parts of the dream. This is the final phase of dream work, and it further obscures the unconscious dream content by structuring the manifest content into a logical narration (Bateman and Holmes 121; Tyson 19). Freud points out that there are three sources from which the materials of dreams are constructed: impressions during the previous days, physical impressions during sleep and repressed wishes from childhood. The contents of dreams are usually drawn from trivial events and impressions of the life of the dreamer. Although the manifest content events may be trivial,
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dreams are never trivial in their latent contents, and they always refer to important unconscious conflicts in the psyche of the dreamer (Mijolla 1: 437; Butler-Bowdon 112-13). The analysis of a dream is the reverse process of dream formation by the mechanisms of dream work. In order to understand the meaning of a dream (the latent content), the manifest content of the dream must be analyzed in terms of its symbols, characters and events. The analyst should work backwards from the manifest content and connect the manifest content elements to the dreamer’s personal life, thoughts and desires (Budd and Rusbridger 17; Glassman 208). Dreams may have multiple layers of meaning connected to the dreamer’s personal life, and the recurring dreams indicate important issues connected with the dreamer’s life and thinking (Tyson 21; Butler-Bowdon 112). So, dreams are serious insights into the dreamer’s unconscious mind. Symbolism is important in dreams because what is repressed needs to be symbolized; symbols are the language of the unconscious. They are like signification in language: the symbol is the signifier, and the symbolized is the signified (Petocz 14, 27, 242). In Dream Psychology, Freud tends to interpret all elongated objects as phallic symbols and all concave or flat objects as the representations of the female individual and her associations. Mijolla states that there are two ways for understanding symbols: symbols are either pertaining to universal ideas within a specific culture, or they are pertaining to personal ideas for a specific dreamer in a specific dream (1: 441). It becomes clear from Freud’s discussions that dreams are wish-fulfilments; the unconscious wishes are disguised by the dream work mechanisms to cross the conscious barrier of the mind. Dream censor and dream work mechanisms are the agencies of the mind that suppress and disguise the desires of the id to be accepted by the ego and the superego.
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2.5 Civilization and the Suppression of Desire In Civilization and Its Discontents (1929) Freud used his former theories on the human psyche to explain broader contexts of the society, culture and civilization. In this book, he moves from microcosm, the workings of the human mind, to macrocosm, the dynamic structure of the society and civilization. The book is about the discomfort of the human beings in civilization. He points out that there is a continuous opposition between the demands of the id and the restrictions of civilization; Freud regards civilization and the society as external systems of suppression for the individuals (5-6). Civilization, according to Freud, is the summation of the human achievements which leads to the regulation of the human life and desires, protection against nature and adjustment of human relations (Mijolla 1: 298). Moreover, the book contains Freud’s developed discussion of Eros and aggression in human beings, and how they come to conflict with civilization. Human beings are under the influences of their instinctual, unconscious desires, and they strive to fulfil those desires to achieve happiness. However, entrance into civilization and the society hinders human happiness and brings dissatisfaction to human beings due to suppression by the rules and regulations of civilization. The psychic structure of the human beings is under the influences of the impulses of the id, which are always opposed by the regulations and impositions of the society and civilization. Thus, the individuals are always in the struggle of trying to avoid displeasure and experience pleasure (Freud, Civilization 22-23). According to Freud, the body, the external reality and civilization are all sources of suppression for human beings; however, the restrictions of civilization are more suppressing than the other two sources. The individuals are always suppressed by these systems and agencies since an unrestricted fulfilment of desires brings punishment and problem for the individuals (ibid. 24).
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Human beings, continuously, avoid displeasure and the restrictions of civilization by means of substitutive satisfactions, intoxicants, illusions and isolation from society and the external world. The individuals may also prefer sublimation of their instincts and become members of a specific community and adapt themselves to the rules and regulations of that community to avoid displeasure. Nonetheless, these avoidance strategies only provide partial satisfactions of the desires; this leads to dissatisfaction in the individuals (ibid. 22, 24-27). Despite all the dissatisfactions that accompany civilization, human beings organized themselves into societies and established civilization under the power of love (Eros) and the power of necessity (Ananke). The primitive man gradually began to appreciate the value of his fellow worker and cooperated with him out of necessity to live together under the structure of the society. He also founded the family unit by keeping the female close to himself to satisfy his sexual desire. The primal family, which Freud calls “the primal horde”, was established by the primitive man with the father as the head. Then, the father practised total restrictions on the sons and other family members. Thus, compulsion to work together out of necessity and the power of love led to civilization (ibid. 46-48). The process of civilization involves the formation of the characters of the individuals and the renunciation and sublimation of the human instincts, which all lead to cultural developments (Glassman 227). The first acts of civilization were the use of tools, the control of fire and the construction of dwellings. Building houses was a means to protect human beings from the violent forces of nature. Moreover, the use of fire is the most important achievement in the development of civilization. According to psychoanalysis, the primitive man had the tendency to extinguish fire with his urine– a symbolic act of satisfaction of his genital desires– whenever he faced it. The primitive man gradually renounced this symbolic satisfaction of his genital desires and put fire
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into use for the development of civilization out of necessity. Thus, the primitive man suppressed the fire of his own sexual desire to make use of the natural fire for civilization (Freud, Civilization 37-38). Freud states that civilization is made possible when the individual desires are sacrificed and subdued in favour of the power of the community. So, the members of a community are restricted in terms of instinctual satisfactions by the law of the society; the liberty of the individual is inversely proportional to the development of civilization. However, some instincts of the individuals escape the taming process of civilization, and they may manifest themselves in the form of hostility or revolt against civilization and the society (ibid. 42-43). For Freud, love, which is a life-drive, has two contradictory functions in the development of civilization: it is the factor that initiates the formation of civilizations, and it is also the adversary which opposes civilization after its formation. Since the individuals are restricted in civilization, they realize that they were happier as primitive human beings and come to conflict with civilization. The power of love that contributed to the development of civilization is continuously satisfied by the individuals, and the rampant satisfaction of the sexual desires threatens the stability of civilization. Accordingly, civilization imposes the transformation of the sexual urges of the individuals into social endeavours. The sexual love is transformed into “aiminhibited love” or caritas, the love of the human beings void of sex. The taboos and the law of the society maintain a communal friendship among the individuals, and the aim-inhibited love of the society supersedes the sexual love of the individual to maintain the stability and the regulations of the society (ibid. 49-50). Thus, sexual love comes to conflict with civilization, and whenever there is a fear of revolt, more restrictions are imposed on the individuals (ibid. 51). The death-drive, in the form of aggression, is also in conflict with civilization. Aggression is the behaviour which aims at harming somebody else with an underlying instinct
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originating from the id. World War I led Freud to propose that aggression is one of the dangerous threats to the stability of civilization. Freud has a pessimistic view about the future of the individuals and civilization (Glassman 209-10, 323; Mijolla 1: 33-34, 1: 174). In Civilization and Its Discontents, Freud suggests that human beings are not gentle creatures; they are driven by aggressiveness, and they are savage beasts inside. Civilization is threatened with disintegration by human aggressiveness, and sometimes the law of the society prevents the excess of aggression by using violence against the individuals. The individuals exchange a portion of their happiness to a portion of security and stability of the society. So, the human beings are limited in practising their love and aggressive instincts in civilization (58-59, 62). In spite of the conflict between civilization and the human desires, there is a subsidiary conflict between Eros and the death-drive. The death-drive works towards the dissolution and destruction of the individuals and civilization, and Eros works to form family units for the satisfaction of the sexual impulses of the individuals. Hence, civilizations has more connection to Eros than it has to the death-drive, and it puts a great effort into work to restrict aggressive behaviour– i.e. to make a man cast a word, instead of a rock, at another man when aggressiveness manifests itself (Glassman 210, 227; ibid. 68-69). According to Freud, in the primal horde, the sons hated the father for his restrictions of their desires. Their hatred was later justified by their aggression, and they killed the father. After the murder, the sons’ love for the father came to the foreground, and they identified with the father. This identification led to the formation of the superego, and, thus, the feeling of guilt was created by the superego. Superego restricted the following generations by the sense of guilt. Finally, the father figure was embodied in an omnipotent and omniscient god. For Freud, the technology of the modern civilization has also become a “prosthetic god” for some individuals.
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So, civilization uses the sense of guilt by the superego to restrict the acts of aggression (Freud, Civilization 39, 79; Mijolla 2: 716). There are two sources for the sense of guilt in a specific society: fear of the authority (the father or the government) and fear of the superego. The authority insists on the renunciation of the individual desires, and it installs a type of superego in the individuals formed by the standards of that society. The aggressiveness of the id is turned against the ego by the authority, and this helps the formation of the superego. The superego is the continuation of the power of the authority which is internalized in the individuals. When the superego is established, the intention and the act of doing something unlawful become equivalent because even thoughts cannot be hidden from the superego. Hence, the individuals feel the sense of guilt even by intending to do something unlawful (Freud, Civilization 71-74). A specific community may also form a cultural superego by the impact of the personality of a great leader of that society on the individuals (ibid. 88-89). Besides internalization of the authority in the individuals, civilization also encourages pro-social behaviour in the individuals by means of the defense mechanisms to control aggressive behaviour. Control of aggression, altruism and resistance to temptations are important pro-social behaviour. By means of pro-social behaviour, the aggressive instinct is tamed and kept from awareness (Glassman 344-45). Therefore, entrance into civilization is accompanied by restriction of desires and dissatisfaction of the individuals. Different types of societies produce different types of superegos, suppressing systems, laws, taboos and norms. Civilization is a system of suppression which includes the authority, the superego, the prosthetic god and the pro-social behaviour.
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Chapter Three Nineteen Eighty-Four 3.1 Introduction Nearly all the critics, who have commented on Nineteen Eighty-Four1 (1949), agree that the novel, to a large extent, is an attack on the twentieth century totalitarian systems. Stanley explains that NEF was written in a time when Russia was ruled by Stalin and Germany by Hitler. At that time China was also under the threat of Mao Tse-tung’s despotism. In addition, Franco and Mussolini were the dictators of Spain and Italy respectively (7: 242). However, the novel entails more aspects than merely being an attack on political totalitarianism. The novel shows how a totalitarian system employs certain psychological techniques to suppress the individuals to stabilize its power and the structure of the society it has created. Despite Orwell’s claim, in his essay “Why I Write”, that every line of his serious works since 1936 has directly or indirectly tackled the subject of politics (Quinn 24), NEF is abundant with psychology and the inner state of the characters. Orwell is haunted by the thought that the political totalitarian will is capable of modifying the personal psychic structure and refashioning all mental activities in favour of power and ideology, and he attempts at presenting a critical description of the psychological state of the characters (Lall 123, 150). Carpentier quotes from M. Keith Booker that NEF “is thoroughly informed by the Freudian vision of repression” (193). The novel is a depiction of a civilization and society without the least degree of tolerance and a government whose sole object is to maintain power by implementing violence against the citizens (Batra, 1984 20). There is a manipulation of love and 1



Henceforth Nineteen Eighty-Four is abbreviated to NEF.
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hate in the novel, and the story of the rebelliousness of an individual against the society and its limitations is clearly foregrounded (ibid. 153). The novel shows that all societies have a set of rules that determines the form of behaviour, thinking, acting and desiring of the individuals. Oceania, the state which is ruled by a totalitarian system in the novel, implements strict rules to the extent of dehumanization of the individuals to reintegrate them into the society (ibid. 176), though with discontent and displeasure (Jacobs 5). In the novel, the totalitarian government strives to suppress the sexual drive to obtain people’s energy for the political activities of the Party (Gleason et al. 233). There is also the redirection of the aggressive instinct of the individuals from the Party to other objects of desire. Accordingly, NEF reflects the extreme form of Freud’s theory of civilization, and it also shows the application of Lacan’s theory of the psyche concerning the three orders. The individuals are stripped from their instincts and intellect in favour of the stability of the society. Oceania is an epitome of an extremely suppressive civilization in which the Party delimits sex, aggression and free thought since they are all expressions of individuality. The novel shows how the Party creates a new symbolic order for the individuals and expands the range of the real order to make certain concepts and desires unimaginable, inexpressible and imperceivable. 3.2 The Clash between Limitation and Libertinage Orwell’s NEF is set in Oceania, a totalitarian state ruled by a Party with a suppressive power and a god-like figure named Big Brother; the Party completely controls the citizens down to their thoughts and desires (Stanley 7: 239). Orwell is concerned with the fact that the totalitarian regime uses various techniques to condition the individuals’ psyche in favour of a centralized controlling ideology (Ingsoc, i.e. English Socialism) beyond which lies the concept
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of power (Lall 143). In the civilization of Oceania the individuals are intellectually and spiritually dead (Batra, 1984 178). The Party members and the proles are surrounded by two different types of symbolic universes, the intellectual and the instinctual symbolic universes respectively. The Party members, especially the Outer Party members, are denied fulfilling their instinctual urges, and their desires are continually suppressed. Desires, for them, lay in the realm of the real order. They are a step removed from aspiring for power by being always concerned with the issue of fulfilling their basic unconscious desires. The Outer Party members live in an intellectual symbolic universe in which the fulfilment of the instinctual urges is a taboo, and they are indoctrinated with the ideology of the Party to make the Party function properly. The proles, on the other hand, live in an instinctual symbolic universe in which they are granted a partial fulfilment of their desires and deprived from intellectuality, i.e. the ideology of the Party. It is intellectuality which is in the realm of the real order for the proles. There is a clash resulting from the limitations of the Party and the individuals’ endeavour to attain libertinage. The Party aims at controlling and restructuring the unconscious minds of the Party members, and the latter try to retain their individuality by guarding their unconscious desires from being controlled. The only domain left untouched by the Party is the realm of the inner thoughts and desires of the individuals: “Nothing was your own except the few cubic centimeters inside your skull” (NEF 24). The utmost achievement of the Party is to reconstruct the symbolic order of the characters and recreate it in a completely new order and nature, in a way that the fulfilment of the desires is disposed of into the real order. As a result of this suppression, a “mute protest” (ibid. 65) always arises in the characters which signals the presence of the unconscious suppressed emotions (Jacobs 7).
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Instincts, especially love, are the hellacious adversary of the Party in Oceania. The Party favours “sexual Puritanism” to produce political hysteria, which serves the power of the Party, and they suppress sexuality because it is the antithesis of power and embodies individuality and self-expression (Gleason et al. 241, 248). The main threat for the Party is the unconscious instincts which are undisciplined energy making the individual capable of revolt (Lall 94). The gratification of the sex instinct consumes the energy needed by the Party to create hysteria and loyalty to the Party: “What was more important was that sexual privation induced hysteria, which was desirable because it could be transformed into war fever and leader worship” (NEF 117-18). Moreover, the emotional urges are often the foundation of thought in the novel; the state aims at regulating all kinds of instinctual urges to control thought and individuality (Batra, 1984 180-81). Thus, sexual love is transformed into the aim-inhibited love of Big Brother. The only love which is allowed to be expressed directly in Oceania is the love of Big Brother (Jacobs 6). The Party demands, at least apparently, a spontaneous and natural love towards Big Brother originating from the heart and the mind; it is also this love that overarches the ideology of the Party (Stewart 128). Accordingly, to maintain their individuality and oppose the Party, Winston and Julia promise to love each other and, as Winston remarks, “shouldn’t betray one another” (NEF 147). Winston thinks that betrayal is the end of their love relationship: “If they could make me stop loving you–that would be the real betrayal’” (ibid. 147). Both Winston and Julia agree that the Party cannot get inside them, and they use love as a tool to beat the Party. Winston’s weapon against the oppressive force of the Party is “The spirit of Man” (ibid. 241), by which he means the instinctual and personal urges that render him his humanity (Lall 164). His goal is to stay human by preserving his natural feelings; however, the individual feelings are a disease which
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the Party tries to cure continuously; they are a stain which must be expunged (Good 58). Thus, the Party attempts to create a new symbolic order for them and equate their desires to the desire of the big Other– i.e. Big Brother, the embodiment of the Party and its ideology. The Ministry of Love is especially designed to transform love of objects and concepts into the love of Big Brother by terror and torture (Quinn 249). This ministry is concerned with law and order in Oceania; the ideology of the Party is instilled in the individuals, and the individuals are forced to love the law of big Other. Paradoxically, the Ministry of Love is entered by those who practise the love of the opposite sex or freedom, and it lacks all qualities of tenderness and delicacy. It is surrounded by “a maze of barbed-wire entanglements, steel doors, and hidden machine-gun nests” (NEF 4). Even the streets leading to the ministry are “roamed by gorilla-faced guards in black uniforms, armed with jointed truncheons” (ibid. 4). Winston’s heart always “quail[s] before the enormous pyramidal shape” of the Ministry of Love, and he thinks that it is “too strong, [and] it could not be stormed” (ibid. 24). The desire (in Lacanian terms) of the Party is power; for the Party, people’s desire is also the endeavour to obtain power. Thus, the Party works on different manifestations of people’s desire (their drives) to ensure its authority. In addition, the Party provides different substitutive satisfactions for the individuals, but people are never fully satisfied. So, they rebel, and a continuous effort of suppression is required from the Party to tame people. Winston, in Part One of the novel, understands how the Party suppresses people, but he does not understand why: “I understand HOW: I do not understand WHY” (ibid. 70). The original motive for suppression, and the answer to the “WHY”, is explained by O’Brien in Part Three of the novel: “The Party seeks power entirely for its own sake. We are not interested in the
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good of others; we are interested solely in power. Not wealth or luxury or long life or happiness; only power, pure power” (ibid. 234). According to O’Brien, it is the concept of power which lies beyond the ideology of the Party. All the effort of the Party is consumed in maintaining eternal power; O’Brien also says that “Power is not a means; it is an end” (ibid. 235). The Revolutions, according to O’Brien, was done to establish dictatorship and a totalitarian system by which the Party can acquire a god-like status: “One does not establish a dictatorship in order to safeguard a revolution; one makes the revolution in order to establish the dictatorship” (ibid. 235). So, it is clear that the Party aspires for pure power; the Inner Party members are “the priests of power”, and “God is power” (ibid. 235). If the Party gains complete power, it becomes equated with God. The Party wants to be omnipotent like God and have absolute power over the universe. The three slogans of the Party explain, inarguably, the reason for suppression of the individuals, the nature and the basis of the power for which the Party aspires. The slogan “FREEDOM IS SLAVERY” (ibid. 3) explains the nature of the power for which the Party aspires, and the other two slogans, “WAR IS PEACE” and “IGNORANCE IS STRENGHT” (ibid. 3), explain that eternal power holding is made possible on the basis of two tenets: war, which destroys wealth, literacy and thinking, and ignorance, which makes the individuals surrender to the ideology of the Party with ease. For the Party, power is collective; the Party, as a whole, holds power, which is not concentrated in the hands of a person. O’Brien claims that “the individual only has power in so far as he ceases to be an individual” (ibid. 235). The slogan, “freedom is slavery”, is underlain by the proposition that the human being is always bound to be defeated when one is alone and free. Every human being is doomed to die, and death is the greatest failure according to the Party. By utter submission to the Party, the individual can escape his identity, merge oneself into the Party



