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Gardner’s Art Through the Ages, 12e Chapter 22 Beauty, Science, and Spirit in Italian Art: The High Renaissance and Mannerism
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Daily Recap 12 Daily Recap 12
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Objective: To study the art of Leonardo. Skills Attained: Students will see how the inventive spirit of the High Renaissance transformed art.



Lesson 3-12: Day 12 and 13
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Rome with Renaissance and Baroque Monuments
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The Achievements of the Masters • Leonardo da Vinci: inventor, naturalist, and painter of the soul. • Donato Bramante: the Pope’s architect. • Michelangelo Buonarroti: sculptor with divine power. • Raphael Raffaelo Sanzio: the true painter.
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Vocabulary: Chiaroscuro: literally “light-dark”: the subtle gradations between light and dark in which the forms are determined by their gentle meeting. Cinquecento: the sixteenth century in Italian art. Sfumato: a misty effect in painting, from the Italian word “fumo” meaning, “smoke.”



Vocabulary Day 12 and 13
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THE HIGH RENAISSANCE Dissatisfaction with the leadership and policies of the Roman Catholic Church led to the Protestant Reformation. In response, the Catholic Church initiated the CounterReformation. A facet of the CounterReformation was the activity of the Society of Jesus, a religious order known as the Jesuits, which promoted education and missionary work. To deal with heretics, the Catholic Church also established a Church court called the Holy Office of the Inquisition. The Catholic CounterReformation exploited the use of art to promote and reinforce religious and 7 ideological claims.



Developments in Italian 15th-century art ("Early Renaissance") matured during the 16th century ("High Renaissance"). No singular style characterizes the High Renaissance, but the major artists of the period, Leonardo da Vinci, Raphael, Michelangelo, and Titian, exhibit a high level of technical and aesthetic mastery. These artists also enjoyed an elevated social status, while their art was raised to the status formerly only given to poetry. 8



Self Portrait
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Figure 22-5 LEONARDO DA VINCI, Embryo in the Womb, ca. 1510. Pen and ink on paper. Royal Library, Windsor Castle.
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Drawing of multi-barrel gun And crossbow
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Figure 22-1 LEONARDO DA VINCI, Virgin of the Rocks, ca. 1485. Oil on wood (transferred to canvas), approx. 6’ 3” x 3’ 7”. Louvre, Paris. Often referred to as “Madonna Of The Rocks.”
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Figure 22-2 LEONARDO DA VINCI, cartoon for Virgin and Child with Saint Anne and the Infant Saint John, ca. 1505–1507. Charcoal heightened with white on brown paper, approx. 4’ 6” x 3’ 3”. National Gallery, London.
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A “Last Supper” painting from the 15th century, how does it compare to the 16th century painting of the same theme?



Castagno: The Last Supper. Early Renaissance.
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Figure 22-3 LEONARDO DA VINCI, Last Supper (uncleaned), ca. 1495–1498. Fresco (oil and tempera on plaster), 29’ 10” x 13’ 9”. Refectory, Santa Maria delle Grazie, Milan.
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Figure 22-3b LEONARDO DA VINCI, Last Supper (cleaned), ca. 1495– 1498. Fresco (oil and tempera on plaster), 29’ 10” x 13’ 9”. Refectory, Santa Maria delle Grazie, Milan. 21
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Figure 22-4 LEONARDO DA VINCI, Mona Lisa, ca. 1503– 1505. Oil on wood, approx. 2’ 6” x 1’ 9”. Louvre, Paris.



What is so great about this painting?
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Mona Lisa: detail
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Comparison 15 century and 16th century painting
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John the Baptist
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Vitruvian Man
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Homework: Read the sections in your reading dealing with Leonardo Da Vinci



Homework: Day 12 and 13.
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Daily Recap 14 38



Objective: To study High Renaissance architecture. Skills Attained: Students will understand the development of architecture from the fourteenth to the fifteenth centuries.