38



and become the Party. In this way the individual achieves power and immortality. O’Brien remarks that the true meaning of the slogan, “freedom is slavery”, is grasped when it is read in reverse: “Slavery is freedom” (ibid. 235). By being in the range of the restrictions of the Party, the individual attains power, immortality and, consequently, freedom because the individual becomes the Party, which controls everything. Stanley enunciates that it is for the same reason that the fulfilment of desire is forbidden in Oceania: it promotes the individual above the power of the Party, and desire elevates individualism over collectivism (7: 245). The individual freedom is sacrificed for the power of the community. One should give up one’s individual freedom in order to become a cell in the collective body of the Party (Bloom, 1984 55). Furthermore, the Party wants to gain control over matter, external reality, the human body and, above all, the human mind (NEF 236), and this is achieved by constructing a new symbolic order. By means of a new symbolic order the Party can create a whole new version of reality, originating from the Party itself. O’Brien’s claim, “Our command is ‘Thou art’” (ibid. 228), reveals the Party’s aspiration for the power of creation (similar to God) of a new world in which all its elements are the result of the Party’s desire (Batra, 1984 130). With this accomplished, the restructuring of the desires and the thoughts of the individuals can be accomplished. By means of the same procedure, the Party also becomes capable of regulating the superego of the mass and taming them. The world, in NEF, is divided into three super states: Oceania, Eurasia and Eastasia. These three super states do not have genuine ideological differences: Ingsoc in Oceania, NeoBolshevism in Eurasia and Death-Worship (or Obliteration of the Self) in Eastasia are all similar ideologies with similar tenets. These three states rule their people with the same mechanisms of suppression. Between these three states there is continuous war hysteria. However, the three
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states are not in need of each other’s material resources, and the combatants are unable to destroy one another. The primary aim of the war is to reduce the standards of living of people by consuming the products of the state. War has lost its traditional meaning in NEF: “In the centers of civilization war means no more than a continuous shortage of consumption goods, and the occasional crash of a rocket bomb which may cause a few scores of deaths” (NEF 165). Lall states that war is a means for maintaining the health of the state, and a perpetual war is the best way for maintaining the power of the Party and preventing the distribution of goods (69). A continuous war facilitates the reduction of the surplus of consumption of goods in Oceania. War destroys all sources of pleasure, and it guarantees the ruling group– the Party as a whole– to remain in power (Claeys 239-40). Increase in wealth threatens the power of the Party: the production of goods and its equal distribution bring forth wealth and luxury to people. Then, the mass become literate and begin to think for themselves. Soon, they realize that the privileged minority (the Inner Party members) has no right to rule them, and they sweep the minority away and take hold of power (NEF 168). Thus, the act of war is actually the “destruction, not necessarily of human lives, but of products of human labour”, and it is “a way of shattering to pieces . . . materials which might otherwise be used to make the masses too comfortable, and hence, in the long run, too intelligent” (ibid. 169). By restricting wealth and the fulfilment of the desires of people the Party is able to implant poverty and scarcity in the society and rule the mass in a psychologically acceptable way. The Ministry of Peace and the Ministry of Plenty are designed to achieve the aforementioned result. The Ministry of Peace and the Ministry of Plenty, paradoxically, are concerned with waging a constant war and bringing forth a continuous deprivation and starvation to the population of Oceania respectively.
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War, moreover, is a way of isolating the mass of Oceania from outside reality: “War prisoners apart, the average citizen of Oceania never sets eyes on a citizen of either Eurasia or Eastasia” (ibid. 174). According to Ingle, the Party creates a new world, culture and history and attempts to reintegrate the citizens into this new world (121). This isolation facilitates the process of the construction of the new symbolic order because it eliminates the possibility of the existence of any standards of living with which the Oceanians might compare their lives. Orwell describes the individual in Oceania as a man in the interstellar space who is “Cut off from contact with the outer world, and with the past . . . [having] no way of knowing which direction is up and which is down” (NEF 176). The possibility of entering into a new form of reality for an interstellar man is very high: he can call up down and down up. For the Oceanians the case is the same: they are isolated from outside reality, which controls the ego. Hence, the symbolic universe created by the Party for the Oceanians remains intact and free from the threats of outside reality. Even Winston is not outside the realm of the world of the Party: he exists “at the margins” of this world and is unable to leave the “circle” of the Party (Bloom, Orwell 142). Thereupon, war is “the most important of all safeguards” (NEF 176) for the power of the Party. It creates “the special mental atmosphere” that the Party requires from its citizens (ibid. 177). The society of Oceania is constructed in a way that does not allow its citizens to be fully aware of their subjugation (Bloom, Orwell 142). So, war is peace in Oceania since the peace and the power of the Party remains intact when there is a perpetual war waged against the citizens to implant poverty and scarcity in the state. Finally, the slogan “ignorance is strength” explains the other tenet on which the power of the Party rests: ignorance. The Party suppresses the mass and guarantees its power by means of instilling ignorance in the psyche of the individuals. The social structure of Oceania is pyramidal.
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At the top, there is Big Brother, which is the guise in which the Party presents itself to the Oceanians. Below Big Brother, there are the Inner Party members, who are described as “the brain of the state” and form less than two percent of the population (NEF 185). Below them come the Outer Party members who form thirteen percent of the population, and they are “likened to the hands” of the state (ibid. 185). At the bottom of the pyramid are the proles, who form eighty-five percent of the population of the state, and they are the “dumb masses” (ibid. 185) who are mostly equated with animals. The Inner Party wants to remain in power; the Outer Party members aspire for freedom and individuality; while the proles live in a perpetual ignorance. Admission to these groups is not hereditary; it is rather by an examination taken at the age of sixteen. Thus, the members of the Inner and Outer Party are not held together by blood but by their devotion to the Party’s doctrine. The Party “does not aim at transmitting power to its children” and it is not concerned with “perpetuating its blood” (ibid. 186); it is rather concerned with maintaining a certain ideology, Ingsoc, to guarantee power for itself. Ingsoc is concerned with “perpetuating unfreedom and inequality” (ibid. 180). Freedom and equality are averted rather than striven for. The Party also aims at freezing and rewriting history to avoid any contradiction in the Party’s ideology. The Party eliminates all kinds of private life by keeping the Party members under a constant surveillance. They are not only satisfied with complete obedience to the “will of the State, but complete uniformity of opinion on all subjects” (ibid. 183). To achieve this goal, the Party implants ignorance in the psyche of the individuals. The Party encircles the mass with a new symbolic order which gives no chance of articulating one’s discontent due to ignorance. The proles are already encircled by ignorance, and it is for this reason that the Party has marginalized them. They are unable to revolt since they lack the power to grasp the fact that the world in which they live could be better. The proles are
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completely severed from intellectuality. Even if they are granted the chance to think, they would not rebel “because they have no intellect” (ibid. 187). They might enjoy a partial fulfilment of their instincts, but they lack the intellectuality to understand the power of the instinct: they already live in the ignorance which the Party wants to instill in the Party members. On the other hand, the Party suppresses the Party members intellectually and instinctually to prevent them from rebellion against itself. Since the Party members live in the intellectual sphere of the Party, they have the ability to understand and rebel. They are tamed instinctually to prevent them from being too comfortable and too intelligent, and they are tamed intellectually to make them accept the ideology of the Party easily. The effort of the Party is focused on the Party members; the smallest deviation in opinion and thinking from a Party member is not tolerated: A Party member lives from birth to death under the eye of the Thought Police. When he is alone he can never be sure that he is alone. Wherever he may be, sleep or awake, working or resting, in his bath or in bed, he can be inspected without warning and without knowing that he is being inspected. Nothing that he does is indifferent. His relationships, his relaxations, his behavior towards his wife and children, the expression of his face when he is alone, the words he mutters in sleep, even the characteristic movements of his body, are all jealously scrutinized. (ibid. 187) It is clear from this excerpt that no sign of any inner struggle should be detected from any Party member. One should be psychologically at ease and satisfied. The Party is not only in struggle with the actions of the individuals; they are mostly concerned with the inimical thoughts,
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feelings and intentions which might render one the ability to rebel. They do not only vaporize those who do unlawful deeds, but they also vaporize those “who might perhaps commit a crime at some time in the future”; they require “not only the right opinions, but the right instincts” (ibid. 188) from the Party members. They should be instinctually orthodox. To achieve this effect, the Party should also implant ignorance in the mental texture of the Party members through an extensive mental training, which include crimestop, blackwhite and doublethink. Crimestop is the simplest stage in this extensive training. It means “the faculty of stopping short, as though by instinct, at the threshold of any dangerous thought” (ibid. 188). Crimestop makes the individual unable to understand analogies, logical errors, and arguments inimical to the ideology of the Party. It stops the individual from heading towards heretical thoughts and instincts. It is simply “protective stupidity” (ibid. 188). Crimestop drags the inimical thoughts and instincts into the realm of the real order, and it purifies the symbolic universe of the Party from heretical thoughts or instincts. Blackwhite is another stage in this mental training, which is “an unwearying, moment-to-moment flexibility in the treatment of facts” (ibid. 189). Applied to an opponent, it indicates one’s stubbornness in repudiating plain facts, like calling black white. However, when applied to a Party member, it means “a loyal willingness to say that black is white when Party discipline demands this”, and it is “the ability to believe that black is white, and more, to know that black is white, and to forget that one has ever believed the contrary” (ibid. 189). Finally, doublethink is “‘reality control’” (ibid. 190). It is an important principle of Ingsoc which means “the power of holding two contradictory beliefs in one’s mind simultaneously, and accepting both of them” (ibid. 190). This technique helps the Party members to eliminate any contradiction in memory when the past is altered.
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It is obvious that these techniques in the extensive mental training increases the level of ignorance, which helps the Party tame its members more easily and widen their realm of the real order. Those Party members who acquire the ability to practise crimestop, blackwhite and doublethink perfectly have the best knowledge of the mechanisms of Ingsoc. In effect, the staunchest Party members are those who are the most ignorant. Claeys remarks that in Oceania, the ones who most revere power are those who have the least freedom (243-44). Orwell also clearly states that “those who have the best knowledge of what is happening are also those who are furthest from seeing the world as it is. In general, the greater the understanding, the greater the delusion: the more intelligent, the less sane” (NEF 191). This is a vicious circle in which the Party members are trapped. It is for the same reason that O’Brien gives Goldstein’s book to Winston: to make him understand Ingsoc more and, thus, be ready to undergo training, ignorance and taming. In this way, the Party links knowledge with ignorance, and it is “only by reconciling contradictions that power can be retained indefinitely” (ibid. 192). The Party aspires for eternal power and dominion, and, hence, they suppress the individuals intellectually and instinctually. They create a symbolic universe which is a reflection of Freud’s theory of civilization in its extreme form. The Party rules with a totalitarian system and follows certain principles: they rely on leadership (embodied in Big Brother), ideology (Ingsoc), propaganda (through the telescreens and the press), Organization (the four ministries) and violence (against the individuals for taming). 3.3 The Domain of the Id The unconscious desires originating from the id manifest themselves through rebellious actions, whether covert or overt, and outlets. The id always insists on its survival and the
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fulfilment of its demands, and the rebellious actions are underlain by the presence of the instinctual wishes (Lall 107). The characters, especially Winston, are indulged in some rebellious actions, like writing, practising sexual intercourse, searching for the past, talking in their sleeps and dreaming. These rebellious actions indicate the characters’ dissatisfaction with the type of civilization in which they live. On the other hand, the Party provides the characters with some outlets to facilitate the discharge of their unconscious energy without inflicting harm upon the Party. These outlets all indicate that there is a gap in the symbolic order of the Party. The outlets of the Party include implanted dreams, the Two Minutes Hate, the political frenzies, spreading prostitution and providing the Party members with Goldstein’s book. Writing, in NEF, reveals the unconscious thoughts and desires of the characters (Feder 402). It is a tool by which much of the inner psychic states of Winston and Julia are revealed. There is an unconscious compulsion underlying Winston’s decision to write; his repressed, unconscious thoughts, memories and desires find a channel of expression through writing (Lall 24-25, 111). Writing the diary is similar to Winston’s visit to the prole area; however, writing is a less risky attempt to reestablish the lost connection between himself and the past: “It was precisely against suicidal impulses of this kind [visiting the prole area] that he had hoped to guard himself by opening the diary” (NEF 83). Writing is forbidden in Oceania because it is an outlet for the pure, unconscious impulses of the individuals. The act of opening a diary is punished by death in Oceania. The act of writing is very dangerous for Winston; even marking the paper with a stroke is a “decisive act” (ibid. 6). Moreover, the Party has replaced the pen with the “speakwrite” (ibid. 6): a device into which one speaks, and it translates sound waves into written records. Writing is Winston’s first overt act of rebellion, and by means of writing he creates a piece of physical evidence that exists outside the range of the human mind (Moustaki
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14). It is an attempt to defend his private memory and individuality, and it is also a counteraction to the alteration of history (Rodden 152). According to Becnel, Winston tries to preserve three elements that contribute to the formation of his humanity through writing: freedom of thought and desire, maintaining the personal relationships (including one’s privacy) and maintaining objective truth (74-75). It is for preserving these elements that Winston writes his diary to “a time when thought is free, when men are different from one another and do not live alone . . . [and] when truth exists and what is done cannot be undone” (NEF 24). In Chapter I of Part One, Winston writes a long paragraph about the previous night at the cinema watching war films. The paragraph narrates two aggressive scenes from a film. The first scene is about a man being killed by bullets from the machine gun of a helicopter, and the second scene is about a boat full of refugees with a woman and her child being bombed to pieces by “20 kilo bomb” (ibid. 7). The writing resembles the process of free association: he writes “the interminable restless monologue that had been running inside his head” (ibid. 7) in his diary without any preliminary preparation. Writing about the previous night gives Winston psychological alleviation because it gives him a chance to express his unconscious thoughts. His narration is of a stream of consciousness style (Carpentier 185), and Winston gives himself to the sway of his unconscious drives. The writing records Winston’s feelings and how people are fed with aggression as a substitutive satisfaction for their aggressive instinct (Quinn 248). The first sentence that Winston jots down is “April 4th, 1984” (NEF 6). Writing a date is an attempt to designate history and lay a firm basis for memory. The Party alters history and memory continuously to avoid any historical contradiction that may be a threat to the principles of the Party. Winston challenges the Party’s attempt to rewrite history and erase memory. The first five sentences look more like fragmented psychological thoughts and have no main verbs in
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them: “April 4th, 1984. Last night to the flicks. All war films. One very good one of a ship full of refugees being bombed somewhere in the Mediterranean. Audience much amused by shots of a great huge fat man trying to swim away with a helicopter after him” (ibid. 7). The paragraph reflects the chaotic unconscious mind of Winston. The lines straggle “up and down the page” (ibid. 7), and he gradually sheds capitalization and proper punctuation. The first five sentences end in full stops; however, from the sixth sentence until the eighth sentence full stops are replaced by commas. Although full stops start to reappear again after the eighth sentence, from the fourteenth sentence afterwards there is no usage of punctuation at all. Capitalization is abandoned from the sixth sentence till the end of the writing. This shows that Winston’s unconscious mind gradually controls him (Bloom, 1984 123). After writing about the film at the cinema, Winston, unconsciously, writes “by automatic action” and fills half a page with “DOWN WITH BIG BROTHER” (NEF 16) in capital letters. This shows Winston’s unconscious antagonism towards Big Brother and the Party and the repressed unconscious contents of his mind (Jacobs 7). Winston also relates his past encounter with a prostitute in the prole area through writing. The expression of the suppressed memory of this event always ails him, and– as a sign of the return of the repressed– it is finally formulated in the form of writing. The story shows how Winston satisfies his sexual instinct by visiting an old, ugly prostitute. What is important is that the writing of the story provokes many thoughts in Winston’s mind; it makes him think about his wife, Katherine, and the women of the Party. He thinks about how his wife disliked sex for its own sake and thought of it only as “‘[their] duty to the Party’” and as a means of “‘making a baby’” (NEF 59) for the service of the Party. He wonders how the Party has taken life out of the sexual act. Winston relates the story to alleviate his psychic tension and to transform his hatred
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towards the Party into a narration. He thinks of writing as a therapy, but it seems that the therapy does not work very much since it is only a partial satisfaction: “The therapy had not worked. The urge to shout filthy words at the top of his voice was as strong as ever” (ibid. 61). Finally, it is also through writing that Julia expresses her love to Winston. She writes, “I love you” (ibid. 95) on a piece of paper and hands it to Winston. These three words express Julia’s love, and they also heighten Winston’s desires. Winston is instigated to think of Julia’s “naked, youthful body” (ibid. 97) and strive for a love affair with her. The practice of sex with a Party member is a dangerous act in NEF. The Party prohibits sexuality and wants to remove pleasure from the sexual act. They do not allow love, sexuality and loyalty between the Party members, and they try to “kill the sex instinct, or, if it could not be killed, then to distort it and dirty it” (ibid. 58). Sex is outlawed in Oceania because it leads to love, human connection, personal loyalty, and, eventually, departure from the Party and revolt against it (Stanley 7: 239). Actually, the whole story of NEF is structured around a love triangle which involves Winston, Julia and O’Brien (as the representative of the Party). O’Brien aims at hindering the progression of love between Winston and Julia by establishing identification in Winston towards himself and, consequently, Big Brother (Gleason et al. 235-36). Freedom of sexuality promotes individuality and self-expression against the collective body of the Party (ibid. 239). However, Winston is a rebel, who wants to “break down [the] wall of virtue, even if it were only once in his whole life” (NEF 60). The declaration of love by Julia, the secret meetings and the sexual practice in the countryside, in a ruinous church and above Mr. Charrington’s shop are all rebellious actions (Lall 106). Winston, by having a sexual affair with a Party woman, wants to make a revolution over the Party. This act of rebellion is finally practised with Julia.
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In Chapter II of Part Two Orwell explains how Winston and Julia manage to perform the sexual act against the restrictions of the Party. They perform the sexual act in a natural setting, which resembles the Golden Country that Winston has previously seen in his dream, away from the urban site of the Party. The natural setting contributes to the sexual act: the bird– symbolizing freedom (Moustaki 31) – which is singing and perching on a nearby bough, instigates their sexual act. The natural setting and the singing of the bird drag Winston and Julia out of the grip of the Party into the realm of feelings and joy (Stephens 87). By having a sexual affair, Winston and Julia are able to live like the people of the past with real feelings (Moustaki 32); moreover, when Winston fulfils his sexual desire, his varicose ulcer, morning coughing and bad breathing– which are all physical manifestations of psychic conflicts due to the suppression of his desires– abate (Lall 186). Julia, as in Winston’s dream, unzips her overalls and flings her clothes and the scarlet sash (the symbol of chastity and abstinence) aside “with that same magnificent gesture by which a whole civilization seemed to be annihilated” (NEF 110). The sexual act is an antithesis of the civilization of Oceania; it threatens its stability. Winston wants Julia not only to love him but to love “the animal instinct, the simple undifferentiated desire” (ibid. 111) that emerges from the id. Like Winston, Julia adores the sexual act itself. Winston thinks that the most powerful force that could tear the Party to pieces is the sex instinct: “that [the sex instinct] was the force that would tear the Party to pieces” (ibid. 111). The sex instinct helps the individuals regain their sense of the self; the sexual intercourse recovers Winston and Julia’s personalities (Lall 107-08). Winston considers himself a successful rebel. Orwell describes the sexual act in political terms: “Their embrace had been a battle, the climax a victory. It was a blow struck against the Party. It was a political act” (NEF 112). The Party represents the anti-natural force that opposes natural
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instincts; by establishing a sexual affair with Julia and satisfying the sexual instinct, Winston is able to foreground sexuality to cancel out the anti-natural force, the Party (Batra, 1984 100). Winston’s ego develops a sense of regression in his psyche: he prefers the state of moral corruption and hates the apparent purity and asceticism of the Party. He wants to return to the time before morality was born in civilization. It is for this reason that he tells Julia, “The more men you’ve had, the more I love you” (NEF 111). He wishes for impurity and total corruption: “‘I hate purity, I hate goodness. I don’t want any virtue to exist anywhere. I want everyone to be corrupt to the bones’” (ibid. 111). With these utterances, Winston rejects any moral standard which emerges from the Party. Good remarks that these utterances are the expression of the pure sex instinct which Winston tries to fulfil (52-53). Julia, being “only a rebel from the waist downwards” (NEF 138), is not interested in the doctrine of the Party. However, she is the one who instigates instinctual agitation in Winston; she declares her love to Winston by writing “I love you” (ibid. 95) to him, and she is also the one who guides Winston to the countryside to practice their sexuality. She drags out Winston from the dormant state of feelings to the realm of the instincts (Lall 102). She is, in Winston’s terms, “corrupt to the bones” (NEF 111), and she has practised sexual intercourse “scores of times’ (ibid. 111) with the Party members previously. She guides Winston instinctually. She is the symbol of inspiration and pure sexuality for Winston, and she gives him strength to oppose the Party (Stewart 138-39). The existence of the sexual affair between Winston and Julia represents an obvious gap in the symbolic order of the Party, through which the real order manifests itself in the form of pure sexuality.
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Searching for the past is another rebellious action in which Winston is indulged. Winston’s search for the past is not only of a political significance, but it also gives him a “sensuous experience” by bringing him into contact with certain physical objects of the past (Bloom, 1984 72). Winston’s search for the past is a symbolic search for the old symbolic order and his individuality, and it shows Winston’s yearning for the time when the expression of the natural feelings was normal. The search for the past is also an attempt by Winston to be reunited with his desires from which he has been severed. He tries to fill the lack that has been created by separation from his mother and regain his sense of individuality. Winston searches for the past in the prole area, and he tries to come into contact with the proles and the remnants of the past left in their area. The solitude walk (“ownlife” in Newspeak) in the prole area gives Winston a sense of “individualism and eccentricity” (NEF 72). He searches for individuality in the past since in Oceania individuality has become obsolete and personality a crime (Lall 152). Grossman states that Winston’s search for his individuality in the past is due to the effect of Eros since the sex instinct tends to create a private world which is outside the Party’s control (55). The proles are equated with animals by the Party; the word “animal” indicates a return to the natural, mindless state in which the proles live, and it also indicates that the proles have maintained their instinctual state of living (Zehr 37). It is for this reason that Winston writes, “If there is hope . . . it lies in the proles” (NEF 61) in his diary. The proles have maintained the instinctual ways of living, and they are the majority of people who remember the past. The proles are connected to the past: their girls wear lipsticks, there are no telescreens in their houses, their language has not been superseded by Newspeak, and, most importantly, the antiques pertaining to the past can be found in their junkshops. Most of the Party members whose ideas had been formed before the Revolution have been vaporized to cut off the Party members from the past.
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Thus, the proles are the last link to the lost past. The memories of the proles, especially the eighty-year old man, are insufficient to answer Winston’s questions concerning the state of life before the Revolution since the proles live in a perpetual ignorance. However, the prole area contains many elements of the past which connect Winston to the old symbolic order, his lost desires and his individuality. The elements of the past are the glass paperweight, the nursey rhyme, Mr. Charrington’s junkshop, the room above the junkshop and the prole people themselves, especially the prole woman who is hanging dippers. The glass paperweight is a relic of the past. It is heavy, shining glass resembling a hemisphere with a coral inside. Winston finds it in the junkshop and describes it as “a beautiful thing” belonging to “an age quite different from the present one” (ibid. 84). For Winston, the paperweight represents “a little chunk of history that they’ve [the Party] forgotten to alter. It’s a message from a hundred years ago, if one knew how to read it’” (ibid. 129). He also considers the paperweight as a mini-universe which opposes the symbolic universe of the Party: “It was as though the surface of the glass had been the arch of the sky, enclosing a tiny world with its atmosphere complete” (ibid. 130). The paperweight is compared to the room above the junkshop in which Winston and Julia frequently meet: “The paperweight was the room he was in, and the coral was Julia’s life and his own” (ibid. 130). Batra remarks that the paperweight symbolizes the past, beauty and relief for Winston, and the coral inside the paperweight represents Winston and Julia’s romantic life (1984 95, 120). For Lall, the paperweight is a tool by which Winston fights the Party since it represents Winston’s emotions (113). When Winston and Julia are arrested, a guard picks up the paperweight and smashes it to pieces on the hearthstone. The smashing of the paperweight signifies the starting point of the disintegration of Winston and Julia’s instinctual life.
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Winston is also acquainted with a nursery rhyme about the St Clement church in the prole area. The nursery rhyme links Winston to his childhood and the past. The gradual accumulation of the entire rhyme by Winston suggests the expansion of Winston’s consciousness about the past and what he had been severed of; it helps him to reenter into the lost civilization of the past (Lall 111). However, the fact that the rhyme ends with “here comes a chopper to chop off your head!” (NEF 198) signals the danger of pursuing what is connected to the past (Moustaki 33). The junkshop, with a room above it, arouses a sense of nostalgia in Winston and brings back “a sort of ancestral memory” (NEF 85). The room above the junkshop becomes a place of rendezvous for Winston and Julia, and it encloses their private world. The proles, too, fill Winston with the sense of being human: the songs they sing, the way they live and the feelings they follow make Winston rethink his humanitarian side and search for his lost feelings in the past. The proles, for Winston, are alive inside; the Party members are the dead (Batra, 1984 192): “‘The proles are human beings . . . We are not human’” (NEF 146). The prole woman hanging dippers and singing continuously always fills Winston with a sense of life: “The woman down there had no mind, she had only strong arms, a warm heart, and a fertile belly” (ibid. 195). She represents life, beauty and the spirit of the proles (Batra, 1984 119). The song that she sings is the expression of healthy human feelings; she radiates natural emotions of a healthy human being (Lall 114). Winston realizes that the normal human feelings of the past were kept by the proles, and he thinks that the proles resemble people from the past: What mattered [in the past] were individual relationships, and a completely helpless gesture, an embrace, a tear, a word spoken to a dying man, could have value in itself. The proles, it suddenly occurred to him [Winston], had remained in this condition. They were not loyal to a party or a country or an idea, they were
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loyal to one another. . . . The proles had stayed human. They had not become hardened inside. They had held onto the primitive emotions which he himself had to relearn by conscious effort. (NEF 146) Despite the points mentioned, some of the elements of the past– the paperweight, the nursery rhyme and the junkshop– might be baits used by the Party to catch the dissenters (Bloom 1984 73, 115). However, Winston’s attempt to search for the past is a conscious rebellious act which is done out of his will. By searching for the past among the proles, Winston tries to enlarge the gap in the symbolic order of the Party to be able to experience his lost feelings, his individuality and the real order. In the novel some characters talk in their sleeps. The utterance of parapraxes (or Freudian slips) reveals the characters’ unconscious wishes, desires and thoughts. Beneath these utterances lay complex psychic tensions, and uttering these parapraxes is a sign of the return of the repressed. The narrator describes parapraxes as the most dangerous outlet of the unconscious contents of the mind because one has no control over it: “And what was frightening was that the action was quite possibly unconscious. The most deadly danger of all was talking in your sleep. There was no way of guarding against that” (NEF 56-57). After Winston dreams of his mother and Julia, he wakes up “with the word ‘Shakespeare’ on his lips” (ibid. 27). According to Moustaki, the word “Shakespeare” indicates Winston’s aspiration for the past, and it also foreshadows the love story which is forbidden between Winston and Julia, like the forbidden love story between Romeo and Juliet in Shakespeare’s Romeo and Juliet (18). Finally, Mr. Parsons, a fanatic adherent of the Party, ends up in the Ministry of Love for uttering “‘Down with Big Brother!’” (NEF 208) in his sleep. This shows that the unconscious psyche of the characters holds contents which are completely different from the characters’ apparent acts.
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Dreams are generally outlets of the id in NEF, and they provide partial fulfilments of the unconscious desires. They are channels through which the unconscious contents of the mind manifest themselves, and they are the fantasy by which the unattained is imagined to be attained. Dreams are the leakage of the real order: sometimes they are “too complex to be put into words” (ibid. 141). However, there are two types of dreams in NEF: some of the dreams (his second and fourth dreams) are Winston’s own dreams which are outlets for the desires of the id, and others (his first and third dreams) are implanted dreams of the Party designed as taming strategies. The Party has partially established the new symbolic order in Winston’s psyche. They are able to intervene and contribute to Winston’s psychic structure, and they implant certain dreams in his mind to facilitate the process of taming. Winston’s dreams follow the same pattern of taming, going wild and taming: his first dream is about O’Brien; then, he dreams of his mother and Julia; and, finally, in the Ministry of Love, he dreams of O’Brien again (Carpentier 187). Winston’s second dream is of two parts: the first part is about his mother, and the second part is about Julia. In the first part of the dream, and as the dream’s manifest content, Winston sees his mother, with his little sister in her arms, sitting in a place far down below Winston. She seems to be at the bottom of a well or a very deep grave. Suddenly, she seems to be in “the saloon of a sinking ship, looking up at him through the darkening water” (NEF 26) and moving downwards. She is “sucked down to death” (ibid. 26) and about to disappear from sight forever. This dream shows Winston’s departure from his mother, a composite figure representing his objet petit a to which Winston’s unconscious desire (in Lacanian terms) is attached. His mother is the symbolic physical manifestation of Winston’s desires, and the disappearance of his mother marks the beginning of the suppression of Winston’s desires. She is a symbol of love, affection and humanity (Lall 169). Separation from the mother creates a lack in Winston’s psyche which



56



he constantly wants to fill by seeking many other partial objects of desire, like Julia, freedom and the antiques of the past. Moreover, Winston is overcome with a sensation that his mother and sister should die to let Winston live, and this seems to be “part of the unavoidable order of things” (NEF 26). He also feels that “the lives of his mother and his sister had been sacrificed to his own” (ibid. 26). These sensations and feelings indicate that the symbolic order of Oceania– i.e. “the order of things”– is structured in a way that one’s desires should be curbed in order to allow that person to remain alive. One has to sacrifice his desires to live in conformity with the Party. The bond between Winston and his mother should be broken to let Winston enter into the symbolic order of the Party. This part of the dream draws the demarcating line between the world of the past and the world of the Party (Quinn 248). This part originates from Winston’s unconscious childhood wish to reunite with his mother (his object of desire) and escape from the lack which ails him. In the second part of the dream, the scene suddenly shifts to a landscape covered with short, green turf on a summer evening. This part of the dream is a recurring scene, and Winston often dreams of this landscape and calls it “the Golden Country” (NEF 27). Nature pervades the landscape: there are elm trees, and their leaves are “stirring in dense masses like women’s hair” (ibid. 27). There is also a stream wish fish and willow trees in it. Julia, who is intermingled with nature, appears walking across the landscape. Nature reflects the feminine beauty that attracts Winston’s attention. The flat landscape symbolizes female associates, and the elongated elm trees are phallic symbols in the flat field symbolizing Winston’s sexuality. Moreover, the Golden Country represents a life in which Winston is free from the supervision of the Party (Batra, 1984 80), and Julia represents the power of instinctive feelings and the unattainable object of desire (Stephens 85). Suddenly, Julia discards her clothes and flings them “disdainfully aside” (NEF
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27) exposing her naked body. Winston’s attention is taken by her gesture which seems to “annihilate a whole culture, a whole system of thought, [and] as though Big Brother and the Party and the Thought Police could all be swept into nothingness by a single splendid movement of the arm” (ibid. 27). The gesture is a symbolic blow to the civilization of Oceania and the Party’s ideology as its infrastructure, and it foreshadows the sexual rebellious act that Winston performs with Julia later. Winston’s fourth dream is about his mother making a gesture similar to the gesture of the woman in the film. She draws her arm around her little daughter and presses the child against her breast. The dream occurs inside the paperweight– a symbol of the lost past– and it is about his mother– the representation of all Winston’s desires from which he has been severed. His mother also represents family loyalty and love which are absent in Oceania (Batra, 1984 80). The dream spawns a series of memories and events of the past surrounding the time before his mother disappeared. Winston remembers his childhood and how he used to demand for more chocolate ration, and he also remembers his second dream about his mother. These memories are all connected to the past and Winston’s lost desires embodied in his mother. The whole meaning of the dream, Winston thinks, is contained in “the enveloping, protective gesture of the arm” (NEF 145). The gesture is a symbol of caring, feelings and emotions which are extinct in Oceania (Lall 105). Winston’s mother is described by Winston as “an unusual woman” (NEF 145) who had her own standards. She was not bound by the ideology of the Party, and “Her feelings were her own, and could not be altered from outside” (ibid. 145). So, his dream about his mother indicates Winston’s unconscious aspiration for love, private feelings and his lost desires. Similar to dreams, Winston often has hallucinations by which he is able to release his unconscious urges, especially his unconscious aggressive wishes. On one occasion, Winston
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wants to sit beside Julia in the canteen, but he is prevented by Wilsher, a coworker. Wilsher becomes a target for Winston’s hatred since he has prevented Winston from approaching his object of desire. His aggressiveness manifests itself in the form of a hallucination of killing Wilsher in the most brutal way: “Winston had a hallucination of himself smashing a pickax right into the middle of it [Wilsher’s face]” (ibid. 99). Winston’s first dream is an implanted dream, and it is about O’Brien. He is in a pitchdark room, and he hears O’Brien telling him, “‘We shall meet in the place where there is no darkness’” (ibid. 22). Winston is not sure whether he had seen the dream before or after he met O’Brien for the first time; however, seeing the dream even before meeting O’Brien for the first time is possible since the authority figures of the Party act as the internalized superego, and Winston is partially encircled by the symbolic order of the Party. The Party is able to implant certain dreams inside Winston’s psyche. O’Brien’s statement is indicative: it means that Winston and O’Brien will meet in Room 101 of the Ministry of Love, where there is abundance of light, to tame Winston. It is a foreshadowing that Winston will be finally tamed by O’Brien. Lall states that, in this dream, light symbolizes the force of the Party and its civilization that leads to the destruction of humanity inside Winston, and darkness is the vitality gained in Winston’s sexual affair with Julia (20). O’Brien’s voice is, ironically, the voice of salvation for Winston (Good 56), and it is the intervening element that separates Winston from his desires (Carpentier 187). Winston’s third dream is also an implanted dream by the Party. In this dream, the Party makes Winston face his phobic object, rats: “He was standing in front of a wall of darkness, and on the other side of it there was something unendurable, something too dreadful to be faced” (NEF 128). Later, in Room 101, O’Brien explains the thing behind the wall to Winston: “‘Do you remember . . . the moment of panic that used to occur in your dreams? There was a wall of
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blackness in front of you . . . There was something terrible on the other side of the wall. . . . It was the rats that were on the other side of the wall’” (ibid. 253). O’Brien is aware of this dream, and he may have contributed to the formation of this dream in Winston’s mind. Rat, for Winston, represents the symbolic father who is ready to castrate the rebel. Big Brother, as the symbolic father in Oceania, has been avoided to be faced plainly by the process of displacement in the dream, and the phobic object has replaced it. However, Winston also avoids facing what is behind the wall and wakes up before seeing it. According to Feder, the dream censor makes use of the mechanism of denial to prevent Winston from facing the phobic object because he is unconsciously aware that he is unable to overcome the torture and suppression of the Party. He unconsciously delays facing what will finally defeat him (400). The Two Minutes Hate is also an important outlet of the Party for the characters. It is a mandatory daily event planned by the Party as an outlet for the aggressive drives of the Party members. It involves watching a screen showing Emmanuel Goldstein, the imaginary leader of the underground Brotherhood organization, swearing at the Party and revealing the truth underlying the state of Oceania followed by the face of Big Brother as a pacifier and the rectifier of all the chaos. The Two Minutes Hate is a means by which the discontent and aggression of the Party members can be directed towards an imaginary enemy, and it produces a sense of catharsis in the Party members by being purged of their feelings and oppositions towards the Party (Bounds 150). During the Two Minutes Hate, the Party members undergo six defense mechanisms, including splitting, projection, displacement, temporary regression, reversal and identification. The Party members, firstly, go through the mechanism of splitting, and the fictitious father figure is divided into two opposite figures of equal proportions– i.e. Big Brother (the
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embodiment of the Party) and Goldstein– in their minds. Big Brother and Goldstein are two sides of the same concept, and they are the superhuman embodiment of the two extremes of Oceania: the ultimate good and the ultimate bad (Batra, 1984 67). This helps them avoid psychic conflicts and keep the loving and disgusting forms of the same object of desire (the father figure) separate. Goldstein is the embodiment of the hidden opposition to the Party in the inner psyche of the individuals (Lall 186). He is allegedly “the primal traitor, the earliest defiler of the Party’s purity” (NEF 10), and he is the leader of a “vast shadowy army” which is “an underground network of conspirators [the imaginary Brotherhood] dedicated to the overthrow of the State” (ibid. 12). When Goldstein starts talking, the Party members undergo the mechanism of projection. Goldstein speaks the unconscious thoughts of the Party members, and the Party members are able to ascribe their unconscious thoughts and desires to Goldstein and condemn him for what they hide and deny in their unconscious minds. Goldstein attacks the principles of the Party, abuses Big Brother, condemns the Party for dictatorship, and speaks about freedom of speech and thought. Goldstein’s condemnations result in frenzy, and the Party members start swearing at Goldstein: Julia cries out, “‘Swine! Swine! Swine!’” (ibid. 12), and even Winston starts shouting and kicking violently with the other Party members. It is “impossible to avoid joining in” (ibid. 12), and aggressiveness quickly spreads through the audience: “A hideous ecstasy of fear and vindictiveness, a desire to kill, to torture, to smash faces in with a sledge hammer, seemed to flow through the whole group of people like an electric current, turning one even against one’s will into a grimacing, screaming lunatic” (ibid. 12-13). Then, the Party members undergo the mechanism of displacement. The Party members hate Big Brother unconsciously because he prevents the fulfilment of their wishes, but their inner
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hatred is redirected to Goldstein during the Two Minutes Hate. Hatred and love are channeled towards the desired directions by the Party (Batra, 1984 181). The rage that is felt by the Party members is “an abstract, undirected emotion which could be switched from one object to another like the flame of a blowlamp” (NEF 13). Besides transferring his hatred to Goldstein, Winston is also able to direct his hatred to the dark-haired girl (Julia). Unconsciously, Winston loves Julia; however, approaching her is forbidden in Oceania, and she is unattainable. Winston directs his hatred to Julia because “she [is] young and pretty and sexless, [and] because he want[s] to go to bed with her and would never do so” (ibid. 13). Thus, Winston forms reaction-formation towards Julia to translate his sexual urges to aggression and assuage his psychic tension. Hallucination helps Winston in directing his hatred to Julia and practising his sexual desire in a sadistic form: “Vivid, beautiful hallucinations flashed through his mind. He would flog her [Julia] to death with a rubber truncheon. He would tie her naked to a stake and shoot her full of arrows like Saint Sebastian. He would ravish her and cut her throat at the moment of climax” (ibid. 13). This hallucination is an outlet for Winston to imagine practising his sexuality, aggression, sadism and hatred. So, Winston, firstly, directs his hatred from Big Brother to Goldstein, and, then, from Goldstein to Julia. The Two Minutes Hate also allows the Party members to experience a temporary regression to a savage and barbarian state. The Party members are psychologically metamorphosed into savage human beings uttering the repetitive chant of “‘B-B! [Big Brother] . . . B-B! . . . B-B!’” and they produce “curiously savage” sounds which resemble “the stamp of naked feet and the throbbing of tom-toms” (ibid. 14). The party members are under the pressure of the unconscious sexual and aggressive instincts, and they want to find a channel of discharge. Thus, they regress to a former psychological state of being primitive and savage human beings,
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resembling the primal horde with Big Brother as the father. This regression is “an act of selfhypnosis, a deliberate drowning of consciousness by means of rhythmic noise” (ibid. 14-15). Winston also joins the crowd instinctively: “To dissemble your feelings, to control your face, to do what everyone else was doing, was an instinctive reaction” (ibid. 15). Through regression, the internalization of Big Brother as the internalized superego is facilitated, and the Party members become ready to submit to the father of the primal horde, i.e. Big Brother. Big Brother is even elevated a step further from being merely the father of the primal horde. He acquires a god-like status among the Party members: a woman in the audience stretches out her hands towards Big Brother on the screen, as if she were praying, and calls him “‘My Saviour!’” (ibid. 14). The Party members, finally, undergo the mechanism of reversal and identification. After Goldstein’s speech and showing endless columns of soldiers of the enemy army, the face of Big Brother, followed by the three slogans of the Party, appears on the telescreen and restores confidence in the Party members. The unconscious hatred towards Big Brother is changed to love and adoration, and they identify with Big Brother as the symbolic father: “At those moments his [Winston’s] secret loathing of Big Brother changed into adoration, and Big Brother seemed to tower up, [as] an invincible, fearless protector” (ibid. 13). The symbolic father represents the restrictions of the Party, and, by identifying with Big Brother, the Party members accept the laws and the ideology of the big Other (the Party as a whole). This identification signifies the beginning of the symbolic castration– accepting the laws and the ideology of the society of Oceania. The political frenzies, including the committees and the leagues, the morning Physical Jerks, parades, carnivals and the Hate Week, are also outlets for the sexual and aggressive instincts of the Party members. They are all mechanisms of sublimation to change the
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unconscious drive energy into socially acceptable activities. The Party uses different mechanisms to make the women of the Party go through sublimation and redirect their desires towards socially acceptable activities: “By careful early conditioning, by games and cold water, by the rubbish that was dinned into them at school and in the Spies and the Youth League, by lectures, parades, songs, slogans, and martial music, the natural feeling had been driven out of them” (ibid. 60). The suppression of the unconscious instincts is an important source for the generation of the force needed to support the Party, and by “bottling down some powerful instinct and using it as a driving force” (ibid. 118) the Party is able to keep its members up to the expected level in the political frenzies. The committees and the leagues in NEF are designed to destroy the erotic attachments between people (Lall 72). The Physical Jerks (the morning exercises) are outlets to discharge the unconscious tendency to rebel in the characters. Parades are also important to control and transform the sex instinct into hysteria at the service of the Party. Julia clearly explains the nature of the parades to Winston and says that the Party saves energy used during love making to create political events at the service of the Party: “‘When you make love you’re using up energy; and afterwards you feel happy and don’t give a damn for anything. They can’t bear you to feel like that. They want you to be bursting with energy all the time. All this marching up and down and cheering and waving flags is simply sex gone sour” (NEF 118). The Hate Week is also an important outlet for the expression of hate and aggression. The aggressive instinct and hate are directed to the enemies of the Party instead of the Party itself. The Hate Week spans for a week, and during that time “Processions, meetings, military parades, lectures, waxwork displays, film shows, [and] telescreen programs” (ibid. 131) are organized; moreover, other activities, like erecting stands, building effigies, coining slogans, writing songs and faking photographs, are all
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successfully done. Hatred is mixed with delirium, and the aggressive instinct during the Hate Week manifests itself obtrusively. There are also some minor outlets for taming the characters, like spreading prostitution and Goldstein’s book. Prostitution replaces the love of the opposite sex and eliminates personal loyalty. Prostitution is forbidden in Oceania, but it is not an offence which is punished by death. The Party furtively encourages prostitution as a replacement of the love of the opposite sex since the sexual instinct cannot be utterly suppressed: “Tacitly the Party was even inclined to encourage prostitution, as an outlet for instincts which could not be altogether suppressed” (ibid. 57). Prostitution does not matter very much as long as it is “furtive and joyless” (ibid. 57) and only practised in the prole area. The Party also provides some Party members with Goldstein’s book, entitled “THE THEORY AND PRACTICE OF OLIGARCHICAL COLLECTIVISM” (ibid. 163), before arresting them as dissenters (Batra, 1984 130). The book is written by the Party itself with O’Brien’s collaboration. Reading the book paves the way for the character to reenter into the new symbolic order of the Party by making the character fully understand the ideology of the Party. Therefore, it is clear that the desires originating from the id always resurface in the form of rebellious acts and outlets. There should always be certain outlets for the id through which the instinctual urges could be discharged. The characters find outlets for the fulfilment of their sexual and aggressive desires, and they rebel against the restrictions of the Party. On the other hand, the Party devises some outlets for the discharge of the desires of the characters, and these outlets act as additional techniques for the taming of the characters. They are strategies by which the taming process is facilitated.