Lesson 3-13: Day 14
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Begun initially as a palace for Cardinal Alessandro Farnese (or more specifically for his illegitimate son), the plan was enlarged and changed once the Cardinal became Pope Paul III. Antonio da Sangallo the Younger died in 1546 before the palace was completed so Michelangelo was brought in as architect late in the project. The three-story palace is enormous--185 feet with 13 bays and nearly 100 feet tall. Like many Florentine palazzi, it is a square free-standing block with a central courtyard. It lacks textural emphasis in the masonry, however, using rustication only in the quoins and archway of the entrance. 41



Figure 22-23 Alternate View Closer frontal view of facade w. fountain and piazza
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Figure 22-24 ANTONIO DA SANGALLO THE YOUNGER, courtyard of the Palazzo Farnese, Rome, Italy, ca. 1530–1546. Third story and attic by MICHELANGELO BUONARROTI, 1548. 43



Figure 22-24 ANTONIO DA SANGALLO THE YOUNGER, courtyard of the Palazzo Farnese, Rome, Italy, ca. 1530–1546. Third story and attic by MICHELANGELO BUONARROTI, 1548. 44



Bramante's design for the Tempietto in the cloister of the church of San Pietro in Montorio, Rome, was inspired by ancient Roman round temples Bramante would have known in Rome and in its environs. The rational design is balanced and harmonious in the relationship of the parts (dome, drum, and base) to one another and to the whole. The Tempietto was originally planned to stand inside a circular colonnade. 45
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Figure 22-8 DONATO D’ANGELO BRAMANTE, Tempietto, San Pietro in Montorio, Rome, Italy, 1502(?).
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Bramante's ambitious design for the new Saint Peter's consisted of a cross with arms of equal length, each terminated by an apse. A large hemispherical dome was planned for the crossing, with smaller domes over subsidiary chapels. A commemorative medal shows the exterior.
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Old St. Peter’s Basilica
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Figure 22-6 DONATO D’ANGELO BRAMANTE, plan for the new Saint Peter’s, the Vatican, Rome, Italy, 1505.
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Figure 22-7 CHRISTOFORO FOPPA CARADOSSO, medal showing Bramante’s design for the new Saint Peter’s, 1506. British Museum, London.
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Bramante’s design Figure 22-28 MICHELANGELO BUONARROTI, plan for Saint Peter’s, Vatican City, Rome, Italy, 1546.
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Figure 22-29 MICHELANGELO BUONARROTI, Saint Peter’s (view from the northwest), Vatican City, Rome, Italy, 1546–1564. Dome completed by GIACOMO DELLA PORTA, 1590.
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Figure 22-29 Alternate View 56



Figure 22-30 MICHELANGELO BUONARROTI, drawing of south elevation of Saint Peter’s, Vatican City, Rome, Italy, 1546–1564 (engraving by ÉTIENNE DUPÉRAC, ca. 1569). Metropolitan Museum of Art, New York (Harris Brisbane Dick Fund, 1941).
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Figure 22-26 MICHELANGELO BUONARROTI, aerial view of Capitoline Hill (Campidoglio), Rome, Italy, designed ca. 1537.
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Figure 22-26 Alternate View General view of the complex from SW, with Capitoline Museum, paving, sculpture and Palace of Senators, On Capitoline Hill
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Figure 22-27 MICHELANGELO BUONARROTI, Museo Capitolino, Capitoline Hill, Rome, Italy, designed ca. 1537.
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The National Monument of Vittorio Emanuele II Designed in 1885
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Homework:



Read the sections in the chapter that deal with these artists and architectural pieces.



Homework: Day 14
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Daily Recap 15
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Objective: To begin the study of Michelangelo. Skills Attained: Students will use the term terribilita to assess the art of Michelangelo.