65



3.4 The Agencies of Suppression In order to tame the Party members, the Party employs some agencies of suppression which include Big Brother, ideology, language, technology, the Thought Police, the little spies, violence and the phobic object. Big Brother is one of the important agencies that the totalitarian government of Oceania uses in order to tame the individuals. Big Brother is the imaginary leader of the Party. He is the “titular head” (NEF 185) of the Party, and he is at the apex of the pyramidal structure of Oceania. Through Big Brother, the Party creates a father figure, filling in the position of the name-of-the-father, in the psyche of people, and this figure creates guilt feelings in the Oceanians and makes them conform to the ideology of the Party. Big Brother results in castration fear in the characters since whenever the characters look at the face of Big Brother, they are overcome with fear. He is the physical embodiment of the Party and the objectification of the Freudian superego (Grossman 54). To internalize the cultural superego in the psyche of the Party members, the Party has spread the face of Big Brother everywhere; he is a face “On coins, on stamps, on the covers of books, on banners, on posters, and on the wrapping of a cigarette packet–everywhere. Always the eyes watching you and the voice enveloping you” (NEF 23-24). The caption beneath his posters– “BIG BROTHER IS WATCHING YOU” (ibid. 1) – shows the Party’s constant surveillance of the Party members. Big Brother’s figure goes beyond being merely a father figure, and he acquires a god-like status for the Oceanians: Big Brother is infallible and all-powerful. Every success, every achievement, every victory, every scientific discovery, all knowledge, all wisdom, all happiness, all virtue, are held to issue directly from his leadership and inspiration.
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Nobody has ever seen Big Brother. He is a face on the hoardings, a voice on the telescreen. We may be reasonably sure that he will never die, and there is already considerable uncertainty as to when he was born. (ibid. 185) Big Brother has acquired a mythical and god-like status. He is conveniently equated with God in Oceania. He is a figure to be feared and obeyed. His god-like omnipotence contributes to the establishment of the required superego in the individuals. If Ingsoc is a substitute for religion in Oceania, Big Brother is a substitute for God, while Goldstein would be the personification of the Devil (Batra, 1984 77). Originally, there is only one fictitious figure embodying the Party, but the Party splits this figure into Big Brother and Goldstein, representing the Party and the opposition to the Party respectively. Splitting keeps the loving and disgusting sides of the same entity (the Party) separate, and this eliminates the ambivalent psychic feelings of the individuals for the fictitious figure. Thus, the love of characters is directed to Big Brother and their discontent and hate to Goldstein (Feder 408). Big Brother acts easily as the “focusing point for love, fear, and reverence, [and] emotions” (NEF 185) of people. He is the embodiment of the new, sound superego controlled by the morality of the Party. He is the symbolic father and the god-like figure with which the characters must identify. Ideology plays the most important role in the suppression of the characters in NEF. The collective system of Oceania which suppresses the individuals is the big Other, and it is embodied in Big Brother. This collective system uses Ingsoc (English Socialism) as the big Other to shape the unconscious minds of the individuals. Ingsoc is the ideology on which the symbolic order of the Party is based. All knowledge, desire, thought and history are based on the
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symbolic universe created by this ideology. Ingsoc uses Newspeak to shape the mentality of the individuals in Oceania. Ingsoc is the law of the state, and “there is no law” (ibid. 187) besides Ingsoc. Ingsoc even replaces religion for the Party members with Big Brother as its god figure. This is why the Party does not tolerate religion and the word God in Oceania. The Party member is required to only know about Ingsoc and exclude other ideologies as false: “the less he knew about them [other ideologies] the better for his orthodoxy” (ibid. 273). Moreover, Ingsoc has three important principles: Newspeak (language), doublethink and the mutability of the past. Ingsoc works on these three principles to tame the unconscious desires and thoughts of the individuals. The official language of Oceania is Newspeak, by which the Party shapes the unconscious minds of people. The range of signifiers in Newspeak is narrowed gradually, and, consequently, the undesired concepts are erased by the elimination of the signifiers. When the signifier and the concept of a particular object are eliminated, it is easy to eliminate the referent pertaining to that concept by means of the alteration of the past. Thus, by elimination of signifiers, concepts and the objects (person or document) related to those signifiers are eliminated easily. Doublethink helps this process by making the person believe that a particular concept or referent has never existed after its elimination. Doublethink abolishes contradiction in the ideology of the Party. Accordingly, Ingsoc, as the ideology of the new symbolic order, contributes to the formation of the desires and thoughts of the individuals easily in Oceania. The mutability of the past is one of the principles of Ingsoc. By means of the alteration of the past events, the Party controls the past and the future: “‘Who controls the past . . . controls the future: who controls the present controls the past’” (ibid. 30). This slogan is a threat to the past, knowledge, selfhood and the individual memory (Feder 400). The control of the past is accomplished in the present time by abolishing certain documents and individual memories
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which contradict the principles of the Party. By controlling the past, the future prospect of the Party can be shaped as desired by the Party. The Records Department in the Ministry of Truth is specifically concerned with the mutability of the past and recreating a whole new history. The alteration of the past is done by the Party for two reasons: firstly, the Party eliminates any standard of comparison and make the Party members think that they have always been better off than their ancestors; secondly, the alteration of the past creates the illusion that the Party has always been right in its predictions, and the Party has never changed its decisions (NEF 189). Moreover, the alteration of the past is also a way of severing the individuals from the past. Thus, the Party decides the course of the events of the past: “The past is whatever the records and the memories [controlled by the Party] agree upon” (ibid. 190). Thus, the change of history is necessary for the stability of the Party. In the Ministry of Truth there are thousands of oblong slits in every room and corridor for the disposal of papers and documents. These slits are called “memory holes” (ibid. 33) because they are the holes through which documents pertaining to past events are burned and abolished. They are channels by which memory is reshaped, erased and reconstructed. Any piece of evidence contradicting the claims of the Party is burned through these holes. As a result, no referential evidence is left to support a specific memory to prove the Party wrong. The alteration of the past does not only include documents; the process is applied to “books, periodicals, pamphlets, posters, leaflets, films, sound tracks, cartoons, photographs–to every kind of literature or documentation which might conceivably hold any political or ideological significance” (ibid. 35). The past is always updated according to the claims of the Party, and Winston is aware of this alteration of history. He regards the process as the “substitution of one piece of nonsense for another” (ibid. 36). Winston works in the Records Department in the Ministry of Truth. Once, he
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receives four written messages, consisting mostly of Newspeak words, from a pneumatic tube. The messages indicate that certain passages in the previous issues of The Times should be changed because they contradict the present happenings. The messages refer to these passages as “malreported”, “malquoted”, and “misprints” (ibid. 33). The Party does not frankly admit its wrong predictions, and they rather show the passages as typos which need rectifying. The fourth message that Winston receives states, “times 3.12.83 reporting bb dayorder doubleplusungood refs unpersons rewrite fullwise upsub antefiling” (ibid. 33). The message is written in Newspeak, and it refers to one of Big Brother’s speeches on December 3rd, 1983. It indicates that Big Brother had made references to some people who now do not exist because they have been vaporized. The Party wants Winston to change the speech so as to conform to the current reality. Winston wants to rewrite the life of a rebellious Inner Party member named Comrade Wither, who does not exist now. He rewrites Comrade Wither’s story and changes the entire speech of Big Brother to the story of a fictitious character named Comrade Ogilvy. He thinks that “a few lines of print and a couple of faked photographs would soon bring him [Comrade Ogilvy] into existence” (ibid. 41). Comrade Ogilvy, contrary to Comrade Wither, is a true adherent of the Party and a devout believer in the principles of the Party. Comrade Wither is replaced by Comrade Ogilvy, and he enters into the realm of the real order. Comrade Ogilvy becomes a fact and a part of the symbolic knowledge of Oceania. Winston, then, wonders how the evidence for the existence of Comrade Ogilvy is as authentic as the evidence which proves the existence of Julius Caesar (ibid. 42). Winston is unsure how much of history is lie and how much of it is truth. He describes the whole process of the mutability of the past in one compound sentence: “The past was erased, the erasure was forgotten, the lie became truth” (ibid. 66). However, the existence of concrete
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evidence of the past may repudiate the Party’s history. In 1973, Winston got hold of a photograph of three Party members– Jones, Aaronson and Rutherford– who had been vaporized. The photograph proved that the three Party members were in New York rather than in Eurasia betraying the Party. For Winston, this concrete evidence is like “a fossil bone which turns up in the wrong stratum and destroys a geological theory” (ibid. 69). The photograph was enough to blow the Party to pieces, but, out of fear, Winston dropped the photograph into the memory hole. The mutability of the past results in the erasure of memory. According to Lall, the past is a component of personality, and it is intertwined with memory (81). Alteration of the past threatens memory, and the elimination of the documents of the past facilitates the modification of memory. Since all the documents support the Party’s version of history, the individual memory is left without any support, and it becomes susceptible to change. The obliteration of the physical, written documents not only destroys the past but also the memory (ibid. 84). Nothing is verifiable in Oceania since the physical evidence which exists is in accordance with the Party’s ideology (Dwan 389). Winston himself has difficulty in remembering the past and his childhood: “he could not remember [the past]: nothing remained of his childhood except a series of bright-lit tableaux occurring against no background and mostly unintelligible” (NEF 3). Winston often tries to reestablish the lost connection between himself and the past; however, his memory is deficient to help him achieve this goal. The absence of any external record is what ails Winston: “When there were no external records that you could refer to, even the outline of your own life lost its sharpness” (ibid. 28). Furthermore, the Party has succeeded in reshaping the memory of people to a great extent. People’s memories are modified. The chain of signifiers in their symbolic universe has been modified in a way that many false memories have been implanted in people’s psyche. Even
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Winston loses the distinction between false and true memory: “You remembered huge events which had quite probably not happened, you remembered the detail of incidents without been able to recapture their atmosphere, and there were long blank periods to which you could assign nothing” (ibid. 28). Winston is even not sure whether it is 1984 or not before he begins to write. Thus, memory is not a reliable source of evidence to prove the Party’s ideology and history wrong. This deficiency in memory cripples the ability of comparison between the present and the past states of living, and it also facilitates the process of taming of the individuals. Winston clearly explains this point saying, “Why should one feel it [life] to be intolerable unless one had some kind of ancestral memory that things had once been different?” (ibid. 53) Doublethink is another principle of Ingsoc which assists the mutability of the past. Doublethink is the control of reality and the denial of what contradicts the documents of the Party. It is “an unending series of victories over your own memory” (ibid. 30). The narrator explains double think as such: To know and not to know, to be conscious of complete truthfulness while telling carefully constructed lies, to hold simultaneously two opinions which cancelled out, knowing them to be contradictory and believing in both of them, to use logic against logic, to repudiate morality while laying claim to it, to believe that democracy was impossible and that the Party was the guardian of democracy, to forget, whatever it was necessary to forget, then to draw it back into memory again at the moment when it was needed, and then promptly to forget it again, and above all, to apply the same process to the process itself. (ibid. 31)
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Doublethink is the cornerstone of the Party because it combines the control of language with the control of thought (Batra 1984 76). Moreover, doublethink contains the psychological defense of denial– the denial of reality while taking into account the reality which is denied (Feder 396). The alteration of the past needs the modification of memory. Doublethink helps the Party tamper with the memories of the characters. Both alteration of the past and doublethink dislocate the sense of reality, and they help the Party remain in power and subjugate the individuals in Oceania. Language (Newspeak) is also a principle of Ingsoc by which the Party restricts the thoughts, memories and desires of the individuals. Ingsoc makes use of Newspeak to reshape the unconscious minds of the individuals. Newspeak originates from the Party. The Party restricts the signifiers in Newspeak and creates a new symbolic order for the individuals to enter. Newspeak changes the function of the brain, the nature of desires and the status of the self (Feder 406). According to Roelofs, the gist of totalitarianism in Oceania is reflected in the totalitarianism of language (13). Orwell, in his essay “Politics and the English Language”, plainly states, “But if thought corrupts language, language can also corrupt thought” (Orwell and Angus 4: 137). Orwell’s statement concurs with Lacan’s theory about the effect of language on the unconscious minds of the individuals. Existence in Oceania is encircled by the symbolic order of the Party. Anything which is not registered in language is bound to be removed, denied and forgotten. After a signifier is obliterated, the object pertaining to that signifier is removed from existence, i.e. vaporized. Thus, since language originates from the Party, existence is defined and delimited by the Party. In the Appendix of NEF, Orwell explains the principles and nature of Newspeak. The language has been devised by the Party “to meet the ideological needs of Ingsoc” (NEF 267). In
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the year 1984, Newspeak is not the sole means of communication in Oceania, but it is the medium through which the Party delivers its messages. The Party wants Newspeak to replace Oldspeak (Standard English) with the publication of the “Eleventh Edition of the dictionary” of Newspeak by the year 2050 (ibid. 267). This shows that the symbolic order of the Party is not complete yet. The aim of Newspeak is to make any heretical thought or desire (according to Ingsoc) unthinkable and impossible to imagine. Thoughts and desires depend on words to come into the realm of the symbolic order; by eliminating certain words, the heretical thoughts and desires are dragged into the realm of the real order. Moreover, the Party wants to change the reality of the outside world through language. The limitation of the signifiers in language affects human capacity for perception and expression, and the perception of objective reality is affected by the nature of language (Feder 407). For Moustaki, actions also come under the effect of language alongside with thoughts and desires (23). The vocabulary of Newspeak is divided into three classes: the A vocabulary, the B vocabulary and the C vocabulary. The A vocabulary are those words which are needed “for the business of everyday life” (NEF 268). They include words which describe concrete objects and physical actions. Their number is extremely limited, and their meanings are strictly defined. They are purged out of any ambiguity and equivocality (ibid. 268-69). The B vocabulary consists of words which are constructed for political and ideological purposes. This class of vocabulary plays an important role in taming the individuals of Oceania because they “impose a desirable mental attitude upon the person using them” (ibid. 271). They are intertwined with the ideology of the Party, and they are compound words, like “goodthink”, meaning “‘to think in an orthodox manner’”, and “crimethink”, meaning to think in an unorthodox manner (ibid. 271). The C vocabulary is an additional class which consists of words indicating scientific or technical
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meanings. They are rarely used in everyday speech, and they have been stripped of their secondary meanings. Newspeak, generally, is dominated by regularity in its syntax and morphology, and this quality gives monotony to the language and, thus, the psyche of the individual using it. To make heretical thoughts and desires unthinkable, the Party uses three linguistic techniques in Newspeak: word reduction, limitation of meaning and word coinage. The Party eliminates as many undesirable words as possible in Newspeak. The heretical words are eliminated, and no word survives if it has the least possibility of being dispensed with. The range of thought is diminished by minimizing the number of the words in Newspeak: “Newspeak, indeed, differed from almost all other languages in that its vocabulary grew smaller instead of larger every year. Each reduction was a gain, since the smaller the area of choice, the smaller the temptation to take thought” (ibid. 276). For example, the words such as justice and democracy no longer exist in Newspeak (ibid. 273). Syme explains that in the future the Party will make “thoughtcrime literally impossible, because there will be no words in which to express it” (ibid. 46). However, sometimes the word is retained, but its heretical and unorthodox meanings are all excluded. For example, the word “free” exists in Newspeak but only in the sense of “not containing something” as in “‘This field is free from weeds’” (ibid. 268). Political and intellectual freedoms no longer exist as concepts. Connotations are destroyed in Newspeak by delimiting the secondary meanings of the words (Batra 1984 184). Moreover, sometimes new words are coined to shape the minds of the individuals, like the compound words of the B vocabulary. These words instill Ingsoc in the minds of the individuals. Through these three linguistic techniques, the Party is able to impose the mechanisms of selective perception and selective memory and restrict people’s perception and memory.
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Newspeak, in addition, is charged with some features that contribute further to the taming of the characters. The features are the subtlety of meaning, meaning covering, euphemism, ambivalence, abbreviation, euphony, similarity and inarticulacy. Newspeak words, especially the B vocabulary, have subtle meanings, and one should master the language as a whole and indulge oneself in the ideology of the Party to understand their meanings. No word in the B vocabulary is ideologically neutral: their meanings all originate from and “in accord with the spirit of Ingsoc” (NEF 275). There are also “A few blanket words” (ibid. 273) which cover the meanings of many other undesirable words. By covering their meanings, the blanket words abolished the undesirable words. For example, the words “justice, morality, internationalism, democracy, science, and religion” and “All words grouping themselves around the concepts of liberty and equality” are all covered by the word “crimethink” (ibid. 273). Sexuality is another area which is restricted by meaning covering. Sexuality is condensed into two terms: “sexcrime” and “goodsex” (ibid. 273). Sexcrime includes “fornication, adultery, homosexuality, and other perversions, and, in addition, normal intercourse practiced for its own sake” (ibid. 273). Only goodsex is allowed, which means the normal intercourse between a man and his wife “for the sole purpose of begetting children, and without physical pleasure on the part of the woman” (ibid. 273). Orwell explains the nature of these blanket words in clarity: “These words . . . had had their meanings extended until they contained within themselves whole batteries of words which, as they were sufficiently covered by a single comprehensive term, could now be scrapped and forgotten” (ibid. 272). Newspeak is also characterized by euphemism. Most of the B vocabulary words are euphemisms, like “joycamp” (forced labour camps) and the names of the four ministries. The words mean exactly the opposite of what they appear to mean. This quality is closely related to
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paradox, which lies at the heart of Oceania and Ingsoc. In addition, some words– blackwhite for example– in Newspeak have ambivalent meanings: they have positive denotations when applied to a Party member but negative denotations when applied to an opponent. Most of Newspeak words are also abbreviated, like the names of the ministries, to render certain psychological effects. By abbreviating the words, their meanings are altered and narrowed, and most of the associated meanings and connotations fade into the background: the word minitrue (the Ministry of Truth) beclouds the connotations of truthfulness and the constancy of history because no contemplation occurs on the word “truth” and its meaning. Euphony also facilitates rapid speech, and it produces much less lingering on the utterance of the words. Euphony minimizes the range of thought aroused in the speaker during the utterance of a word. Morphological similarity among the words in Newspeak induces monotonousness and excludes the intervention of the conscious mind in speech making. Finally, the Party even attempts at issuing the articulation of speech from the larynx “without involving the higher brain centers at all” (ibid. 276). Accordingly, Newspeak makes certain crimes beyond the characters’ power to commit, and it makes unorthodox desires and thoughts impossible to be expressed. Heretical thoughts and desires cannot be interpreted by Newspeak, and they are all located in the realm of the real order. The signifiers of the unorthodox thoughts and desires– along with their concepts– are erased out of existence, and, therefore, thinking about them becomes impossible (ibid. 277). Technology is an important tool of civilization in the hands of the Party for taming the individuals. The technological instruments used by the Party include the telescreen, the versificator, the speakwrite, the microphone and other devices in the Ministry of Love. The versificator produces sentimental songs for the proles mechanically, and the speakwrite replaces the pen for writing. There are also devices in the Ministry of Love that are used for torturing and
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elimination of memory. However, the two most important devices are the telescreens and the microphones. Telescreens and hidden microphones are spread everywhere; they are the eyes and the ears of the Party. They give the qualities of omnipotence and omniscience to the Party. Technology is the prosthetic god, in Freudian terms, for the inhabitants in Oceania. The telescreens and microphones give the Party a god-like status and keep the characters under a constant surveillance. The telescreen transmit the pictures and the voices of the characters to the Party, and the Thought Police use the telescreen to watch over anybody they want. Privacy and individuality no longer exist due to the effect of the telescreens (Ingle 123): “You had to live . . . in the assumption that every sound you made was overheard, and, except in darkness, every movement scrutinized” (NEF 2). The telescreens are designed to detect “A nervous tic, an unconscious look of anxiety, a habit of muttering to yourself–anything that carried with it the suggestion of abnormality, of having something to hide [an unconscious desire or thought]” (ibid. 55). Facial expressions are easily picked up by the telescreen. The abnormal facial expressions are dubbed as “facecrime” (ibid. 55), and they are attributed to illegal unconscious wishes. Moreover, the telescreens are also used for spreading the propaganda and the doctrine of the Party (Posner 15-16). The voice from the telescreens is always “babbling” about “the overfulfilment of the Ninth Three-Year Plan” (NEF 2), and people are crammed with the news from the frontlines; they are forced to forget the economic shortage that pervades Oceania. The Thought Police is another agency of suppression. They are especially trained to read thoughts. They facilitate the process of the internalization of the superego and the establishment of the new symbolic order. They are able to spy into one’s dreams and discern the inner feelings of the individuals (Varricchio 110). They are mainly concerned with detecting thoughtcrime, which is the crime of having unorthodox thoughts and feelings. For the Thought Police, “there
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[is] no distinction between the thought and the deed” (NEF 216). They are concerned with taming and restructuring the unconscious psyche of the individuals. They are also the eyes of the authority who want to root out heresy from its source. O’Brien is the epitome of the Thought Police. He is also a member of the Inner Party and the holder of an important, mysterious position. He is the priest of Big Brother and the one who purifies Winston of the heretical thoughts and desires (Batra, 1984 154). Winston’s hidden feelings and thoughts are not unexpected and original to O’Brien (Good 58), and he seems to be the microcosm of the system that suppresses people (Miller 707). He is a surrogate for the telescreens: when Winston and Julia visit him at his house, O’Brien switches off the telescreen, and his eyes replace the telescreens to inspect Winston (Varricchio 107). He is the one who internalizes the authoritative figure of Big Brother in Winston. Additionally, O’Brien sometimes occupies the position of the name-of-the-father and becomes the symbolic father with whom Winston unconsciously identifies: “A wave of admiration, almost of worship, flowed out from Winston toward O’Brien. . . . When you looked at O’Brien’s powerful shoulders and his bluntfeatured face, so ugly and yet so civilized, it was impossible to believe that he could be defeated” (NEF 155). According to Batra, O’Brien’s oscillation of tone between tender gentleness and sternness clarifies his position as a father figure, and Winston’s mixed feelings of love, fear and hatred towards O’Brien grants him the position of a child (1984 127). Moreover, it is also O’Brien who finally modifies Winston’s symbolic order in the Ministry of Love. He becomes Winston’s doctor, priest and teacher and cures Winston utterly. The children of the Party members are trained by the Party to be little spies on their parents in the family sphere. They are the extension of the thought Police, and they are considered by Winston as “horrible” (NEF 21). They detect signs of unorthodoxy in their
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parents. The power of the Thought Police is extended to the family unit by means of the little spies: “The children . . . were systematically turned against their parents and taught to spy on them and report their deviations. The family had become in effect an extension of the Thought Police. It was a device by means of which everyone could be surrounded night and day by informers who knew him intimately” (ibid. 118). The little spies help the Party abolish family loyalty. Mr. Parson’s children are the epitome of the little spies. They are usually dressed in the uniform of the Spies, and they act as the Thought Police: when they encounter Winston at Mr. Parson’s apartment, they tell Winston, “‘You’re a traitor!’ . . . ‘You’re a thought-criminal!” (ibid. 20) They are aggressive little creatures who will soon grow up into Thought Police. Violence is another agency of taming in NEF. Violence is used by the Party to tame the aggressive and sexual instincts of the individuals. The Party uses terror and violence to produce castration fear in the individuals and make them identify with Big Brother. Winston is always overcome with fear when he thinks of the torture that he has to undergo if he is caught by the thought Police: “To be killed was what you expected. But before death . . . there was the routine of confession that had to be gone through: the groveling on the floor and screaming for mercy, the crack of broken bones, the smashed teeth and bloody clots of hair” (ibid. 91). Physical pain reduces physical pleasure in NEF. Violence is an important principle of the totalitarian government of Oceania, and its effect is clearly seen in Part Three of the novel when Winston is tortured to embrace the new symbolic order. The final gap of the symbolic order is filled by the superego, controlled by the Party, using the phobic object to tame the characters utterly. The Party wants to perfect its symbolic order and reorganize it with the insertion of an imaginary object, guised in a symbolic form, into the symbolic order: the phobic object. For each character, the Party has devised a phobic object,
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and the character is forced to encounter it in Room 101. O’Brien describes the presence of the phobic object in Room 101 for Winston clearly: “‘The worst thing in the world,’ [the phobic object] . . . ‘varies from individual to individual. It may be burial alive, or death by fire, or by drowning, or by impalement, or fifty other deaths. There are cases where it is some quite trivial thing, not even fatal.’ . . . ‘In your case,’ . . . ‘the worst thing in the world happens to be rats’” (ibid. 253).