Lesson 3-14: Day 15
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Vocabulary: Ignudi: nude corner figures on the Sistine Chapel ceiling. Terribilita: a work of art characterized by its awesomeness and majesty.
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MICHELANGE O BUONARROTI, Pieta (piety)
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Figure 22-9 MICHELANGELO BUONARROTI, David, 1501–1504. Marble, 13’ 5” high. Galleria dell’Accademia, Florence. How big is Goliath if David is 13. 5’ high?
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Figure 22-9 Alternate View Full figure, 3/4 length, seen from the right © 2005 Saskia Cultural Documentation, Ltd.



79



80



81



A Grand Drama: In less than four years, Michelangelo painted a monumental fresco on the ceiling of the Sistine Chapel organized around a sequence of narrative panels describing the Creation as recorded in the biblical book Genesis. The colossal decorative scheme conceived within a unifying architectural framework includes the Hebrew prophets and pagan sibyls on both sides of the central row of scenes where the vault curves down, and four corner pendentives showing four Old Testament scenes. In triangular compartments above the windows are shown ancestors of Christ. Nude youths occupy the corners of the central panels, and small pairs of putti in grisaille support the painted cornice surrounding the entire central section. Michelangelo concentrated his expressive purpose on the human figure, in which he reveals both the beauty of the body in its natural form and also its spiritual and philosophical significance. 82



Sistine Chapel, Exterior.



83



Figure 22-12 Interior of the Sistine Chapel (view facing east), Vatican City, Rome, Italy, built 1473. Copyright © Nippon Television Network Corporation, Tokyo.
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Figure 22-13 MICHELANGELO BUONARROTI, ceiling of the Sistine Chapel, Vatican City, Rome, Italy, 1508– 1512. Fresco, approx. 128’ x 45’.
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Figure 22-14 MICHELANGELO BUONARROTI, Creation of Adam (detail), ceiling of the Sistine Chapel, Vatican City, Rome, Italy, 1511–1512. Fresco, approx. 9’ 2” x 18’ 8”. 86
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The eight webs contain frescoes of groups of figures that probably complete the series of the Ancestors of Christ of the lunettes below. There is however still some conflict in the opinion of the critics as to their precise identification. 89



The large spandrels placed in the corners of the ceiling narrate four episodes of the miraculous salvation of the people of Israel. These should be interpreted as prefigurations of the Messiah, because they testify as to the constant presence of God in the life of his people and the continuous renewal of the promise of Redemption. They are therefore junction points between the stories of the ceiling and those of the walls. 90



Prophets and Sibyls seated on monumental thrones are alternated along the long sides, while the short sides are dominated by the figures of Zachariah and, above the altar, of Jonah (Jonah 1,2), who has a pre-eminent position inasmuch as he is the prefiguration of Christ (Matthew 12,38-40; 16,1-4; Luke 11,29-30). The Prophets and Sibyls are identified by a text in the label below them and are those who were the first to sense the coming of the Redeemer. The Prophets and Sibyls therefore testify as to the continuous wait of mankind for the Redemption. The former did in fact foresee the coming of Christ for the people of Israel. The latter, although belonging to the pagan world, are represented here because of their prophetic gifts, in this way extending the wait for Redemption from the chosen people to all mankind. 91