Rats are the phobic object for Winston in NEF. Winston has an extreme,



unreasonable fear of rats. Batra elucidates that since the Party is able to implant phobic objects in the characters, the characters are no longer individuals but integrated into the collective body of the Party (1984 134). Winston’s ego cannot cope with the demands of the id under the restriction of the Party, so Winston faces anxiety. In order to cope with his anxiety, Winston avoids the suppressive figures of the Party (Big Brother and the Thought Police). Thus, his life is restricted, and his anxiety changes to fear of the authoritative figures. Then, his fear is focused on a specific object by the Party: rat. Therefore, in Lacanian terms, rats resemble the symbolic father who fills the position of the name-of-the-father in the symbolic order, and they are the phobic object for Winston. Rats symbolize, like the symbolic father, the restrictions of the big Other for Winston. Although Winston has never seen Big Brother, the figure manifests itself to Winston in the form of rats. Rats are important because they are the means by which the Party eventually tames Winston emotionally. The Party tames the characters with some agencies of suppression, like Big Brother, ideology (Ingsoc), language (Newspeak), technology, the Thought Police, the little spies, violence and the phobic object. The principles of a totalitarian government are reflected in these agencies of suppression. Big Brother represents the ultimate leader to whom everybody should
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conform; Ingsoc is the ideology of the government; the propaganda of the government is spread by the telescreens; and violence is also at the heart of the Party’s being. 3.5 From Dissent to Subjugation Every rebel in Oceania goes through the same pattern of taming process: the initial taming, the rebellious stage and the final taming. The three parts of NEF are also underlain by this pattern. In Part One of the novel, Winston and Julia act as tame characters, and they are suppressed by the Party with some outlets for fulfilling their instinctual wishes. Part Two of the novel demonstrates how Winston and Julia become feral rebels and fulfil their sexual desires directly. Part Three of the novel, however, shows how the characters are tamed utterly in the Ministry of Love. The whole novel is not only structured around what happens to Winston but what happens in Winston when he goes through these stages (Lall 151). On the other hand, Winston’s first step in his rebelliousness is “a secret, involuntary thought” (NEF 141), which is his unconscious urge to topple the Party. His second step is moving “from thoughts to words” (ibid. 141) by opening the diary. Then, he implements his words in actions by committing adultery with Julia. However, every rebel in Oceania will be finally tamed by the Party in the Ministry of Love, and Winston is quite aware of this fact. He tells Julia that, at the end, they will all surrender to the Party: “In this game that we’re playing, we can’t win. Some kinds of failure are better than other kinds, that’s all’” (ibid. 120). The final taming process in the Ministry of Love is called “reintegration” (ibid. 232) by O’Brien, and it consists of three stages: learning, understanding and acceptance. The process is the reintegration of the individuals into the society of Oceania and the Party’s new symbolic order. O’Brien explains to Winston that the Party is not content “with negative obedience, nor
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even with the most abject submission” (ibid. 227). The Party is only content with complete surrender to the Party out of one’s free will. The unconscious thoughts and desires of one are totally reshaped in the Ministry of Love. O’Brien tells Winston that, at the end, he will be dead inside: “Never again will you be capable of ordinary human feeling. Everything will be dead inside you. Never again will you be capable of love, or friendship, or joy of living” (ibid. 22829). In the Ministry of Love, physical and psychological torture has decisive effects on taming the characters, and torture and pain create castration fear in the rebels. Winston’s most powerful weapon by which he fights the Party is his pledge to Julia not to betray her; since to betray her is to stop loving her. His challenge is to overcome torture and fear by his love for Julia. Nevertheless, when Winston enters into the Ministry of Love, he encounters many cases of betrayal, which all foreshadow his betrayal of Julia. Mr. Parson is in the Ministry of Love because he has been betrayed by his daughter and denounced to the Thought Police. A chinless, toothy-faced man tries to help and give a piece of bread to a thin, starving man, but when the guards come to take the starving man to Room 101, he betrays the chinless man by saying, “‘That’s the one you ought to be taking, not me!’ . . . He’s the one that’s against the Party, not me’” (ibid. 211). Most importantly, Winston also discovers that Julia has betrayed him under the torture of the Party. These cases of betrayal foreshadow Winston’s betrayal of Julia and his complete emotional destruction. In fact, signs of betrayal become evident from the very first time Winston finds himself in the Ministry of Love: “He hardly thought of Julia. He could not fix his mind on her. He loved her and would not betray her; but that was only a fact, known as he knew the rules of arithmetic. He felt no love for her, and he hardly even wondered what was happening to her” (ibid. 204). Furthermore, when Winston is struck on the elbow, he wishes only that the pain would stop, and he forgets all about Julia.
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The first stage of the reintegration is learning. In this stage, Winston is treated as a psychopathic patient who needs treatment. O’Brien takes the responsibility of curing him. For the Party, Winston is a mentally deranged person who has lost the ability to grasp reality and order of things. He has to learn the new order of things and the new reality. Winston is fixed down to a bed like a patient, and he is treated with physical and psychological torture and philosophical arguments. Winston is tortured with fists, kicks, truncheons and steel rods, and he is forced to confess real and imaginary crimes. Winston is often threatened with a torturing device which sends a wave of pain through his body whenever he hides what he really believes or feels. Physical torture produces castration fear in Winston, and castration fear is later developed into a cultural internalized superego in Winston. After physical torture, psychological therapy, in the form of psychological torture, begins. The psychological torture includes casting glaring lights in his face, refusing him to urinate, forcing him to stand on one leg, pestering him with questions, twisting everything Winston says and convicting him of lies until he weeps. The ultimate aim of the psychological torture is “to humiliate him and destroy his power of arguing and reasoning” (ibid. 215). O’Brien tells Winston that he is mentally deranged, lives in illusion and needs psychological healing: “You are mentally deranged. You suffer from a defective memory. You are unable to remember real events, and you persuade yourself that you remember other events which never happened” (ibid. 219). Winston is portrayed by O’Brien as a schizophrenic who needs a psychiatrist– probably O’Brien– to heal him. After Winston’s power of reasoning and arguing has been destroyed by physical and psychological torture, he is forced to get into philosophical arguments with O’Brien. The arguments reverse the symbolic universe of Winston and create a new set of reality for him. To prove to Winston that he has lost the sense of reality, O’Brien argues with him about the nature
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of outside reality on which one’s ego is based. O’Brien argues that reality is not something “objective, external” or “self-evident” (ibid. 222). He claims that reality exists “only in the mind of the Party, which is collective and immortal” (ibid. 222). For O’Brien, the Party is the big Other from which the outside reality emerges: “It is impossible to see reality except by looking through the eyes of the Party. That is the fact that you have got to relearn, Winston” (ibid. 222). Winston’s perception and reasoning are destroyed through physical and psychological pain, and he is demanded not to rely on sight and memory as proper means of reasoning. O’Brien claims that the individual should always allude to the higher authority (the Party) to base one’s knowledge on. In Oceania, even two plus two makes whatever the Party desires: “Sometimes they are five. Sometimes they are three. Sometimes they are all of them at once” (ibid. 223). By denying that two plus two makes four, O’Brien denies objective and external truth in favour of the collective truth of the Party (Moustaki 45). O’Brien’s proposition is based on the rejection of external reality and the invalidity of sight and memory. Thus, he rejects that the past has ever existed, and he denies that Oceania has ever been at war with Eurasia. Moreover, he also denies that Winston has ever seen Jones, Aaronson and Rutherford’s photograph. Finally, to make Winston experience what it is like to live in the new symbolic universe of the Party, O’Brien connects Winston’s head to a device that sends a “devastating explosion” through his head (NEF 229). Winston feels that “a piece had been taken out of his brain” (ibid. 229). The device erases the past memories in Winston’s mind temporarily and distorts his sense of reality. For a moment, Winston forgets that Oceania has ever been the ally of Eastasia, and he also believes that seeing the photograph was an invention of his own mind. Moreover, O’Brien holds four fingers and tells Winston that they are five, and
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Winston is contented with the claim. The device makes Winston think in the symbolic universe of the Party temporarily. The second stage of the reintegration is understanding. In this stage, Winston understands why the Party suppresses people, and how they control the mind, matter and reality. This stage is also the mirror stage for Winston; it is a gate through which Winston enters the new symbolic order. O’Brien claims that the Party aspires for a collective power which makes the Party capable of doing everything. He also tells Winston that the Party controls matter, the environment and the world with all its physical laws, because they control the mind: “‘We control matter because we control the mind” (ibid. 236). O’Brien remarks that the Party controls the human mind and the unconscious desires and thoughts by making the individual suffer physically and psychologically: “Power is in inflicting pain and humiliation. Power is in tearing human minds to pieces and putting them together again in new shapes of your own choosing” (ibid. 238). Since the Party is able to control the mind of the individuals, they can also tamper with their instincts, thoughts and emotions. O’Brien clearly mentions that the reason behind the manipulation of the human mind is to eradicate sexuality: “The sex instinct will be eradicated. . . . We shall abolish the orgasm” (ibid. 238). On the other hand, reality, for the Party, is not external and objective; it is rather internal and in the mind of the Party. Since the Party controls the mind, they can also control reality. Reality control facilitates the control of the ego of the individuals in Oceania. By creating a new reality principle, the Party is able to control the ego and subjugate it to the demands of the cultural superego of the Party. The control of reality also facilitates the perfection of the new symbolic order and the destruction of the old one. O’Brien, finally, destroys Winston’s old symbolic order with physical and psychological torture and argumentation. Winston goes
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through the mirror stage symbolically after he is ordered by O’Brien to take off his clothes and look at himself in a three-sided mirror. Winston’s body is deteriorated and rotten, and this is a manifestation of his inner psychic deterioration. The Party thinks that Winston has based his sense of reality on fantasies, and he has to adapt to the new reality of the Party. Winston’s case is similar to that of a child whose world is based on fantasies in the imaginary order before entering into the mirror stage. After seeing himself in the mirror, Winston is overcome with a sense of pity and fragmentation, and he is gradually embraced by the new symbolic order. As a result, he is severed from his unconscious desires and thoughts. From this point onwards, the father figure is inserted into Winston’s psychic structure in the form of Big Brother. This scene, moreover, reflects the final scene where Winston looks at the poster of Big Brother and identifies with him. The deteriorated body that Winston sees in the mirror is later filled in by the prospering image of Big Brother, whom Winston tries to emulate and set as a model. After many consecutive sessions with O’Brien, Winston eventually surrenders to the Party and accepts Ingsoc as the ideology for his mental symbolic order. The acceptance stage is divided into two sub-stages: intellectual acceptance and emotional acceptance. In other words, Winston is, first, tamed intellectually and, then, emotionally. Feder states that Winston’s intellectual submission is a conscious acceptance, but his emotional submission is an unconscious acceptance (404-05). Winston gradually changes from a dissenter to an intellectually tame character. In Chapter IV of Part Three, Winston is shown as an intellectually submissive character. He is allowed to dream and write, but his dreams and writings all reflect his tame psyche. He often dreams of O’Brien, Julia and his mother, sitting among them peacefully in the sun. He also dreams of the moment prior to his shooting at the back of the head and dying as a submissive individual. Tranquility overshadows him in his dreams, and he feels
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that “There were no more doubts, no more arguments, no more pain, no more fear” (NEF 249). His Writings also reflect that Winston has been encircled by Ingsoc. Winston uses writing as a means of reeducating himself. Instead of pouring down his rebellious thoughts, Winston writes, “FREEDOM IS SLAVERY”, “TWO AND TWO MAKE FIVE”, and “GOD IS POWER” (ibid. 247). He believes that the past is alterable, and Oceania has always been at war with Eastasia. He also believes that he has never seen the photograph of the three members of the Party, and he has invented it in his mind. Winston trains his own mind with crimestop, doublethink and blackwhite. He resembles the child who has recently entered into the symbolic order. He denies any thought that contradicts the ideology of the Party. He thinks that “The mind should develop a blind spot whenever a dangerous thought presented itself. The process should be automatic, [and] instinctive” (ibid. 248). Winston becomes a seeker of the ideology of the Party, and he is gradually descending into the grip of the Party (Bloom, 1984 58). However, Winston has not been tamed emotionally yet. After he dreams of the blissful moment waiting for the bullet, his unconscious love for Julia manifests itself in the form of parapraxes, and he shouts, “‘Julia! Julia! Julia, my love! Julia!’” (NEF 250). This is the return of the repressed love for Julia in his unconscious mind. Winston obeys the Party, but he hates it and loves Julia. The narrator explains that “in the mind he had surrendered, but he had hoped to keep the inner heart inviolate” (ibid. 250). Furthermore, when O’Brien asks him that whether he loves Big Brother or not, he replies by saying, “‘I hate him’” (ibid. 252). O’Brien, then, says, “Then the time has come for you to take the last step. You must love Big Brother. It is not enough to obey him; you must love him’” (ibid. 252). O’Brien orders Winston to be taken to Room 101 to make him not only “think right” but “feel right” (ibid. 251).
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In Room 101, Winston faces his phobic object: rats. Rats produce enough fear in Winston to make him accept the desired superego of the Party. He is forced to betray Julia when he is threatened with rats that are about to eat up his face. Winston interposes Julia between himself and the rats out of fear, and he cries out, “‘Do it to Julia! Do it to Julia! Not me! Julia! I don’t care what you do to her! Tear her face off, strip her to the bones. Not me! Julia! Not me!’” (ibid. 256). For Batra, Julia is the only person that Winston can thrust between himself and the rats because she is the only figure that stands between himself and the love of Big Brother (1984 134). With these words, Winston betrays Julia, and his love for her stops. Winston’s final stage of taming comes to an end. Julia is no more an object of desire for Winston, and soon her place is taken up by Big Brother. O’Brien severs the link of love between Winston and Julia and redirects Winston’s love to Big Brother (Gleason et al. 236). The final chapter of the novel shows how Winston and Julia become completely tame characters. Winston is anxious about the news from the frontlines and the destruction of the Party. Whenever any memory of the past emerges in his mind, he counts it as a false memory, and he believes that two and two make five. He has been reintegrated into the Party. The chapter shows the triumph of the totalitarian system over the individual spirit (Moustaki 48). Even when he meets Julia, Winston does not feel any love for her, and he feels that something (his emotions) has been burned out inside him. They both say that they have betrayed each other, and they do not “feel the same” (NEF 261) towards each other. Symbolically, Winston, in his mind, portrays the Party as a white arrow and anything opposing the Party– the instinctual urges and even Eastasia– as a black arrow (Good 51). He thinks that the white always destroys the black; even in the game of chess, spread before him at the Chestnut Tree Café, he thinks that “White always mates” (NEF 258). Winston is stirred into frenzy when he hears the announcement about the
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triumph of the Party in Africa over Eastasia– and over himself symbolically. At this moment he looks at the portrait of Big Brother and identifies with the aggressor, i.e. Big Brother (Feder 405). The final reversal of Winston’s feelings occur at this moment, and his hate changes to total love towards Big Brother: “But it was all right, everything was all right, the struggle was finished. He had won the victory over himself. He loved Big Brother” (NEF 266).
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Chapter Four Lord of the Flies 4.1 Introduction William Golding’s Lord of the Flies2 (1954) is a response to the Victorian world view of original purity and externalization of evil expressed in R. M. Ballantyne’s novel The Coral Island (1858); Golding contends that evil and aggressiveness exist in the very nature of human beings (Telgen 2: 187). He claims that human beings are inherently evil and aggressive, and he rebukes Ballantyne’s proposition that focuses on the purity of human beings, especially children (Batra, Lord 98). Golding points out that writing LOF was “‘an attempt to trace the defects of society back to the defects of human nature’” (qtd. in Telgen 2: 182), and he experimentally tests a group of children marooned on a deserted island without any adult supervision only to find them turning into aggressive creatures. Thus, the novel is a study of the human society with the factors that make it work and those that make it disintegrate (Batra, Lord 50). As a result of his experience in the British navy during World War II and his participation in D-Day, Golding gradually started to formulate the idea that aggression and inclination towards evil are worldwide phenomena (Kelly 8). The novelist clearly states, “Man is born to sin. Set him free, and he will be a sinner, not Rousseau’s ‘noble savage’” (qtd. in Olsen 27). Hence, LOF is the story of the descent of a group of boys from order and civilization into chaos and savagery due to the absence of an adult authority (Telgen 2: 176), and it depicts the forces that underlie the behaviour of human beings (Dickson 17). Being stranded on a deserted island where the constraints of civilization and society are absent, the British schoolboys are ready to abandon the
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Henceforth Lord of the Flies is abbreviated to LOF.
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values and rules of civilization and society and embrace savagery and aggression (Shaffer 55; Bloom, Lord 134). In A Moving Target (1982), Golding sums up the entire theme of LOF as “‘grief, sheer grief, grief, grief, grief!’” by which he means the grief over the fall of innocence, rationality, intelligence and the values of civilization (qtd. in Batra, Lord 138). Furthermore, the novel is the depiction of man in a constant struggle between his civilized self and his hidden, unconscious and aggressive nature, and Golding draws the reader’s attention to the clash between the instinctual urges and the learned behaviour in human beings (Vaidyanathan 47). Golding, when interviewed by Bernard F. Dick, clearly remarked, “‘I suppose I’m doing the same thing as Freud– investigating this complex phenomenon called man. Perhaps our results are similar, but there is no influence’” (Dick 481). Therefore, LOF can be regarded as an exposition of the psyche of some characters severed from civilization and the society. The novel also shows the effects of civilization on the individuals in the society, and how a rampant fulfilment of the aggressive desires of the individuals results in the disintegration of civilization and the society. Golding implicitly explains that a father figure is always needed to curb the desires of the individuals in favour of the stability of the society and civilization. 4.2 The Workings of Civilization LOF opens with a positive note by foregrounding the signs of the reemergence of civilization. Coming from a civilized, postmodern world and supervised by Ralph and Piggy, the children tend to establish a democratic society underlain by the acts of civilization. After the plane crashes into the island, the on-board adults die, and the children are left alone to care for themselves. Although the children are completely severed from civilization, they are still under the effect of the internalized superego which has been instilled in their psyche in their homeland.
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The force of civilization restricts and directs the behaviour of the children on the island (Vaidyanathan 62), and the children are still civilized since they curb their baser instincts and follow the moral standards of a particular civilization or society (Batra, Lord 71). The big Other is still powerful enough as a suppressing agency to compel the children to recreate civilization from its onset. Golding emphasizes the restrictions and taboos of civilization which prevent the children from becoming brutal creatures (ibid. 55). Goodness, as the antithesis of evil, prevails at the beginning of the novel in three forms: in the form of mysticism in Simon, commonsense in Piggy, and abiding to rules in Ralph (O’Hara 413-14). The scattered boys form into a group in order to establish a community, and the force of Ananke is at work on the island in the form of the necessity of cooperation in order to survive. The survival instinct, love [the aim-inhibited love] and the need of cooperation [Ananke] are all powerful forces behind the establishment of civilization on the island (Batra, Lord 41). Altruism can be noticed among the children as they cooperate to explore the island together: “They were lifted up: [and] were friends” (LOF 22). Organization and order prevails on the island; even Jack, the most aggressive boy among the children, searches for “the man with the trumpet” (ibid. 13) and organizes his choir by commanding them to “Stand still” (ibid. 13). Ironically, the boys are initially described as “innocent” (ibid. 11) and having “no devil” (ibid. 4) inside them since they have not been given a chance to be completely free from the constraints of civilization and the society. The aggressive impulses of the children are hidden under their school uniforms, and they are in a subdued emotional state (Martin 410). Nevertheless, the frequent meetings, voting for the election of a leader, proposing legislation and establishing order and a supervising authority, making fire, using tools and the construction of shelters are all acts of civilization performed by the children on the island to reestablish the civilization from which they have come. According
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to Vaidyanathan, the use of fire and tools and building the shelters mirror the historical development of human civilization and society (52). The frequent meetings, mostly held by Ralph, are an important factor in bringing the scattered children into one unit, and their purpose is to facilitate the process of the formation of a community. At the beginning of the novel, a social or civilized circle is formed on the platform on the beach, and it is in this social circle that Ralph is elected as the leader, rules are set up and plans are discussed (Hollahan 27). The conch symbolizes different things to different characters on different occasions (Bloom, Lord 4-5). It is a complex symbol, symbolizing sociability, civilized behaviour, authority, democracy and order (Batra, Lord 40). The conch is the means by which the children are summoned to the meetings, and, in this case, it symbolizes sociability and civilized behaviour. Piggy can easily notice the value of the conch and says, “It’s ever so valuable–’” (LOF 9). Ralph and Piggy use the conch “to call the others. [and] Have a meeting” (ibid. 10). The title of the first chapter, “THE SOUND OF THE SHELL” (ibid. 1), clearly indicates the power of the conch as a tool of civilization to gather the children and make them form a community. When Ralph blows into the conch, its sound stirs the wilderness and the natural habitat of the animals: “Immediately the thing sounded. A deep, harsh note boomed under the palms, spread through the intricacies of the forest . . . Clouds of birds rose from the treetops, and something squealed and ran in the undergrowth” (ibid. 10). These lines indicate the spread of civilization through the wild island and the emergence of society by the sound of the conch (Babb 8). “Signs of life” (LOF 11) become visible on the beach after Ralph blows into the conch; the children gradually gather around the platform and Ralph to form a group or civilization by which they can survive on the island (Vaidyanathan 50). Then, under the
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suggestion of Piggy, the children decide to have names and distinct identities since they are moving into the sphere of a small community. After the children gather together, Ralph suggests that they should decide on the election of a chief to organize and lead the group: “‘Seems to me we ought to have a chief to decide things’” (LOF 15). More elements of civilization become evident when Roger further suggests that they should “have a vote” (ibid. 15) for the election of the leader. Here, democracy, which is a sign of the developed societies, manifests itself. Roger’s suggestion indicates that the children are still under the impact of civilization. Inadvertently, the children elect Ralph as the chief because of his stillness, attractive appearance and, most importantly, the possession of the conch. At this point, the conch represents authority and democracy. The election of the leader is an important act of civilization which facilitates the process of the formation of the father figure and, consequently, the internalization of the superego for the children. Ralph, with the conch in his hands, represents the adult world for the children, and it is because of this reason that the children obey him: “They obeyed the summons of the conch, partly because Ralph blew it, and he was big enough to be a link with the adult world of authority” (ibid. 49). Ralph has authority at the beginning of the novel: “They liked and now respected him” (ibid. 29), and he acts as an authority figure that brings order and system into the group. He represents the elected leader in a democratic society who governs by rationality and listens to the concerns of the others (Vaidyanathan 37). In the absence of any grownups, Ralph wants to propose legislation on the behaviour of the children on the island. He makes rules for the children to follow: “‘There aren’t any grownups. We shall have to look after ourselves’” (LOF 25). Ralph sets social conduct in the manner of speaking, holding meetings and making use of fire to be rescued (Batra, Lord 44). The
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first rule that Ralph sets concerns the manner and organization of speaking in favour of communication: “‘We can’t have everybody talking at once. We’ll have to have ‘Hands up’ like at school’” (LOF 25). He draws this rule from the vestige of the civilization (the symbolic order) from which they have come, and he still follows the rules that he has learnt at school under discipline. Kelly remarks that, at this point, Golding links civilization with the manner of speech and verbal communication as opposed to non-verbal or silent nature of savagery (87). Ralph, moreover, adds that the person who speaks in an assembly should hold the conch while speaking: “I’ll give the conch to the next person to speak. He can hold it when he’s speaking.’ . . . ‘And he won’t be interrupted. Except by me’” (LOF 25). Here, the conch represents order, discipline and the rule of law, by which the children are separated from animals (Shaffer 60). Ralph, further, sets other rules concerning keeping a constant fire burning, and he appoints special children to look after the fire. He says, “‘We’ve got to have special people for looking after the fire” (LOF 34). He also reaffirms the authority of the conch connected to the meetings by saying, “We ought to have more rules. Where the conch is, that’s a meeting” (ibid. 34). The children also agree to keep coconuts full of fresh water under the trees to provide the group with cool, drinking water, and Ralph also stresses the importance of sanitation and using only specific places as lavatory. Ralph is also able to channel the aggressive impulses of the children who have the ability to commit violence to productive and socially acceptable duties. He appoints Jack and his group as hunters and makes them responsible for providing the children with meat (Kelly 86). By passing these rules, Ralph imposes order and stabilizes his authority and position as a leader. He shapes the children’s behaviour and subdues their individual freedoms in favour of the power of community. Passing these rules signify the moment of
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reaffirmation of the existence of the big Other, and it is also the moment of suppression for the children to follow order and the rules of the society. The use of fire is the most important act of civilization that is encouraged by Ralph. He commands the children to keep a fire burning and make smoke in order to be rescued from the island: “If a ship comes near the island they may not notice us. So we must make smoke on the top of the mountain. We must make a fire’” (LOF 29-30). By lighting the fire, the children want to establish a connection between themselves and the outer world (Vaidyanathan 55). Making smoke gives the children a sense of security, which is an essential factor for the continuity of a community. Telgen maintains that the fire made with Piggy’s spectacles represents science and technology which serves the boys with light and heat (2: 183). The image of fire and light is also identified with regeneration, goodness and life (Bloom, Lord 52). However, for Kelly, fire is a dual symbol in LOF: it represents the tool of civilization that separates the boys from animals, and it– when it is out of control– also represents savagery and the burning urges in the children (24). Besides for making a signal, the fire is also used for cooking and roasting pigs by the children. When the children try to make a fire on the top of the mountain, the force of Ananke manifests itself clearly among the children, and it is described as the “strange invisible light of friendship, adventure, and content” (LOF 31). It is with the force of Ananke that Ralph and Jack are brought together and society is established: “Ralph and Jack looked at each other while society paused about them” (ibid. 31). The children make fire, and the signs of civilization and society start to emerge around them. The children curb their aggressive and animalistic instincts– the inside fire of desire– and renounce satisfying their baser aggressive instincts and turn to making the fire of civilization.
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The children also start using tools to construct the structure of a new civilization on the island. They use the conch, Piggy’s spectacles, sticks, knives and other small tools. They use the conch as a tool for calling the children to assemblies. Moreover, when they want to make a fire, they use Piggy’s spectacles as “burning glasses” (ibid. 32). Bufkin contends that Piggy’s glasses represent the power of reasoning, intellectual endeavour and the values of civilization, and any damage to his glasses represent the deterioration of reasoning and the values of civilization (47). Piggy even thinks of making a clock with a stick: “‘I’ve been thinking,’ he said, ‘about a clock. We could make a sundial. We could put a stick in the sand, . . .’” (LOF 54). Building shelters is also an important act of civilization. Ralph and Piggy command the children to build shelters to help the children survive in the wilderness and protect the children from natural hazards and threats. The title of the third chapter, “HUTS ON THE BEACH” (ibid. 39), indicates that the children realize the importance of dwellings for their survival, and they endeavour to construct them under the supervision of Ralph, Piggy and Simon. Building the shelters is an important stage in the development of the newly constructed civilization on the island. Besides, by constructing the shelters, the children’s aggressive drive energy undergoes sublimation, and it is used up in a socially productive activity. By commanding them to construct shelters, Ralph instills a sense of domestication in the children, which may ward off any sense of being wild or savage in the children (Batra, Lord 104). 4.3 The Island as the Mind The characters in LOF symbolize abstract concepts, and the novel is abundant with symbolic acts. Besides being a macrocosmic exposition of civilization and the society, the novel is also a microcosmic representation of the inner psychic conflict of the human mind (Dickson
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26; Bloom, Lord 56). The novel shows the tension between the different agencies of the mind and the workings of the human psyche. Most of the characters are personifications of different agencies in the human psyche (Telgen 2: 188). Piggy, with his morality, knowledge of science and admiration of the adult life, represents the social component and authority of the superego on an island severed from civilization. Simon is the representation of the religious or spiritual component of the superego in a world in which religion has lost its effects. Jack is the externalization of the id which opposes any kind of restriction, practises aggression, fulfils the instinctual wishes of the unconscious mind and threatens the structure of the newly established civilization on the island. Ralph is the ego which is always in a compromising position between the demands of the id and the impositions of the superego. Batra elaborates more and states that there are generally three world views to which each character pertains: Ralph and Piggy believe in order and the essential goodness of man; for Jack, the aggressive force is the leading drive of his actions; and Simon believes that evil is not outside the human beings, and everyone should be purged off his/her evil by a saviour (Lord 120). The novel is like a state of mind in which there is no any fully-formed superego, and the mind is under the mercy of the id. According to the psychological critics, the novel is an allegory of evil, and the concept of evil in the novel is no more than an inner psychological process projected onto the objects outside the mind (Reiff 92). Piggy is the representation of the superego which is formed by the restrictions of the society and civilization– the big Other. When Ralph sets the first rule concerning the manner of speaking, Piggy is the first person to follow this rule, and he holds the conch whenever he tries to speak in the assemblies. He always calls for the supervision of the grownups and looks for the adults: “‘Where’s the man with the megaphone?’” (LOF 2) He keeps repeating the question,
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“Aren’t there any grownups at all?” (ibid. 2) to Ralph to make him be aware of the danger that awaits the children– the spread of aggression and savagery. Piggy’s presence on the island reveals Golding’s argument for the need of civilization and an adult authority to oppose savagery (Vaidyanathan 33-34). Moreover, Piggy is always willing to obey the instructions of his “auntie” (LOF 3) whenever he wants to take any action. By referring to his aunt, Piggy links himself with the adults who are regarded by the children as protectors and lawmakers (Kelly 18). He is used to being always supervised by a father figure. He is “startled” (LOF 2) when he finds out that there are no any grownups on the island because he knows that his position, as the representation of the superego, will be at stake in the absence of any grownups. Piggy favours rules and values, and he prefers discipline and limitation to disorder and chaos. He is always worried about the children’s deviation from discipline in the absence of the grownups: “‘We’re all drifting and things are going rotten. At home there was always a grownup. Please, sir; please, miss; and then you got an answer. How I wish!’” (ibid. 81) He, then, points out how orderly the lives of the grownups are: “‘Grownups know things,’ . . . . ‘They ain’t afraid of the dark. They’d meet and have tea and discuss. Then things ‘ud be alright–’” (ibid. 82). Piggy gradually occupies a father figure status and tries to encircle the children with civilization and order. Piggy is also described as a parent figure who tries to tame the children and control their behaviour. When the children chaotically run to the top of the mountain and follow Jack, he follows the children “with the martyred expression of a parent who has to keep up with the senseless ebullience of the children” (ibid. 30). He resembles the adults in his appearance, behaviour and beliefs (Telgen 2: 180). His hairs lay in “wisps over his head as though baldness were his natural state . . .” (LOF 54), and he looks middle-aged from his childhood. He is concerned with numbering the “littluns” (the little ones). He often protests that