The central part of the ceiling shows nine stories of the Genesis, divided into groups of three, relative to the origin of the universe, of man and of evil. The first three episodes (Separation of Light from Darkness: Genesis 1:1-5; Creation of the sun, moon and planets: Genesis 1:11-19; Separation of Land from Sea: Genesis 1,9-10) dominated by the figure of God, Creator of the Universe, are followed by those of the Creation of Adam (Genesis 1:26-27) and of Eve (Genesis 2:18-25), with the figures of man and woman in their nakedness, the symbol of innocence (Genesis 2:25) which will be lost with Original Sin (Genesis 3:1-13), shown in the next panel together with the resulting Banishment from the Garden of Eden (Genesis 3:22-24). The last three frescoes (The Sacrifice of Noah: Genesis 8:15-20, The Flood: Genesis 6:5-8,20, The Drunkenness of Noah: Genesis 9:20-27) show the fall of mankind and its rebirth with Noah, chosen by God as the only man to be saved for repopulating the earth after the Creator had decided to destroy every living creature in it because of human evil. 92
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Figure 22-15 Cleaning of ceiling of Sistine Chapel, Vatican City, Rome, Italy, 1977–1989.
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Figure 22-16 Detail of the Azor-Sadoch lunette’s left side over one of the Sistine Chapel windows at various stages of the restoration process, Vatican City, Rome, Italy, 1977–1989. Copyright © Nippon Television Network Corporation, Tokyo.
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Who does Moses look like? Figure 22-10 MICHELANGELO BUONARROTI, Moses, San Pietro in Vincoli, Rome, Italy, ca. 1513– 1515. Marble, approx. 8’ 4” high.
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Figure 22-10 Alternate View Total view
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Figure 22-11 MICHELANGELO BUONARROTI, Bound Slave, 1513–1516. Marble, approx. 6’ 10 1/2” high. Louvre, Paris.
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Homework: Read the sections in your reading dealing with the pieces of art discussed today.



Homework Day 15
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Italian or Northern Renaissance?
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Objective: To study the art of Raffaelo Santi (Sanzio) or Raphael as we know him. There were distinct differences between Raphael, Leonardo da Vinci and Michelangelo: Raphael was not fiery and moody but was sociable, elegant and sophisticated. Leonardo da Vinci was said to be the most sociable, and Michelangelo, the most reclusive. Raphael's personality is revealed in his art. Harmony and grace are shown in his religious and mythological scenes and his dignified portraits enhance the character of his sitters. Skills Attained: Students will understand how Raphael creates his paintings in a style that is deceptively simple, yet very complex.



Lesson 3-15 Day 16
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Figure 22-19 RAPHAEL, Madonna in the Meadow, 1505. Oil on panel, 3’ 8 1/2” x 2’ 10 1/4”. Kunsthistorisches Museum, Vienna.
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The Sistine Madonna
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Raphael: Two Cherubs, Detail from the Sistine Madonna 110



Figure 22-21 RAPHAEL, Baldassare Castiglione, ca. 1514. Oil on wood transferred to canvas, approx. 2’ 6 1/4” x 2’ 2 1/2”. Louvre, Paris.
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Figure 22-18 RAPHAEL, Marriage of the Virgin, from the Chapel of Saint Joseph in San Francesco in Città di Castello, near Florence, Italy, 1504. Oil on wood, 5’ 7” x 3’ 10 1/2”. Pinacoteca di Brera, Milan.
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Figure 22-20 RAPHAEL, Galatea, Sala di Galatea, Villa Farnesina, Rome, Italy, 1513. Fresco, 9’ 8” x 7’ 5”.
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Stanza della Segnatura



The first of Pope Julius II's rooms in the papal appartments to be decorated with Raphael's frescoes was the study in which the "Signatura gratiae" tribunal was originally located (Stanza della Segnatura). The artist's concept brings into harmony the spirits of Antiquity and Christianity. The humanist quadripartition of culture - theology, philosophy, poetry and justice - has a parallel in the four elements making up the universe: air, water, fire and earth. Each of these is represented by an allegorical painting on the walls of this room: the Disputation of the Holy Sacrament, the School of Athens, the Parnassus and the Virtues (Fortitude, Prudence, Temperance), respectively.
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Stanza della Segnatura 117
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Figure 22-17 RAPHAEL, Philosophy (School of Athens), Stanza della Segnatura, Vatican Palace, Rome, Italy, 1509–1511. Fresco, approx. 19’ x 27’. 119



Plato and Aristotle: Features Of Leonardo



Heracleitus: Features of Michelangelo
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Zoroaster, Ptolemy, Raphael, Sodoma.