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chaos does not allow him to proceed with the census, and he is worried about not knowing the number of the littluns and says, “Them kids. The little ‘uns. Who took any notice of ‘em? Who knows how many we got?’” (ibid. 37) This is the same question that the naval officer asks Ralph when he comes onto the island. Piggy wants the children to be organized and stick to the moral values. At the beginning of the novel, Piggy is obeyed and linked to the adult world by the children: “Piggy moved among the crowd, asking names and frowning to remember them. The children gave him the same simple obedience that they had given to the men with megaphones” (ibid. 11). For Piggy, the children are no more than a group of kids without any sense of rationality and morality. He ironically scorns the children for acting like “a crowd of kids” (ibid. 162). Here Piggy, being the representation of the superego, thinks of himself as an agent of the adult world and realizes that the children are driven by the impulses of the id. He speaks as a middle-aged man who reprimands the children for being careless and expects them to act like grownups (Batra, Lord 45). However, what Piggy does not understand is that the children are not acting like a pack of kids but as corrupt adults who are waging atomic wars outside the island (ibid. 216-17). Furthermore, it is Piggy that suggests to Ralph to have a meeting and blow into the conch to reorganize the scattered children on the island by saying, “‘We got to find others. We got to do something’” (LOF 8). He indirectly calls for the establishment of a mini-society on the island to prevent the children from being wild and aggressive. He knows very well that the children will soon turn into aggressive savages if they are not rescued by an outside force coming from civilization, so he often asks Ralph, “When’ll your dad rescue us?’” (ibid. 7) He aspires for the superiority of the morality principle, and his criticism of Jack is mainly because Jack puts his own pleasure above being rescued (Batra, Lord 214). Piggy is the source of intelligence: “what
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intelligence had been shown was traceable to Piggy . . .” (LOF 15). He is the voice of reason and an advisor for Ralph, and he always scorns the children for deviating from order and rules (Telgen 2: 179). He acts as an instructor that stresses priority and prevents the children from deviation and unlawful actions when he says, “‘How can you expect to be rescued if you don’t put first things first and act proper?’” (LOF 36) He even questions the humanity of the children by asking, “‘What are we? Humans? Or animals? Or savages? What’s grownups going to think?” (ibid. 79) He clearly sees the savage spirit in the children and points to the standards of the grownups by which the children might be judged. Simon is the representation of the superego which is formed by the values of religion and spirituality. He also represents a religious authority which contributes to the formation of the superego. He is one of the choir boys who have sung in churches, and he is a pensive boy who always resorts to secluded places on the island to ponder on the inner state of the children. He is a saint-like figure who is not affected by aggressiveness or evil and retains his religious values (Batra, Lord 74). Simon has a mystical insight into the realm beyond the horrid world of the island. He has access to the truth that is unperceived by the rest of the children. He often opts for isolation and walks into the jungle “with an air of purpose” (LOF 46) to sit in a secret clearing to ponder on the nature of evil. The clearing for Simon is like a church in which he meditates (Batra, Lord 105). He is like a religious prophesier who has the insight into the future happenings and reality (Telgen 2: 181). His knowledge of man’s inherent evil comes to his “inward sight” (LOF 91) in the form of a revelation (Fitzgerald and Kayser 84). Simon’s epilepsy corresponds with the ancient thought that he has great spiritual powers and connection with the world of the unknown (Vaidyanathan 31), and he is like a prophet who goes off to pray on the mountain (ibid. 83). He is the Christ figure who is called crazy or silly for being sane among the others. He is
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like a prophet who is thought of as “batty” (LOF 98); he tries to awaken the children from their bestiality, and he is finally sacrificed (Reiff 83). Olsen proposes that similar to Christ, who fed people with loaves of bread and fish, Simon is always ready to feed the littluns with fruits to which they are unable to reach; he also foretells the future happenings, sees visions and understands issues beyond expression (16-18). Olsen’s proposition clearly explains that Simon has access to the real order from which the others are completely severed. Simon does not believe in the beast or the “snake-thing” (LOF 27). He often mocks the children by saying, “‘As if,’ . . . ‘the beastie, the beastie or the snake-thing was real” (ibid. 43). Simon believes that the source of evil is the human beings themselves. He does not believe in the physical beast; he rather believes that the human beings are themselves evil and violent inside: “However Simon thought of the beast, there rose before his inward sight the picture of a human at once heroic and sick” (ibid. 91). Simon understands the nature of the children and the force underlying their behaviour. When the children hunt a sow brutally and put her head on a stick, Simon witnesses the scene in the clearing. He discerns that aggression is deeply rooted in the unconscious psyche of the children. Then, he hallucinates while looking at the head of the sow and thinks that the head is talking to him. The head of the sow on the stick (The Lord of the Flies) tells Simon that the beast is inside the children, and it underlies the aggressive behaviour of the children. The eyes of the sow assure “Simon that everything was a bad business” (ibid. 122), and Simon agrees by saying, “‘I know that’” (ibid. 122). This hallucination is a moment of jouissance because Simon perceives what is beyond the perception of the children. He understands that evil is inherent; he perceives that the beast is not something external but a force in the human psyche which needs to be tamed (Shaffer 65).
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Simon believes that the best way to overcome fear is to face what the children think is the beast– the dead pilot. He goes onto the top of the mountain and sees that the beast is only a dead pilot, and he wants to give the news back to the children. Here, Simon acts as a missionary who wants to ward off fear, absolve the children of their sin (aggression) and tell them about the true nature of their sin. Batra compares Simon to Moses and explains that Simon’s slow climb up to the mountain to confront the beast resonates Moses’s climb up to Mount Sinai to receive the Ten Commandments, a revelation from God and an insight into man’s inner condition and nature. Batra continues and claims that Simon, like a prophet, can set the human soul free of evil, and he wants to tell the boys that by purging themselves from evil (aggression), they can be free from bad deeds (Lord 120, 178). For Vaidyanathan, Simon’s confrontation with the Lord of the Flies resembles Jesus’s confrontation with the devil during his forty days in the wilderness (38). However, Arnold Krager views Simon differently and ascribes Simon’s figure to Peter Simon, an apostle of Jesus Christ, rather than Christ himself, but he still concludes that Simon’s death evokes Christ’s crucifixion (Bloom, Guides 61-62). Besides representing the religious values that contribute to the formation of the superego, Simon is similar to Piggy by having an innovative mind. When Ralph says that they cannot draw a map of the island due to the lack of paper, Simon suggests using bark instead: “‘We could make scratches on bark,’ . . . ‘and rub black stuff in’” (LOF 19). He, as the representation of the superego, is aspiring to use tools to establish civilization on the island. Generally, the position of the superego is weak in LOF due to the absence of civilization, society and an outside authority to reinforce the superego. This weakness is represented by the frailty or deficiency of the physique and position of both Piggy and Simon and their deaths. Piggy is described as “shorter than the fair boy [Ralph] and very fat” (ibid. 1). His eye sight is
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very poor, and he is in need of spectacles to see properly. He is also afflicted with asthma and cannot run to catch up with Ralph. Piggy’s position is not very potent, and he is intimidated by the threat of the id, represented by Jack: “He was intimidated by this uniformed superiority and the offhand authority in Merridew’s [Jack’s] voice. He shrank to the other side of Ralph and busied himself with his glasses” (ibid.13-14). According to Batra, this incident marks the intimidation of the commonsense by irrationality (Lord 28). He is embarrassed by his physique and nickname, and he is laughed at even by “the tiniest child” (LOF 14). Virginia Tiger claims that Piggy is embarrassed because he is an outsider on an island which is completely afflicted by aggression (Bloom, Lord 155). Piggy is mocked for being called “Piggy” at school. He is sworn at by Ralph and Jack in the first chapter of the novel. When he speaks, he is told to “Shut up” (LOF 9), and Jack verbally assaults him by telling him, “‘You’re talking too much,’ . . . ‘Shut up, Fatty’” (ibid. 14). He is often threatened and bullied by Jack. When he wants to accompany Ralph and Jack in their exploration of the island, he is threatened by Jack: “Jack snatched from behind him a sizeable sheath-knife and clouted it into a trunk. . . . Piggy stirred” (ibid. 17), and Jack clearly tells Piggy, “‘We don’t want you’” (ibid. 17). Piggy is tied to civilization by his physical deficiency; he is overweight, asthmatic and bespectacled, and without the aid of civilization, he cannot survive (Telgen 2: 191). Piggy’s position gradually weakens throughout the novel, and an opinion among the children starts to emerge that Piggy is “an outsider” (LOF 54). In fact, Piggy is crippled by the absence of civilization and the spread of savagery. Before his death, one of the lens of Piggy’s spectacle is broken and the other stolen by Jack. Thus, Piggy loses the ability to see, and from this point onwards Piggy is stripped from all his power and effect (Telgen 2: 179). He is led
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like a blind man and needs an incessant support from Ralph. Piggy, himself, says, “‘I’ll have to be led like a dog’” (LOF 154). Piggy’s final attempt to tame the children is also a failure and ends in his own death. He wants to go to the Castle Rock (the other end of the island where Jack and his tribe live) and confront Jack with reasoning. Piggy appeals to Jack’s sense of reasoning, and he compares the life of savagery to Ralph’s life of reasoning and civilization. He tells the children, “‘Which is better–to be a pack of painted Indians like you are, or to be sensible like Ralph is?’ . . . ‘Which is better–to have rules and agree, or to hunt and kill?’” (ibid. 162) Roger replies to Piggy by dropping a large rock on Piggy and killing him. The implication of Piggy’s name is finally brought out when he is killed like a pig (Batra, Lord 134). Piggy’s death marks the end of any trace of the superego– and hence morality and the values of civilization– on the island (ibid. 166). After Piggy’s death, the children are left with no representation of the superego to restrict them from savagery and aggression. Piggy is the last link with civilization for the children; when he is killed, this link breaks (Telgen 2: 190). Simon is also physically frail. As Jack explains, Simon often faints in the choir: “‘He’s always throwing a faint’” (LOF 13). His face is pallid, and he is “skinny” (ibid. 16). He is unable to speak in public and is not articulate enough to inform others of his views on the human nature (Batra, Lord 63). Simon is told by the Lord of the Flies in his hallucination that he is an outsider for the children: “D’you see? You’re not wanted. Understand? We are going to have fun on this island” (LOF 128). The Lord of the Flies repeats Jack’s frequent statement that the children are going to have fun on the island, and if anyone confronts or restricts them, he would face opposition and even death. Simon is clearly told, “‘we shall do you? See?” (ibid. 128) With these words, Simon’s death is foreshadowed.
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Before the frenzy dance, during which Simon is killed, the weather gets gloomy, threatening and dark: “revolving masses of gas piled up the static until the air was ready to explode” (ibid. 129). The weather is a reflection of the psychic state of the children driven by the id. Immediately after Simon goes to inform the children about the news of the pilot on the mountain, the scene shifts to Ralph talking about bathing and purification: “‘Bathing,’ said Ralph, ‘that’s the only thing to do’” (ibid. 131). Bathing refers to cleansing one’s sins, and that is what Simon wants to do. Simon comes out of the jungle and enters into the frenzy dance of the children. The children regard him as the beast, and they attack and kill him brutally: “At once the crowd surged after it, poured down the rock, leapt on to the beast, screamed, struck, bit, tore” (ibid. 136). He is a Christ figure who wants to deliver the message of deliverance to the children to redeem them of their sin (aggression), but, instead, he is symbolically crucified. After Simon’s death, the clouds open “and let down the rain like a waterfall” (ibid. 136). Rain is a symbolic purification, as if Simon were Christ who is sacrificed for the children to purge them of their original sin– the inner aggression and evil. Simon’s death marks the obliteration of the religious authority that contributes to the formation of the superego in the children. His death is symbolic, symbolizing the death of religion and God’s laws which contributes to the formation of the superego, the sense of right and wrong and morality. Jack is the representation of the id. He is mostly associated with aggressiveness, darkness and ugliness. When he first appears, he wears a black cloak and leads a choir of boys who are all clad in black. This blackness indicates instinctiveness and the dark powers of the id. Jack is often found in the darkness of the jungle, and this darkness resembles the dark and wild unconscious part of the human mind (Vaidyanathan 57). Olsen explicitly mentions that Jack is the representation of the Freudian id by being wild, aggressive and savage (12). He also explains
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that the tribe which is created by Jack is ruled by pleasure principle, ritual chants and violence (14). Moreover, Jack’s physical description in the first chapter is indirectly a revelation of his inside layout. He is described as “tall, thin, and bony” (LOF 13) in his black cloak. His hair is red, and he is “crumpled and freckled, and ugly without silliness” (ibid. 13). His eyes are “light blue” (ibid. 13), and he is always ready to turn to anger. His physical description manifests his inner evil and aggressiveness (Telgen 2: 194; Bufkin 52). He is the ugliest child on the island and, by the same token, the most aggressive and id-driven one. Jack’s craving for dominance becomes evident from that point when he arrogantly wants to be the chief of the children: “‘I ought to be chief,’ . . . ‘because I’m chapter chorister and head boy” (LOF 15). Jack starts to rebel; in an assembly, he opposes Ralph and starts to speak without the conch. He interrupts Ralph and becomes the ringleader who instigates chaos. He is a character who changes drastically in the absence of an adult authority, and he gradually lets his animalistic instincts surface (Vaidyanathan 29). When Ralph favours Piggy over Jack, Jack develops hatred towards Ralph and Piggy, wants to usurp Ralph and take his position and lead the boys. In an assembly, Jack finally denies the authority of the conch and says, “‘Conch! Conch!’ . . . ‘We don’t need the conch anymore” (LOF 89). By rejecting the conch, Jack is indirectly rejecting order and any outside authority that tries to suppress him. On one occasion, Jack refers to the fact that the beast (the externalization of the aggressive instincts of the id) has come to them disguised: “‘He came–disguised” (ibid. 143). Furthermore, when a child asks him whether they have killed the beast, he also elucidates that the beast cannot be killed: “‘No! How could we–kill–it?’” (ibid. 143) These statements refer to the fact that the aggressive instincts of the children come out disguised in the form of destruction, savage dances and other forms of behaviour. On the other hand, Jack masks his face
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with paint, and these masks resemble the guises of the id, under which it discharges its desires. Likewise, Jack hides his blood lust under the paint on his face. He also wants to be enveloped by the darkness of the jungle: “He [Jack] was happy and wore the damp darkness of the forest like his old clothes” (ibid. 119). Jack is the embodiment of the id, and his actions are mostly underlain by the aggressive instinct. Piggy easily equates Jack with the source of evil and aggression on the island; when Ralph questions Piggy and says, “. . . what makes things break up like they do?’” (ibid. 124), Piggy answers him by saying, “‘I donno, Ralph. I expect it’s him [Jack]’” (ibid. 125). Ralph also approves of this answer and says, “‘I suppose it must be’” (ibid. 125). Jack’s name gradually becomes a taboo for Piggy and Ralph: “A taboo was evolving around that word [Jack] too” (ibid. 125). By being the source of evil, aggression and disintegration of society on the island, Jack clearly becomes the representation of the id. Jack even goads Ralph to seek out the supposed dangerous beast in the dark on the top of the mountain, and he is described as a “stain in the darkness” (ibid. 107) who urges Ralph to risk his life (Kelly 50). If Piggy represents Ralph’s advisor and his morality, Roger stands for Jack’s negative features and aggressiveness; Roger, like Jack, acts on his unconscious dark impulses: he throws stones at Henry, hunts pigs with Jack and kills Piggy by releasing a boulder from the Castle Rock (Telgen 2: 180). Roger carries out Jack’s aggressiveness practically, and he is an extension of Jack (Vaidyanathan 215). He is Jack’s henchman and can be regarded as another character that represents the id along with Jack. Ralph is the ego and always tries to compromise between the demands of the id (Jack) and the impositions of the superego (Piggy and Simon). He is the ego which gradually sides with
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the superego to delimit the demands of the id. However, at the beginning of the novel, Piggy has to bestir him and drag him out of his daydreaming. Although Ralph sometimes daydreams “pleasantly” (LOF 8), his daydreaming is often interrupted by Piggy, and he is drawn back to the reality of the island. Ralph’s inclination to side with the superego is clearly mentioned in Chapter One: “there was a mildness about his mouth and eyes that proclaimed no devil” (ibid. 4). He is concerned with outside reality, and he is constantly supervised by Piggy and is reminded of his duties and limitation of behaviour. As the actions of the novel proceed, Ralph gradually sides with the superego (Piggy), and the more the children are inclined towards the id, the more Ralph realizes the importance of Piggy’s suggestions and thoughts. Ralph also admits that if he unleashes his capacity for evil, he will also turn to savagery, but he is restricted by civilization: “I’d like to put war-paint and be a savage. But we must keep the fire burning” (ibid. 126). This fact becomes obvious when Ralph unconsciously participates in the outskirts of the ritual dance in which Simon is killed (Telgen 2: 191). Nevertheless, Ralph gradually sides with civilization and retains his English upbringing. Ralph differs from Jack (the id), and they are described as “two continents of experience and feeling, unable to communicate” (LOF 46). Ralph is concerned with rationality and reality principle, and Jack is concerned with instincts and pleasure principle. Ralph, as the ego, takes up the leading position and is elected as the chief. He is the one who decides on the course of the actions of the children at the beginning of the novel. He gathers the children and arranges meetings “to put things straight” (ibid. 68). Sam and Eric even equate Ralph with “old Waxy at school” (ibid. 85), i.e. a teacher at their school. He placates Jack and partially fulfils his desire to be the chief by appointing him as the chief of the choir boys: “‘The choir belongs to you, of
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course’” (ibid. 16). He wants to make the children face the reality around them and reminds them that survival and eventual rescue depend on the strict observance of the rules and social duties. Different parts of the island also represent different localities in the human psyche, especially the conscious and the unconscious localities. The beach represents the conscious locality of the human psyche, and the Castle Rock, the jungle and the wilderness of the island represent the unconscious and dark locality of the mind. When the children live on the beach of the island and keep away from the wilderness and the Castle Rock, they try to establish their society and civilization (Telgen 2: 183). They build huts, set rules and hold meetings. However, the Castle Rock is the place where Jack and his tribe live; the children search for the beast and Piggy is killed. It is a place where moral values have no validity (Batra, Lord 132). Ralph, Piggy and Simon prefer the beach on which civilization is at work, and Jack and his tribe prefer the Castle Rock and the Jungle. Those who are driven by the id prefer the cave in the Castle Rock to the huts on the beach as a living place. When the children go wild, they gradually leave the beach and move to the Castle Rock. Ralph, however, thinks that the cave in the Castle Rock is “a rotten place” (LOF 93). At the end of the novel, when Piggy, Ralph and the twin come to the Castle Rock, they clearly see the signs of savagery. The location is full of little savages, and Jack refers to the place as his “end” (ibid. 159) – i.e. the domain of the id. Thus, in LOF different characters represent different agencies of the mind, and different locations on the island represent different localities in the human psyche. Ralph is the ego, Piggy and Simon are the superego and Jack and Roger are the id. Moreover, the beach on the island represent conscious locality of the mind, and the jungle and the Castle Rock represent the unconscious and dark locality of the human psyche.
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4.4 The Manifestations of the Inner Beast Written in the aftermath of World War II, LOF shows a dark vision of the world and the aggressive nature of the human beings that threatens the structure of society and civilization. In the New Republic, Golding tells Douglas A. Davis about his experiences in World War II and says, “‘When I was young, before the war, I did have some airy–fairy views about man. . . . But I went through the war and that changed me. The war taught me different and a lot of others like me’”. After Golding participates in the D-Day invasion of the German-occupied France, he is deeply affected by the devastation of war and the power of aggression and evil inside human beings (qtd. in Telgen 2: 184). Then, Golding writes LOF and shows that evil is not outside the human beings but rather inherent in their nature. Evil is present within man and even children, but it requires proper circumstances to be brought out onto the surface. Human beings are partly animalistic in nature; they are governed by unconscious drives and emotions rather than reason and morality, and these unconscious drives always resurface when the restrictions of civilization are removed (Batra, Lord 55). In LOF, Golding proposes that evil is inherent, children are no longer innocent beings and the aggressive urges of human beings threaten the structure of civilization and society. He also shows that the characters’ aggressive instinct is manifested in symbolic, indirect and direct acts. According to Golding, “‘man produces evil as a bee produces honey’”, and he thinks that the boys in LOF “are suffering from the terrible disease of being human’” (qtd. in Vaidyanathan 36). For Kelly, the major theme of the novel is the presence of a destructive force in the inner psyche of the human beings which threatens civilization and society (16). The society in LOF is composed of some individuals who are inclined to evil and are morally sick (O’Hara 415). Jack, an id-driven character, and his followers perform aggressive acts that lead to the disintegration of
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civilization on the island. The novel opens with some children being marooned on a deserted island and isolated from civilization. They are no longer in the grip of civilization and society, and their inner aggressiveness manifests itself explicitly. J. J. Boyd, in his article “The Nature of the Beast: Lord of the Flies”, quotes from Golding who says, “‘One of our faults is to believe that evil is somewhere else and inherent in another nation” (Bloom, Lord 35). Golding’s quote implicitly explains that evil is inherent in all human beings, and it is not something external. In LOF, the children start to prove Golding’s proposition from Chapter Four onwards. The inner aggressiveness gradually starts to manifest itself in the physicality of the children: they start to paint their faces and bodies like savages, and their hairs grow long. On one occasion, Jack looks at his reflection in the water and does not recognize his civilized self: “He looked in astonishment, no longer at himself but at an awesome stranger” (LOF 53). When he realizes that his complexion is fit for him to be a savage, he begins to dance, and his laughter becomes “a bloodthirsty snarling” (ibid. 53). Thus, evil for Golding is inherent in the human beings and represented by the aggressiveness of the characters in LOF. Piggy denies that the beast exists physically: “I know there isn’t no beast–not with claws and all that, I mean–but I know there isn’t no fear, either’” (ibid. 72). He further explains that if there is fear, it should be of people and their nature: “‘Unless we get frightened of people’” (ibid. 72). The whereabouts of the beast is a mystery to Jack, and he asks, “‘Where does the beast live?’” (ibid. 75) For Fitzgerald and Kayser, the children’s propositions that the beast comes from the sea and the air hint at the directions from which war and destruction come to the island: the cruiser with the machine-gun and the naval officer come from the sea, and the dead parachutist comes from the air (79-80). However, Simon inarticulately states that the beast lives inside the children themselves: “‘What I mean is . . . maybe it’s [the beast] only us.’ . . . ‘We
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could be sort of . . . .’” (LOF 77). Simon becomes inarticulate, and he is unable to say that the children themselves could be the beast. The narrator explains that Simon is unable “to express mankind’s essential illness” (ibid. 77). The “essential illness” is the man’s inner tendency towards aggression and violence. After Simon witnesses the brutal killing of the sow, he undergoes a hallucination in which the nature of evil is revealed to him. Simon thinks that the Lord of the Flies (the sow’s head on the stick) speaks to him, and tells him about the nature of evil and aggressiveness. This hallucination is a moment of jouissance in which Simon understands that evil is inherent in human beings, and the children are all beasts inside. The sow’s head on the stick is the physical manifestation of the beast inside the children, and it is, symbolically, part of the children (Vaidyanathan 81). The imaginary beast is actually the instinct of aggression and savagery that exists within the children, and it is the savage behaviour of the boys that brings the beast into existence (ibid. 40). The term “Lord of the Flies” is a literal translation of the Hebrew word “Ba’alzevuv” and the Greek word “Beelzebub” for the devil (Telgen 2: 183) which, in Freudian terms, represent the id (Vaidyanathan 19). The Lord of the Flies tells Simon that the children have mistaken the inner beast for a physical one: “. . . I’m the Beast’ . . . ‘Fancy thinking the beast was something you could hunt and kill!’” (LOF 128) The Lord of the Flies later adds that it is a part of the children and very close to them: “I’m part of you? Close, close, close!” (ibid. 128) Then, the reason behind chaos and the spread of savagery on the island is explained by the Lord of the Flies; it says that the inner tendency of the children towards evil and savagery (the inner beast) is the main cause of the disintegration of civilization: “I’m the reason why it’s no go? Why things are what they are?’” (ibid. 128) During this hallucination, Jack’s followers are indulged in a savage dance which clearly reflects the speech of the Lord of the Flies.
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LOF shows the fall of innocence. Golding shows that children are not innocent inside, and they are not the little saints as they used to be called previously. They are aggressive and have the potentiality to become little savages. By the end of the novel, the children completely lose their innocence, and the reader forgets that they are little children (Telgen 2: 190). The children fear a snake-like creature in the jungle among the trees. One of the littluns is worried and wants to know what Ralph is going to do about “the snake-thing” (LOF 27). Golding implicitly refers to the serpent in the Garden of Eden that caused the end of innocence in Adam and Eve and made them commit the original sin (Fitzgerald and Kayser 79). Thus, the novel can be read as a religious allegory with the tropical island in the novel resembling the Garden of Eden (Telgen 2: 188). The children are gradually beguiled by the snake-thing (their inner aggressiveness) and head towards savagery, and aggressiveness becomes the original sin for the children on the island. The children often shift to call the snake-thing a “beastie” (LOF 27) which lives “in the dark” (ibid. 28). Darkness in LOF instigates fear and is associated with savagery and aggressiveness. Fire– besides its use as an important act of civilization– also symbolizes the instinctual desires that originate from the id, especially aggression. When Ralph commands the children to make a fire on the top of the mountain, the children make a bonfire and burn a huge patch of trees on the island. Before the children make the bonfire, they are indulged in a wild frenzy, and chaos starts to spread: “At once half the boys were on their feet. Jack clamored among them, the conch forgotten. . . . Ralph was on his feet too, shouting for quiet, but no one heard him. All at once the crowd swayed towards the island and was gone–following Jack” (ibid. 30). It is because of this chaos that the fire goes out of hand. The fire resembles a “squirrel”, and then it turns into a “jaguar” (ibid. 35) leaping from one branch onto the other like a wild creature. The fire appeals
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to the inner savagery and evil in the boys, and the “drum-roll” (ibid. 36) of the fire resembles the sound of the tom-toms of the savages (Batra, Lord 103). The fire ripples through the forest quickly, and Piggy visualizes the fire as “hell” (LOF 36) which has been created by the seemingly innocent children. The fire goes out of control, and a child is burnt alive. The island that resembles the Garden of Eden is gradually turned into Hell by the children. The fire, when it is in the hands of the id-driven characters, becomes an agent of destruction and represents the destructive desires of the children (Martin 412). The destructive fire is in a sharp contrast with the fire of civilization: whenever the children act aggressively, the destructive fire spreads through the island and the fire of civilization on the mountain dies out. Symbolic acts reveal the inner aggressiveness of the characters in LOF. Heaving a rock down the mountain, Ralph’s standing on his head, daydreaming, painting faces and bodies and abandoning speaking are all symbolic acts. The act of heaving a rock down the mountain by Jack, Ralph and Simon and heaving another rock down into the sea by Jack’s followers foreshadow the destructive disposition of the children. When they heave the rock down the mountain, the rock “moved through the air, fell, struck, turned over, leapt droning through the air and smashed a deep hole in the canopy of the forest” (LOF 20). The rock produces sounds and vibration similar to the sound made by an angry and violent monster: “Echoes and birds flew, white and pink dust floated, the forest further down shook as with the passage of an enraged monster” (ibid. 20). The rock is analogized with an “enraged monster” to show the potential power inside the children towards animalism and destruction. The children even compare the thump of the rock to the sound of a bomb; this analogy further extends the image and relates the aggressive act of the children to the atomic war being waged by the adults beyond the island.
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Dropping rocks from heights is associated with killing and savagery, and it also foreshadows Piggy’s death by Roger (Babb 13). Ralph is not free from unconscious urges: his occasional standing on his head is an outlet for his unconscious aggressive desires, and he often daydreams when Piggy reminds him of how serious their situation is on the island. Moreover, when Ralph, Jack and Simon go to explore the island, Ralph’s unconscious urges become so intense that he partially satisfies his aggressive urges by pretending to hit Simon: “This time Ralph expressed the intensity of his emotion by pretending to knock Simon down” (LOF 19). The Children also paint their faces and bodies when they gradually turn into little savages. The title of Chapter Four, “PAINTED FACES AND LONG HAIR” (ibid. 48), indicates the children’s regression to primitivism and savagery (Batra, Lord 180). Finally, at the end of the novel, the children substitute speech for ululation. By avoiding language, the children are unconsciously avoiding suppression by language (in Lacanian terms), and they have a chance to escape the symbolic order in which they have been born. According to Bufkin, when speech is changed to ululation, animal imagery reaches its climax which indicates the boys’ degeneration into animalism (50). Sometimes the aggressive instinct of the children is discharged through indirect acts. The indirect acts include taking off clothes, swearing, clouting knife into trunks, unnecessary destructions, throwing stones, rebellion, the mock hunts and savage dances. The first sign of moving towards savagery is the children’s inclination to take off their clothes and be stark naked. Ralph, before being driven by the superego, undoes his belts and “lug[s] off his shorts and pants” and stands naked (LOF 4). Johnny steps out of his lowered trousers and trots naked towards the platform. Moreover, when Jack is appointed as the head of the choir, his first command is “‘All right, choir. Take off your togs’” (ibid. 16). The choir “[a]s if released from class” (ibid. 16) –
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i.e. from civilization and its limitations– obey Jack and pile up “their cloaks on the grass” (ibid. 16). These incidents all indicate the children’s regression to a former state of living, i.e. savagery, and they are the act of ripping oneself off from discipline and order (Batra, Lord 100). The children also discharge their aggressive instinct through swearing. Ralph offends Piggy by telling him, “‘Sucks to your auntie!’” (LOF 6) and “‘Sucks to your ass-mar!’” (ibid. 7) Jack easily swears and tells Piggy, “‘Shut up, Fatty’” (ibid. 14). Jack shows his inner aggression by the occasional act of drawing his knife from the sheath and clouting it into the trunk of the trees. When Piggy speaks, Jack often gets angry, and sometimes he clouts his knife into tree trunks. Moreover, at the beginning of the novel, Ralph, Simon and Jack encounter a piglet entangled in a “curtain of creepers” (ibid. 23), and Jack draws his knife and wants to kill the piglet. However, he halts at the sight of the piglet, and his halt is long enough to let the piglet escape. The gravity of the act of killing a piglet hinders Jack from committing it: “They knew very well why he hadn’t [killed the piglet]: because of the enormity of the knife descending and cutting into living flesh; because of the unbearable blood” (ibid. 23). The gory sight is at first unbearable to Jack since he is still under the restrictions of civilization. However, anger and rage does not fade in Jack, and he undergoes displacement mechanism and stabs a tree trunk instead of the piglet: “He snatched his knife out of the sheath and slammed it into a tree trunk. Next time there would be no mercy. He looked round fiercely, daring them to contradict” (ibid. 23). This indirect act of slamming a tree trunk with his knife is an outlet for Jack’s aggressive urges. The children sometimes carry out unnecessary destructions of the things around them. Jack has an unconscious antagonism towards what may symbolize delicacy, purity or innocence. When Simon points to a bunch of flowers on their way down the mountain, Jack lashes at one of
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the flowers with his knife and spills the scent of the flower: “‘Green candles,’ Jack said contemptuously. ‘We can’t eat them. Come on’” (ibid. 23). Spilling the scent of the flower foreshadows the violent act of spilling the sow’s blood later. Another destructive act performed by the children is Roger and Maurice’s destruction of the sand castles, decorated with flowers, shells and stones, made by Henry, Percival and Johnny on the beach: “Roger led the way straight through the castles, kicking them over, burying the flowers, scattering the chosen stones. Maurice followed, laughing, and added to the destruction” (ibid. 50). They bury the flowers which are the symbol of purity, and the destruction of the castles is an indirect act of aggression which implies the destruction of civilization built on the beach. Throwing stones at each other is also another indirect outlet for the aggressive desires of the children. On one occasion, Roger secretly follows Henry who wanders along the beach, and he picks up stones, aims at Henry but throws them “to miss” (ibid. 51). Throwing stones is underlain by aggressive impulses, and it is an outlet for Roger to satisfy his unconscious aggression. Roger’s “fluttering” (ibid. 52) of his eyelids and his quick breathing after throwing the stones indicate the seriousness of the act, and they exclude any possibility that Roger is merely playing. Roger, who throws stones, is the developed version of Henry and Johnny, who throw sand at each other (Batra, Lord 108; Babb 9). Roger does not directly hit Henry because he is still under the restriction of the civilization which is “in ruins” (LOF 52). The civilization from which the children have come is in ruins because it has not prevented man from dropping atomic bombs on each other. Rebellion can be clearly seen in Jack throughout the novel. When Ralph is elected as the leader, Jack protests against the voting, but Ralph placates him by making him the head of the choir. However, Jack’s clear rebellion starts with questioning the authority of the conch. He
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plainly rejects to follow the rules of the conch on the top of the mountain and says, “‘The conch doesn’t count on top of the mountain’” (ibid. 33). With this utterance, Jack becomes the first child to step over the boundaries of civilized society (Vaidyanathan 60). Jack finally rebels against Ralph in an assembly and tells him, “‘And you shut up! Who are you, anyway? Sitting there telling people what to do. You can’t hunt, you can’t sing–’” (LOF 79). When Ralph tells him, “‘The rules!’ . . . ‘You’re breaking the rules!’”, and Jack replies by saying, “‘Bollocks to the rules!” (ibid. 79) Then, he leads the children away in frenzy and dissolves the assembly. Jack instigates disorder and questions Ralph’s authority and the validity of the rules. Sometimes, when there is no pig to hunt or after a hunt is over, the children enact a mock hunt– i.e. a simulated hunt. These mock hunts are also indirect outlets for the aggressive desires of the boys. On one occasion, Maurice pretends to be a pig and runs “squealing into the centre” (ibid. 63). The other children pretend to beat him and repeat the slogan “‘Kill the pig. Cut her throat. Bash her in’” (ibid. 63). This becomes a celebratory chant repeated by the boys at the moment of high emotion. However, by the end of the novel, the mock hunts take on a more serious note, and the borders between game, pretending and reality become blurred (Batra, Lord 124). When the children return from exploring the Castle Rock, they encounter a boar, but they fail to hunt him. Immediately after this, Robert starts to snarl and acts like a pig. The children start to jab at him, and they make a ring around him. The mock hunt lets the children practise brutality, and they hurt Robert and he screams in “real pain” (LOF 101) saying, “‘Ow! Stop it! You’re hurting!’” (ibid. 101) At this moment, the mock hunt goes to extremes, and even Ralph is driven by excitement and aggression and participates in it: They got his arms and legs. Ralph, carried away by a sudden thick excitement, grabbed Eric’s spear and jabbed at Robert with it. “Kill him! Kill him!” All at