Euclid: Features of Bramante
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Group of Wise men
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RAPHAEL, Disputa (dispute over the Sacrament), Stanza della Segnatura, Vatican Palace, Rome, Italy, 1509–1511



123



The Parnassus
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The Cardinal Virtues and two scenes
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Raphael died in the year 1520 after catching a fever. He died at the age of 37 on his birthday. Homework: Research and label the key figures in “The School of Athens.” Extra Credit: Complete Activity 3:14 on Michelangelo’s Sistine Chapel ceiling.
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Objective: To conclude the study of Michelangelo. Skills Attained: Students will understand the change in Michelangelo’s style from his high renaissance period to his Mannerist period.



Lesson 3-16: Day 17
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Vocabulary: Humanism: a devotion to the study of Greek and Roman classics and what these texts reveal about modern culture. Neo-Platonism: a philosophy based on the writings of Plato and his followers which suggests there is a clear distinction between the higher world of the mind and the lower world of the physical action.



Vocabulary day 17
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Medici Chapel, San Lorenzo, Florence, Italy
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Figure 22-22 MICHELANGELO BUONARROTI, tomb of Giuliano de’ Medici, New Sacristy (Medici Chapel), San Lorenzo, Florence, Italy, 1519– 1534. Marble, central figure approx. 5’ 11” high.
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Figure 22-22 Alternate View View from left © 2005 Saskia Cultural Documentation, Ltd.
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Tomb of Lorenzo de' Medici 1524-31 Marble, 630 x 420 cm Sagrestia Nuova, San Lorenzo, Florence
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When the Son of man shall come in his glory, and all the holy angels with him, then shall he sit upon the throne of his glory: And before him shall be gathered all nations: and he shall separate them one from another, as a shepherd divideth his sheep from the goats: And he shall set the sheep on his right hand, but the goats on the left. Then shall the King say unto them on his right hand, Come, ye blessed of my Father, inherit the kingdom prepared for you from the foundation of the world...Then shall he say also unto them on the left hand, Depart from me, ye cursed, into everlasting fire, prepared for the devil and his angels...And these shall go away into everlasting punishment: but the righteous into life eternal. (Matt 25:31-34, 41, 46) 143



Michelangelo's large-scale Last Judgment fresco in the Sistine Chapel shows Christ as the stern judge of the world, surrounded by the choirs of Heaven above a group of trumpeting angels. The just ascend on one side, and on the other the damned are sent down. Below, the dead awake on the left and the damned are ferried to Hell on the right. Among the martyrs close to Christ is Saint Bartholomew, holding a knife and his flayed skin (its face a grotesque selfportrait of Michelangelo). The figures are huge and violently twisted, with small 144 heads and contorted features.
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Figure 22-25 MICHELANGELO BUONARROTI, Last Judgment, fresco on the altar wall of the Sistine Chapel, Vatican City, Rome, Italy, 1534– 1541. Copyright © Nippon Television Network Corporation, Tokyo.
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Detail of Michelangelo's "The Last Judgement" (Sistine Chapel), executed 1535-1541. Saint Bartholomew holding the knife of his martyrdom and his flayed skin. The face of the skin is Michelangelo's.
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Before it was revealed, this fresco was the target of violent criticism. Biaggio da Cesena, Master of the ceremonies in the Vatican, declared in particular that this work was filled with naked people shown in a ashamed way and that it was rather intended for places like public baths or taverns. Michelangelo was prompt to be avenged by adding Biaggio in its fresco, personified by the figure of Minos, the legs surrounded by a snake, encircled by devils in hell. 150
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Homework: Do the reading covering all the work you have seen and the artists we have covered.