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once, Robert was screaming and struggling with the strength of frenzy. Jack had him by the hair and was brandishing his knife. Behind him was Roger, ﬁghting to get close. The chant rose ritually, as at the last moment of a dance or a hunt. “Kill the pig! Cut his throat! Kill the pig! Bash him in!” (ibid. 101) The children find the mock hunt a perfect chance to fulfil their aggression and brutality. During the mock hunts, the children undergo displacement mechanism: they change their object of desire from a pig to a child, and they discharge their aggressiveness by hurting Robert: “The desire to squeeze and hurt was overmastering” (ibid. 101). The mock hunts let the children regress back to an era of savagery and aggressive rituals, and Maurice clearly expresses his desire for regression when he says, “‘We ought to have a drum,’ . . . ‘then we could do it properly’” (ibid. 102). The aim of the mock hunt is to discharge the desire of killing, so Roger explains that they need “a pig” for “a real hunt” (ibid. 102). However, for Jack, the mock hunt is also an outlet for his desire to kill a human being– or at least a pig. He tells Roger that they can use “a littlun” (ibid. 102) instead of a pig in the mock hunt. The line between violence against animals and violence against human beings is blurred during the mock hunts, and violence can be easily displaced from animals to human beings (Vaidyanathan 60). Replacing a human being with a pig becomes a reality when Jack and his hunters chase Ralph and try to kill him at the end of the novel (Batra, Lord 147). Thus, it becomes clear that the children are occupied with the discharge of the unconscious aggression rather than providing provision and meat. The children sometimes resort to a savage dance and chant to release what they hide in their unconscious mind. The savage dances facilitate the implication of the unconscious desires and urges into actions. The children immerse themselves in passion and frenzy in a group, and this is a means of unleashing their capacity for evil. The savage dance is a form of ritual dance
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which finally results in Simon’s murder (Babb 10), and the chant, “‘Kill the pig. Cut her throat. Bash her in’” (LOF 63), is the antithesis of the religious songs sung by the choir before they came onto the island (Shaffer 61-62). Furthermore, the savage dance is a collective regression to savagery. The weather rises into thunder and storm during the savage dance: “A wave of restlessness set the boys swaying and moving aimlessly. The ﬂickering light became brighter and the blows of the thunder were only just bearable. The littluns began to run about, screaming” (LOF 135). The bad weather reflects the inner psychic state of the children and the chaos which they create. During the savage dances, the children become a formless mass, and they are swayed by the slightest instinctual provocation. There is a stomping of feet of the children as if they were “a single organism” (ibid. 136), symbolizing the inner beast collectively. The savage dance usually encumbers a mock hunt, and for Telgen the ritual, savage dance is an extension of the mock hunt which finally leads to Simon’s murder (2: 181). Out of these savage dances rises a “desire, thick, urgent, [and] blind” (LOF 136) which instigates the children to be aggressive and kill. The social civilized circle formed on the platform gradually disintegrates, and a tribal circle is formed in which savagery manifests itself, pigs are hunted and Simon is murdered savagely (Hollahan 27). There are also direct acts that explicitly reveal the children’s tendency towards aggression. The direct acts include hunting pigs and hitting and killing each other. The children tend to hurt each other, and they want to fulfil their aggressive desires by hurting. Jack always wants to hurt Piggy, and, at last after being furious, he punches Piggy in the stomach and smacks his head which set his glasses flying and crinkles a lens of his glasses: “The bolting look came into his blue eyes. He took a step, and able at last to hit someone, stuck his ﬁst into Piggy’s stomach. Piggy sat down with a grunt. Jack stood over him. . . . Jack smacked Piggy’s head.
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Piggy’s glasses ﬂew off and tinkled on the rocks” (LOF 60). This violent act breaks a lens of Piggy’s glasses, which are a tool of civilization. For Batra, this moment is the birth of evil in the novel because after this incident the children’s capacity for evil is unleashed (Lord 109). Before Piggy’s death, Jack and Ralph fall into a quarrel, and Jack stabs Ralph’s chest with his spear. Then, a fight breaks out between Ralph and Jack, and Ralph describes Jack as “a beast and a swine and a bloody, bloody thief” (LOF 161). Moreover, when Jack becomes the leader of the children and moves to the Castle Rock, he practises brutality and aggression and tortures Wilfred for no apparent reason. Hunting pigs is a direct manifestation of the inner evil in the children. It is an outlet for the aggressive instinct of Jack and his followers. When Jack is appointed as the head of the choir, Ralph asks him, “what do you want them to be?’”, and Jack answers by saying, “‘Hunters’” (ibid. 16). This reply is indicative: it shows that Jack wants to fulfil his unconscious desire to shed blood rather than be the breadwinner and provide meat for the children. Jack turns his group into a band of killers, and sometimes a pig hunt is only done to satisfy their aggressive desires (Telgen 2: 194). Jack’s inner tendency is towards animalism, and the inner beast inside him makes him act like or even be transformed into an animal when he hunts. Dickson claims that nakedness and animal imagery are underscored by the spirit of animalism; those characters that are aggressive are mostly described in analogy with animals (22). Jack becomes “dog-like” and poses on “all fours” and often smells the air “for information” (LOF 39). He is naked “except for a pair of tattered shorts held up by his knife-belt” (ibid. 39), and he gradually becomes “ape-like” in the jungle (ibid. 40). Additionally, the children’s slogan for hunting is “‘Kill the pig. Cut her throat. Spill her blood’” (ibid. 58), which clearly signifies the aggressive nature of the children. The slogan is
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about killing the pig and spilling blood which indicate aggression. The children are not so much excited about the meat, but they are rather excited by the violent act of killing the pig. Jack describes the pig hunt to Ralph excitedly: “‘There was lashings of blood,’ . . . ‘you should have seen it!’” (ibid. 58), and he further goes on by saying, “‘You should have seen the blood!’” (ibid. 59) The gory sight seems to satisfy an unknown, unconscious instinct in the children– i.e. aggression. Jack once describes the beast as a hunter: “The beast is a hunter” (ibid. 112). This statement indicates that the children who hunt and become violent are the beast inside. Instead of opposing the beast, Jack and his hunters identify with the beast and become hunters themselves. They even sacrifice to the beast as an utter act of submission. The sacrifice is the head of a sow jammed onto the pointed end of a stick as a gift to the beast: “‘The head is for the beast. It’s a gift’” (ibid. 122). By sacrificing to the beast, the beast becomes the chief of the children and guides them (Batra, Lord 15). The pig hunts finally culminate in the establishment of the Lord of the Flies, which is a physical manifestation of the inner evil (ibid. 71). Hunting, which seems to be a normal act of obtaining provision, is underlain by a desire to kill. This is clearly seen when Jack and his hunters hunt and kill the sow brutally. Golding describes the scene with gory details and full of blood and aggression: This dreadful eruption from an unknown world made her frantic; she squealed and bucked and the air was full of sweat and noise and blood and terror. Roger ran round the heap, prodding with his spear whenever pigﬂesh appeared. Jack was on top of the sow, stabbing downward with his knife. Roger found a lodgment for his point and began to push till he was leaning with his whole weight. The spear moved forward inch by inch and the terriﬁed squealing became a high-pitched
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scream. Then Jack found the throat and the hot blood spouted over his hands. The sow collapsed under them and they were heavy and fulﬁlled upon her. (LOF 120) The children kill the pig with torture and brutality, and they finally become “fulfilled” instinctually, and they practise aggression fully. Directly after this scene, Golding contrasts the children’s savagery with the world of innocence, symbolized in some butterflies: “The butterﬂies still danced, preoccupied in the center of the clearing” (ibid. 120). Here, Golding emphasizes that the children have lost their innocence, and they have turned into little savages completely. After the children hunt the sow, Jack easily disembowels the sow and pulls out her guts. Jack is completely transformed by the end of the novel: at first, he is unable to stab a piglet, but by the end of the novel he savagely slaughters the sow and disembowels her guts effortlessly. One might be able to find a streak of sexuality in the hunting of the sow. Vaidyanathan thinks that the hunting of the sow is filled with sexual reference, and the hunt resembles a rape scene (83). The sow– i.e. a fully grown female pig– is the only female in the novel, and she is described as “sensuously” (LOF 119) enjoying the shadow with her luscious body lying on the ground before being raided by the hunters. When the children raid the sow, they wound her and follow her while she staggers away with blood dripping from her: “the sow staggered her way ahead of them, bleeding and mad, and the hunters followed, wedded to her in lust, excited by the long chase and the dropped blood” (LOF 120). It seems that the children are bound to the sow sensually: they are “wedded to her in lust”, and they follow her blood, a symbol of sensuality. The sow attracts them the most, and she may represent the mother from which they have been severed long ago. However, their love towards the sow is a mixture of sensuality and aggression, which in turn leads to extreme sadism. The children also poke spears and knife– which are phallic symbols (Martin 412) – at the sow, and they are finally “fulfilled” upon her. The scene
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resembles a rape with the sow screaming in pain. However, the phrase “wedded to her in lust” can also be analyzed focusing on the aggressiveness of the children: they are intensively connected to the sow in aggression and blood lust. Killing each other is the ultimate form of aggression in LOF. There are four types of murder in the novel: murder due to carelessness, murder in frenzy, deliberate murder and attempted murder. The child with a birth mark on his face is killed unwarily by the spread of the bonfire; Simon, on the other hand, is killed in frenzy. The children’s desire for killing is finally fulfilled when they kill Simon in frenzy. When the boys indulge in a frenzy dance, they mistake Simon for the beast and murder him under the impulse of their unconscious aggressive desires: “At once the crowd surged after it [Simon], poured down the rock, leapt on to the beast, screamed, struck, bit, tore. There were no words, and no movements but the tearing of teeth and claws” (LOF 136). The hunters are transformed into animal figures who utter no words, and they become the beast themselves. The narrator attributes beast-like traits to them, for instance “teeth” and “claws” that rip off Simon’s flesh. Here, the id becomes the dominant agent that urges the children to commit violence and savagery. Even Ralph is tempted to participate in Simon’s murder at the outskirts of the frenzy dance. Simon’s death is a move from brutality against animals to brutality against human beings (Vaidyanathan 86). Piggy is killed deliberately by Roger. When Piggy and Ralph go to the Castle Rock to appeal to Jack’s reasoning to tame him, Piggy speaks to the boys reasonably. However, Roger deliberately presses the lever under a large boulder on the Castle Rock and heaves the boulder down on Piggy and kills him: “The rock struck Piggy a glancing blow from chin to knee; the conch exploded into a thousand white fragments and ceased to exist” (LOF 163). The conch is completely destroyed with Piggy’s death. This means that with Piggy’s death, order and the
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values of civilization are all abolished. Piggy’s death shows to what extent the savagery of the children may go in the absence of any taming force: “Piggy fell forty feet and landed on his back across the square red rock in the sea. His head opened and stuff came out and turned red. Piggy’s arms and legs twitched a bit, like a pig’s after it has been killed” (ibid. 163). As foreshadowed by his name, Piggy is finally killed like a pig (O’Hara 416). Jack clearly shouts at Ralph that Piggy’s death was deliberate, and he says, “‘See? See? That’s what you’ll get! I meant that! There isn’t a tribe for you any more! The conch is gone–’” (LOF 163). Piggy’s death conjures a gory sight in the mind of the reader, and it shows the utter savagery into which the children have fallen. After Piggy’s death, the children deliberately hurl spears at Ralph, and they all attempt to kill Ralph. Jack “with full intention” (ibid. 163) hurls a spear at Ralph, and its point tears the skin over his ribs. For Ralph, the children’s faces seem to have transformed into “anonymous devils’ faces” (ibid. 163). Ralph is followed like a pig and smoked out of hiding places like a prey. He seems to be marooned on an island full of savages who have never been exposed to civilization: “He had even glimpsed one of them, striped brown, black, and red, and had judged that it was Bill. But really, thought Ralph, this was not Bill. This was a savage whose image refused to blend with that ancient picture of a boy in shorts and shirt” (ibid. 165). Bill, one of the timid children, has been transformed into a little savage chasing Ralph to kill him. Morality principle disappears on the island, and savagery takes over the island completely. When the children want to smoke Ralph out of his hiding places, they set the island on fire. The fire spreads very quickly and burns everything on its way. The fire symbolizes the death drives that are completely unleashed on the island, and the spread of the fire symbolizes that the unconscious instinct of aggression gradually devours all the codes of civilization, society and morality (Vaidyanathan
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222). In the last chapter of the novel, the children do not only attempt to destroy Ralph but also everything else, including themselves (ibid. 98). Ironically, the naval officer who delivers the children from savagery at the end of the novel has a revolver, and behind him there is a machine-gun on the cutter. This indicates that the grownups are also waging war outside the island, and the children are only delivered from a form of aggression and savagery into another. Thus, Golding asserts that evil and aggression are inherent in human beings, and they are the source of destruction and brutality. The aggressive instinct of the children are manifested in symbolic, indirect and direct acts, and civilization on the island gradually deteriorates and yields to savagery due to the absence of any suppressing agency. 4.5 From Little Savages to Crying Children Throughout LOF, the restrictions of civilization and society are always in conflict with the aggressive demands of the id. Batra (Lord 172-73) and Bufkin (44) both agree that LOF follows a pattern of taming, going wild and taming again. The novel can be seen as a confrontation between civilization and the id, which in turn symbolizes the confrontation between order and disorder, morality and evil and stability and chaos. Dickson quotes from Golding himself who says, “‘You can’t give people freedom without weakening society . . .’” (Bloom, Lord, 55). For Golding, any form of civilized behaviour and societal organization are possible when the individuals are commanded and disciplined by rules, and man’s libertinage, if not curbed, makes man regress back to a stage of savagery (Batra, Lord 85). Any break down in social order and civilization affects the makeup of morality and the rise of evil (Kelly 9). The characters in the novel are tamed at first. Then, from Chapter Eight onwards, the characters
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become wild completely, and, in the final chapter, the intervention of an outside authority tames the wild children again. At the beginning of the novel the children are tame, and there are three sources of suppression in this stage which are eternal reality (reality principle), the superego-driven characters and civilization. The outside reality on the island forces the children to huddle together and survive in the wilderness. Under the effect of outside reality– being marooned on an island without any adults and basic needs for survival– the children are forced to form a community to cooperate and build shelters to keep them from any outside threat. The outside reality also brings forth the force of Ananke needed for the formation of a society, and it restricts the children from practising extreme aggression. Ralph and Piggy, being superego-driven characters, play important roles in taming the characters. Although weak, Piggy is the source of intelligence, and he provides the children with insight to how to form civilization on the island. He compels the children to reveal their identities, gather to have a meeting, construct dwellings and abstain themselves from aggressive acts. The children obey Piggy as they obey “the men with megaphones” (LOF 11). Likewise, in this stage, Ralph acts as the father figure who regulates the children and commands them to work for the sake of the newly formed community. When rebellious acts occur in this stage, they are placated and tamed by Ralph. For example, when Ralph is elected as the leader, Jack stands up and is dissatisfied. Ralph placates his anger by appointing him as the head of the choir: “‘The choir belongs to you, of course’” (ibid. 16). Ralph, here, fulfils Jack’s wish for dominance partially and subdues his rebelliousness.
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Ralph and Piggy also tame the children by making rules and giving credit to the conch as a symbol of order and authority. The person who speaks in an assembly should hold the conch in his hands; even Jack obeys this rule in this stage. Piggy teaches the littluns to take the conch when they want to speak and gravely reassures that this rule should be applied to all the boys on the island. When the children are tame at first, Jack is able to apologize when he deviates from the rules. Provoked by Piggy, Jack once hits Piggy in the stomach. However, when Ralph reprimands him, he apologizes for this act by saying, “‘–I apologize’” (ibid. 61). By reprimanding him and making him apologize, Ralph asserts “his chieftainship” and makes Jack “powerless” (ibid. 61). Moreover, whenever Ralph senses any chaos or sign of aggression, he calls an assembly and tames the children. Assembly is an important tool in the hands of Ralph for taming the children. After the first mock hunt in Chapter Four, chaos spreads through the group, and immediately Ralph calls an assembly: “‘With the conch. I’m calling a meeting even if we have to go on into the dark. Down on the platform. When I blow it. Now’” (ibid. 64). Thus, Ralph and Piggy are two superego-driven characters that suppress the children on the island in the first stage of the taming process, and they are powerful enough to “put things straight” (ibid. 68) and assert their authority. Civilization, with its values and effects, is the most important agency of suppression in LOF. At the beginning of the novel, the children are tame mostly due to the effects of civilization from which they have come, and their superego– backed by the values of civilization– is still strong enough to restrict them from going wild. Until before Chapter Eight, the children long for the presence of adult supervision to impose upon them the values of civilization. Morality still hovers above the children’s psyche, and the force of civilization is greater than the force of the id.
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Jack, the most aggressive one, realizes the need for the supervision of adults and asks, “‘Where’s the man with the trumpet?’” (ibid. 13) He even instructs his choir to “stand still” (ibid. 13) and follow order. Jack is also unable to stab a piglet initially due to being constrained by the values of civilization; social restrictions play an important role in restraining the aggressive impulses inside Jack and prevent him from shedding blood (O’Hara 417). Jack plainly refers to the effect of the English civilization upon the children, and he agrees with Ralph that they should follow the rules of civilization: “‘I agree with Ralph. We’ve got to have rules and obey them. After all, we’re not savages. We’re English, and the English are best at everything. So we’ve got to do the right things’” (LOF 34). Although these lines bear a certain amount of fascism of the post-World War II era, it also hints at the effect of civilization and its values on the children. Jack contrasts savagery with civilization, and prefers the former to the latter. It is also at this moment that the effect of the moral values of civilization spurs Jack to split up his choir into groups and make them “responsible for keeping the fire going” (ibid. 34). Percival, a littlun, is asked to introduce himself before he speaks at the beginning of the novel, and he recounts his full name and address in detail: “Ralph peered at the child in the twilight. ‘Now tell us. What’s your name?’ ‘Percival Wemys Madison. The Vicarage, Harcourt St. Anthony, Hants, telephone, telephone, tele–’” (ibid. 75). Percival follows what has been taught and ordained upon him at home or school; his initial image is drastically in contrast with his savage image at the end of the novel. On one occasion, Maurice fills Percival’s eyes with a handful of sand, makes Percival cry and he hurries away. Maurice immediately experiences castration fear due to the values of civilization and an authoritative figure reposing in his psyche: “In his other life Maurice had received chastisement for ﬁlling a younger eye with sand. Now, though there was no parent to let
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fall a heavy hand, Maurice still felt the unease of wrongdoing. At the back of his mind formed the uncertain outlines of an excuse. He muttered something about a swim and broke into a trot” (ibid. 50). Maurice still has the sense of what is right and wrong, and he partially apologizes for his wrongdoing. He is torn between the vestige of the values of civilization left in his psyche and his inner tendency to be aggressive. Since he feels guilty, his superego– governed by civilization– is still at work. Like Maurice, Roger is not wholly free from the restrictions of the society and civilization. In the fourth chapter of the novel, Roger throws stones at Henry, but he cannot hit Henry directly; instead, he throws “to miss” (ibid. 51): Roger gathered a handful of stones and began to throw them. Yet there was a space round Henry, perhaps six yards in diameter, into which he dare not throw. Here, invisible yet strong, was the taboo of the old life. Round the squatting child was the protection of parents and school and policemen and the law. Roger’s arm was conditioned by a civilization that knew nothing of him and was in ruins. (ibid. 51-52) What restricts Roger from hitting Henry is an internalized agency (the superego) instilled by civilization that restrains him from violence and controls him with civility (Singh 205-06). Roger compromises between the demands of the id and the restrictions of the superego and civilization by throwing the stones but not hitting Henry. The taboos that have been instilled in Roger’s superego are still at work, and the authority of the father figure– in the form of parents, school masters, policemen and the men of law– has not lost its position in his psyche yet.
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After the initial taming, the characters enter the second stage in the pattern and become wild and aggressive. This stage begins clearly– with the exception of some rebellious and aggressive acts– from Chapter Eight to the last scene of Chapter Twelve. The second stage of the pattern starts with a clash between Ralph and Jack. Then, Jack separates from Ralph, and the children become completely wild. As the novel proceeds, Jack and Ralph develop an antagonism between themselves. Jack wants to hunt and shed blood, while Ralph is concerned with keeping a signal fire, constructing shelters and organizing the children into a secure society until they are rescued. Ralph and Jack quarrel when Jack’s hunters abandon the construction of the shelter, and the narrator comments, “Now the antagonism was audible” (LOF 42). However, for Batra, the seed of hostility is sown between Ralph and Jack from the moment of Ralph’s election as the leader (Lord 40). Besides this antagonism, the children often sneak out from doing their daily chores as the effect of civilization gradually abates. Ralph often complains to Jack and says, “You remember the meeting? How everyone was going to work hard until the shelters were ﬁnished?’ . . . ‘They’re hopeless. The older ones aren’t much better. D’you see? All day I’ve been working with Simon. No one else. They’re off bathing, or eating, or playing’” (LOF 41). Ralph’s complaint shows the pleasure seeking nature of the children who always run away from the limitations of society and civilization. When the children are excited about hunting pigs, they let the signal fire go out. This decreases the possibility of being rescued by a ship and returned to civilization. Ralph reprimands Jack and his hunters for letting the fire go out: “‘They might have seen us. We might have gone home–’” (ibid. 59). Piggy also points implicitly to the fact that being indulged in shedding blood and fulfilling the aggressive instinct, Jack has forgotten the fire that may have led them back home: “‘You and your blood, Jack Merridew! You and your hunting! We might have
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gone home–’” (ibid. 59). Keeping the fire going for attracting bypassing ships reveals the boys’ longing to be reunited with civilization; however, killing and shedding blood reveal the descent of the boys from civilization into savagery (Vaidyanathan 61). Order disappears gradually, and the rules are not followed by the children. They neglect building shelters, providing fresh water and allocating a specific place as lavatory. This disintegration of order is noticed by Ralph, who tells the children that “Things are breaking up” (LOF 70). The gradual degradation into savagery is indirectly hinted at in the three expeditions made by a group of three boys each time: the first expedition is made by Ralph, Simon and Jack to make sure that the location is an island; the second expedition is made by Ralph, Roger and Jack to look for the beast; and the third expedition is made by Jack, Roger and Maurice to hunt down Ralph (Batra, Lord 143-44). These expeditions show that the forces of evil (Jack, Roger and Maurice) gradually replace the forces of rationality and commonsense (Ralph and Simon). Ralph loses control, and the children develop a spirit of mutiny towards him: “Mutinously, the boys fell silent or muttering” (LOF 95). The children turn into wild savages, and the impact of civilization fades away. Jack separates from Ralph, and the children join Jack’s tribe. The two worlds– Jack’s instinctive world and Ralph and Piggy’s world of discipline– clash with each other. Jack and his hunters disengage themselves from Ralph’s authority, and the children go through a continuous process of collective regression. The conch and the assemblies lose effect after Jack disregards the rules and dissolves an assembly in Chapter Five. Aggression starts to emerge among the children, and the boys hunt pigs brutally and even hurt each other. Jack takes the leading position in the second stage of the pattern, and he is admired by Roger, who says, “‘He’s a proper chief, isn’t he?’” (ibid. 142) In addition, when Jack takes Ralph’s post and becomes the chief, some changes occur
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in the structure of the society on the island. The word “society” gradually disappears and is replaced by the word “my tribe” (ibid. 159). Jack becomes not only a chief but “an idol” (ibid. 132) ready to be worshipped, and he rules with violence. He designates a log as “his throne” (ibid. 133) and often repeats the question, “‘Who’ll join my tribe and have fun?’” (ibid. 134) Thus, Jack erases every trace of civilization and replaces it with a primitive stage of life. The half-remembered memories pertaining to civilization only induce momentary hesitations when the children are indulged in aggression, and the children remain on the island held together only by aggression and savagery (O’Hara 412). The identity of the children changes from “children” and “littluns” to “savages.” When the novel approaches the end, the narrator constantly refers to the children as savages, for instance Jack points “at this savage and that with his spear” and “A savage raised his hand” to talk (LOF 143). Furthermore, Ralph and Piggy’s final attempt to tame the children in Chapter Twelve is futile. Ralph blows the conch at the Castle Rock, but instead of being followed by an assembly, savages appear out of the Castle Rock who are all “painted out of recognition” (ibid. 157). When Ralph and Piggy try to appeal to Jack and his hunters’ sense of reasoning and morality, their reply is heaving down a boulder that kills Piggy. With this act, the children fulfil their aggressive desires to the extremes by killing a human being deliberately. When the children become wild, they try to hide their identities with masks. They paint their faces by using red and white clay with charcoal. By painting their faces the children are able to avoid the chastisement of the superego and the authority figures, like Ralph and Piggy. The painted faces give the children the quality of savageness, and they also give them the chance to hunt and act violently. Jack’s mask is described as “a thing on its own, behind which Jack hid, liberated from shame and self-consciousness” (ibid. 53). These masks turn the hunters into
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anonymous figures who can kill and be aggressive without being condemned (Telgen 2: 179). They also bring the children “the liberation into savagery” (LOF 155). When the children become wild in the second stage of the pattern, fear and dreaming cover the psyche of the children. The children start to develop an unreasonable fear of something vague and unidentifiable. They actually develop a phobic object in their psyche which psychologically resembles the father figure (in Lacanian terms) that suppresses their desires. They dub their phobic objects different names, like “beastie”, “Snake-thing” (ibid. 27), bogies” (ibid. 71), and “ghosts” (ibid. 72). Then, the children start to fear the dead pilot on the mountain and Simon in the dark. There are generally two sources of fear in LOF. When the children are tame, they fear the beast which represents the inner evil inside them that may lead them to destruction and savagery. However, as the children become wild, they fear any figure that may represent the father figure or an outside authority that may suppress them, like the dead pilot (an adult) and Simon (the representation of the superego). The children believe that the beast comes from the sea, the air, or the darkness of the jungle. The pilot, a representative from the adult world, come from the air above. Some of the children, among them Percival, believe that the beast “comes out of the sea” (ibid. 76), and this is a reference to the possibility of the arrival of any adult authority from the sea onto the island, like the naval officer. Most importantly, the children also fear human beings in the dark, like Simon and the dead pilot. One night Phil, a littlun, dreams of the snake-thing moving in the trees. When Phil wakes up, he notices “something moving among the trees, something big and horrid” (ibid. 73). The figure turns out to be Simon coming back from the clearing. Unconsciously, the children fear the pilot and Simon who represent an outside authority and the religious values of civilization respectively. They fear that they may be castrated symbolically and tamed utterly.
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Dreams are of two types in LOF: they are either dreams about the beast or dreams about being at home and back to civilization. The children dream of the beast or the snake-thing when they become little savages, and the beast turns out to be Simon or the pilot on the top of the mountain. Their dreams indicate that the children are unconsciously afraid of symbolic castration by the father figure when he arrives onto the island. However, Ralph, being a tame character, often dreams of returning back to civilization under the supervision of the adults in the society. After Simon’s death and before Piggy’s death, Ralph dreams of being “transported home by jet” (ibid. 147). He dreams of travelling by car and train and feeding and taming ponies in the garden at home. In his dream, it seems that “the attraction of wilderness [has] gone”, and Ralph is yearning for “a tame town where savagery could not set foot” (ibid. 147). He appreciates “the bus center with its lamps and wheels” (ibid. 147). However, the bus suddenly starts to crawl out of the bus station like a strange creature resembling the snake-thing. This dream is a recurring dream for Ralph which shows Ralph’s yearning to go back to civilization. This dream is a compromise formation between the restrictions of the superego and the demands of the id in which the superego finds more expression– i.e. his dream is more about civilization. The bus is a composite figure formed by the condensation mechanism: it represents civilization, and it is also in the form of the snake-thing. The shape of the bus is gradually metamorphosed into a snakelike creature that threatens Ralph. This composite figure indicates that Ralph is also under the threat of the id, and his participation in the frenzy dance in which Simon is killed is the proof of this claim. The final stage in the pattern is taming again by an outside authority. Civilization finally overcomes the beast with the arrival of the naval officer onto the island (Telgen 2: 195). From the beginning of the novel, Ralph and Piggy try to be rescued by an outside authority. They want
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to make a signal fire to make the bypassing ships notice them, and for Ralph the most important thing is to be rescued by an emissary from the adult world. Ralph, Piggy and Simon all wish for “a sign or something” (LOF 82) from the adult world to put things in the right order. In the final chapter of the book, Ralph is chased like a pig, and he comes across the Lord of the Flies. He lashes it and breaks it into pieces. This act is a foreshadowing that the beast will finally be tamed in the children. The final scene of the novel marks an important point, which is the final stage of taming. Ralph is chased by the children, and he stumbles on the beach in front of a naval officer, who has been attracted to the island by the smoke of the fire. The naval officer is a saviour from civilization; he wears a uniform with “a white-topped cap, and above the green shade of the peak was a crown, an anchor, gold foliage” (ibid. 180). He is the grownup that has been wished for by Ralph, Piggy and Simon since they set foot on the island. The officer asks Ralph whether there are any grownups with them, and Ralph answers in the negative. He later asks what is going on: “‘We saw your smoke. What have you been doing? Having a war or something?’” (ibid. 181) Ralph nods, and the officer is surprised when he finds out that two of them have been killed. He is also surprised that the children have not been a good representation of their race and has not taken even a census: “‘I should have thought that a pack of British boys–you’re all British, aren’t you?–would have been able to put up a better show than that–I mean–’” (ibid. 182). Immediately after the children spot the naval officer, their ululation dies away. The boys, who are demon-like, are instantly transformed from little savages into dirty children who need a good bath. The dirtiness of the children is associated with disorder, moral decay and aggression (Bloom, Lord 32). The naval officer takes the position of the adult authority whose absence has resulted in the spread of aggression and savagery on the island. The absence of the naval officer
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with its consequences denotes the absence of civilization and law on the earth with the same outcome. The presence of the naval officer with his impact on the children refer to the fact that the children require social and moral constraints and discipline (Bloom, Guides 59). The officer is a deus ex machina who reorganizes the chaos just by his presence on the island (Telgen 2: 193; Shaffer 71). He accomplishes the task of taming which has been left unfinished by Ralph, Piggy and Simon (Vaidyanathan 98). He becomes the ideal ego to whom the children look up and imitate. The arrival of the officer is also the moment of the insertion of the father figure in the psyche of the children by which the superego is internalized. He brings with himself the values of the society and civilization to which the children should conform. The children are rescued from savagery and disorder, and they identify with the officer as the father figure since he fills the position of the name-of-the-father. The children have gone through a continuous process of the Freudian collective regression from the beginning of the novel till the end (Batra, Lord 193). They become savages, and they go in parallel with the regression, war and aggressiveness outside the island. The sound of the thunders near the island and the rolling of the boulder down the mountain are all compared to the booms of the cannons of war, and Golding intends the story to be in parallel with the atomic war waged outside the island (Telgen 2: 183). The children on the island also resemble the primal horde that kill the father figure– Piggy or Simon– and, later, identify with him and feel guilty of their deeds. After the appearance of the naval officer, the superego is reinternalized in the psyche of the children, and the sense of guilt germinates in them and makes them start crying. Ralph starts to sob and cries, and the other boys begin to “shake and sob too” (LOF 182). Ralph weeps “for the end of innocence, the darkness of man’s heart, and the fall through the air of the true, wise friend called Piggy” (ibid. 182). The children feel guilty at two points in the



139



novel: they feel guilty at the beginning of the novel when they are tame and still under the effect of the previously internalized superego, and they also feel guilty at the end of the novel when they are tamed by the naval officer on the beach. The children are finally tamed and restored to civilization. Although the boys are rescued out of savagery by the naval officer, they are returned to a world in which there is an atomic war being waged. Nevertheless, Vaidyanathan argues that at the end of the novel the children are seen from the perspective of the officer who sees them as little savages. He claims that the boys need an adult authority to be tamed, while the adults need a supernatural power to be tamed (101). Kelly maintains the same proposition as Vaidyanathan and argues that Golding deals with the natural tendency of man towards evil and aggression, and he also focuses on the belief in a supernatural or divine intervention in the course of the life of human being (7). Thus, LOF follows a pattern of initial taming, becoming wild and taming again. The outside reality, the superego-driven characters, civilization and the naval officer are all agencies of suppression that tame the children.
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Conclusion By using Freud’s theories of the structure of the human psyche, dreams and civilization and Lacan’s theory of the three psychic orders in reading Orwell’s NEF and Golding’s LOF, the following conclusions can be drawn. Both NEF and LOF follow the same pattern of taming, becoming wild and taming again. In NEF, the characters are tame in the first part of the novel. They become wild and digress from the rules and regulations of the society of Oceania in the second part of the novel. In the third part of the novel, the characters, especially Winston and Julia, are tamed utterly and enter into the symbolic order of the Party. Likewise, in LOF, the children are tame when they come onto the island at the beginning of the novel. They act as civilized school boys until Chapter Eight. From Chapter Eight onwards, the children are gradually stripped off of their civilized qualities and descend into savagery. Eventually, the children are tamed again by the naval officer in the final scene of the novel, and they are restored back to civilization. In both novels suppression is a means of stabilizing the structure of the particular society and civilization demonstrated in each novel. The Party, in NEF, suppresses the individuals to stabilize the extreme version of civilization which they have created. They prevent the individuals from committing aggressive and sexual acts to redirect the individuals’ energy to the social activities approved by the Party. In LOF, Ralph and Piggy desperately try to suppress the aggressive acts of the boys to protect the newly constructed society from disintegration. Both novels focus on the point that in the absence of any suppressing agency, the individuals tend to practise their sexual and aggressive instincts and threaten the structure of the society and civilization.
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There are certain outlets for the sexual and aggressive drives– which are regarded as evil in both novels– of the individuals since the suppressed, unconscious desires always resurface in different forms. In NEF, writing, practising sexual intercourse, searching for the past, parapraxes, dreaming, the Two Minutes Hate, the political frenzies and spreading prostitution and Goldstein’s book are all outlets of the id. In LOF, the aggressive desires of the children manifest themselves in symbolic acts (like heaving a rock down the mountain), indirect acts (like mock hunts and the savage dances) and direct acts (like hunting pigs and killing each other). To stabilize the structure of the society, there are certain agencies of suppression mentioned in the two novels. In NEF, the prominent agencies of suppression are Big Brother, ideology, language, technology, the Thought Police, the little spies, violence and the phobic object. In LOF, the suppressing agencies are the external reality, the superego-driven characters, civilization and an authority figure embodied in the naval officer. Finally, NEF and LOF show different stages of civilization: the latter shows civilization at its onset, while the former shows the extreme version of civilization. Moreover, in both novels the stories end with characters identifying with the authoritative figures and being tamed eventually.
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ملخص الرسالة تبحث هذه الرسالة يف روايتني ملؤلفني اجنليزيني :هما رواية ألف و تسعمائة و أربع و مثانني و رواية أمري الذباب ,ذلك أنهما حتتييا لل قضايا نفسية خفية و للنية .فرواية ألف و تسعمائة و أربع و مثانني قصة مستقبلية خبصيص شخصيات معينة متر بعملية كبت واسعة و



شاملة ,و يف النهاية جيربو لل األنسجام مع مبادئ احلزب الذى يدير احلكيمة يف البالد ,هذا من جانب .و من جانب أخر تسرد رواية أمري الذباب قصة جمميلة من األطفال يف جزيرة نائية ,و يعيدو إىل املرحلة احلييانية الشريرة مبرور الزمن لعدم وجيد قيى أو مؤثرات لكبتهم



و قمعهم أو للسيطرة لل نزواتهم الشريرة .هذه الرسالة املعنينة ب"كبح األخر (إد) :دراسة يف القمع يف ألف و تسعمائة و أربع و مثانني ألورويل و أمري الذباب لغيلدينغ" تسلط الضيء لل النظرية اليت تفيد بأ استقرار اجملتمع و احلضارة يكي يف تناسب لكسي مع إشباع النزوات الشريرة و املييل اجلنسية اجلاحمة لألفراد ,أل األفراد يف اجملتمع جيب أ جيربوا لل األلتزام بالقيم احلضارية لكي يتحقق األستقرار و الدمييمة. و مادة الرسالة مقسمة لل أربعة فصيل حيتيي الفصل األول لل مفاتح الدراسة كتمهيد للميضيع .و الفصل الثاني يتطرق إىل النظريات النفسية التحليلية لسيجميند فرويد املتمثلة يف التكيين النفسي لإلنسا و األحالم و احلضارة و نظرية احلاالت النفسية الثالث جلاك الكا  .و الفصل الثالث خمصص لدراسة رواية ألف و تسعمائة و أربع و مثانني دراسة نفسية حتليلية من حيث القمع و كبح األفكار الذهنية و املييل العاطفية .أما الفصل الرابع و األخري فيبحث لن حالة األطفال يف رواية أمري الذباب و كيفية ليدتهم إىل املرحلة احلييانية الشريرة بشكل مستمر مع مرور الزمن ,ذلك لعدم وجيد أي قية جتربهم لل الكبح أو األلتزام بالقيم احلضارية. و يف النهاية تيصل البحث إىل نتيجة مفادها أ كلتا الروايتني تتخذ النمط نفسه يف بناء الشخصيات حيث الكبح و التيحش ثم العيدة إىل الكبح مرة أخرى .أ الكبح يف رواية ألف و تسعمائة و أربع و مثانني ميارس من قبل حكيمة مشيلية حيث تسيطر لل افرادها من اجلانب الذهين و العاطفي لتحقيق األستقرار يف اجملتمع الذي يديره احلزب احلاكم ,و رواية أمري الذباب تبني أ النقص يف كبح األفراد يؤدي إىل زلزلة األستقرار يف اجملتمع و احلضارة.



ثوختة رِؤمانى هةزار و نؤسةد و هةشتاوضوار و شاى ميَشةكان دوو رِؤمانن كة دؤزى دةروونناسى ئاشكرا و شاراوةيان تيَدا بةدى دةكريَت. هةزار و نؤسةد و هةشتاوضوار ضريؤكيَكة كة رِوداوةكاني لة داهاتووداية دةربارةي هةنديَك كاراكتةر كة بة سيستةميَكي فراواني كثكردندا دةرِؤن ,وة لة كؤتايدا زؤريان ليَدةكريَت كة خؤيان بطوجنيَنن لةطةلَ ِريَساكاني ئةو اليةنةي كة دةولَةت بةرِيَوة دةبات .لة اليةكيرتةوة رِؤمانى شاى ميَشةكان ضريؤكيَكة دةربارةي ضةند مندالَيَك كة لةسةر دورطةيةكي ضؤلَ طريياخنوادووة و وردة وردة دةطة ِريَنةوة دؤخى درِندةيي بةهؤي نةبووني هيض هيَزيَكى كثكردن بؤ ئةوةى دةست بةسةر ئارةزووة شةرِةنطيَزيةكانياندا بطريَ.



ئةم نامةية ,كة ناونيشانةكةي بريتيية لة "دةستةمؤكردني ئةو (ئيد) :ليَكؤلَينةوةيةك دةربارةي كثكردن لة هةزار و نؤسةد و هةشتاوضوارى ئؤرو َيلَ و شاي ميَشةكاني طؤلَدينطدا" ,تيشك دةخاتة سةر ئةو طرميانةيةى كة ئاماذة دةدات بةوةي كة جيَطرييى كؤمةلَطا و شارستانيةت ثةيوةنديةكى هاو ِريَذةيى ثيَضةوانةي هةية لةطةلَ تيَركردنيَكي ياخيانة و بيَسنوري ئارةزووة شةرِةنطيَزي و سيَكسيةكاني تاكدا .تاكةكان لةناو كؤمةلَطايةكي تايبةتدا دةبيَت كثبكريَن و زؤريان ليَبكريَ كة ثابةندبن بة بةها شارستانييةكانةوة بؤ ئةوةي دةستةبةري جيَطريي و بةردةوامي ئةو طؤمةلَطة تايبةتة بكرىَ. نامةكة دابةشكراوة بؤ ضوار بةش .بةشى يةكةم بريتيية لة ثيَشةكيةك .بةشي دووةم تيؤرة دةرونشيكارييةكاني فرؤيد كة تيؤري ثيَكهاتةي دةروني مرؤظ و خةون و شارستانيةت دةطريَتةوة ,لةطةلَ تيؤري سيَ دؤخة دةرونيةكةي الكان دةخاتةرِوو .لة بةشي سيَيةمدا رِؤماني هةزار و نؤسةد و هةشتاوضوار بة شيَوةيةكي دةرونناسيانة شيكاركراوة لةرِوي كثكردن و دةستةمؤكردني رِؤشنبريي و سؤزداريةوة .بةشي كؤتايي نامةكة ئةوة دةخاتة رِوو كة ضؤن مندالَةكان لةرِؤماني شاي ميَشةكاندا بة ثرِؤسةيةكي بةردةوامي طةرِانةوة بؤ درِندةييدا دةرِؤن بةهؤي نةبووني هيض هيَزيَكي كثكردن و بةهاكاني شارستانيةت. لة كؤتايدا ,نامةكة دةطاتة ئةو دةرةجنامةي كة هةردوو رِؤمانةكة هةمان هيَلَي دةستةمؤكردن ,درِندةبوون و دوبارة دةستةمؤكردنيان تيَداية .لة هةزار و نؤسةد و هةشتاوضواردا حوكمةتيكي تؤتاليتاري تاكةكانى خؤي كثدةكات لةرِوي رِؤشنبريي و هةستةوة بؤ ئةوةي ثيَكهاتةي ئةو كؤمةلَطايةي كة اليةنة سياسيةكة دروسيت كردووة جيَطري بكات ,و شاي ميَشةكان ئةوة دةخاتة رِوو كة ضؤن كةموكورِي لة كثكردني تاكةكاندا دةبيَتة هؤي ناجيَطريبووني كؤمةلَطا و شارستانيةت.



حكومة اقليم كـــــردستان-العرياق وزارة التعليم العاىل و البحث العلمى جامـــعـــة الســـــــــــليمـــانـيــــة كليــــــــــــــــة اللـــــــــــغـــات



كبح اهلو (األخر) :دراسة القمع يف ألف و تسعمائة و أربع و مثانني ألورويل و أمري الذباب لغولدينغ رسالة ماجستري مقدمة اىل جملس كلية اللغات فى جامعة السليمانية كجزء من متطلبات نيل شهادة املاجستري فى األدب األنكليزى من قبل
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