Homework: Day 17
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Objective: To begin the study of the High Renaissance in Venice. To study the art of Titian (Tiziano Vecellio). Skills Attained: You will understand the basics of Vetietian Painting. You will understand the characteristics of Titian’s painting and how it is so groundbreaking. Lesson 3-17: Day 18 and Day19
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Vocabulary Glazes: a transparent layer of oil paint applied to the surgface of a painting to render a richer effect. Painterly: a technique in painting in which the artist displays individual brushstrokes. Canvas: a heavy woven material used for the surface of a painting, first widely used in Venice. Poesia: a poetic feeling in painting that leaves the literal behind and concentrates on the lyrical. Sacra Conversazione: a painting of the Madonna and Child with saints gathered in a semi-circle engaged in a “holy Conversation.” Lesson 3-17:Day 18 and 19 155
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Figure 22-31 GIOVANNI BELLINI, San Zaccaria Altarpiece, San Zaccaria, Venice, Italy, 1505. Oil on wood transferred to canvas, approx. 16’ 5” x 7’ 9”. Bellini was the master of Titian and Giorgione
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Figure 22-32 GIOVANNI BELLINI and TITIAN, The Feast of the Gods, 1529. Oil on canvas, approx. 5’ 7” x 6’ 2”. National Gallery of Art, Washington (Widener Collection).
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Figure 22-33 GIORGIONE DA CASTELFRANCO (and/or TITIAN?), Pastoral Symphony, ca. 1508. Oil on canvas, approx. 3’ 7” x 4’ 6”. Louvre, Paris. 164
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This painting is known since 1530 as the Tempesta because of the storm that thunders in the background. The meaning of the painting has been greatly debated. Some writers believe that the painting simply lacks a subject, others have sought explanations in ancient mythology and the Bible, or see the work as allegorical. Whatever the painting's intended subject, it is clearly a revolutionary work, one in which evocative colour, form, and light seem both to demand and to frustrate attempts at a literal reading.
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Figure 22-34 GIORGIONE DA CASTELFRANCO , The Tempest, ca. 1510. Oil on canvas, 2’ 7” x 2’ 4 3/4”. Galleria dell’Accademia, Venice.
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Figure 22-35 TITIAN, Assumption of the Virgin, Santa Maria Gloriosa dei Frari, Venice, Italy, ca. 1516–1518. Oil on wood, 22’ 6” x 11’ 10”.
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Figure 22-36 TITIAN, Madonna of the Pesaro Family, Santa Maria dei Frari, Venice, Italy, 1519–1526. Oil on canvas, approx. 16’ x 9’.
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Figure 22-37 TITIAN, Meeting of Bacchus and Ariadne, 1522– 1523. Oil on canvas, 5’ 9” x 6’ 3”. National Gallery, London.
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Figure 22-38 TITIAN, Venus of Urbino, 1538. Oil on canvas, approx. 4’ x 5’ 6”. Galleria degli Uffizi, Florence.
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Figure 22-38 Detail Reclining Venus
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Figure 22-39 TITIAN, Isabella d’Este, 1534–1536. Oil on canvas, 3’ 4 1/8” x 2’ 1 3/16”. Kunsthistorisches Museum, Vienna.
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Homework 1: Choose of the following Venetian artist not discussed in class and examine an exemplary work by him. How does this work fall within the Venetian tradition? •Carpaccio •Gentile Bellini •Lotto •Palma il Vecchio Homework Lesson 3-17:Day 18 and 19 182



Homework 2: Looking at illustrations in your textbook answer the questions on activity sheet 3 about the role of light in Titian’s painting.



Homework: Lesson 3-17:Day 18 and 19 183



Objective: To study Mannerism as a response to the High Renaissance.



Skills Attained: Students will understand the basic concepts of Mannerist Painting. Vocabulary:



Figura Serpentinata: elongated and complex S-shaped figures characteristic of Mannerist Art Lesson 3-20 Day 21
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Mannerism is an art style that was dominant in the 16th century and encompassed painting, sculpture and architecture. Originating in Rome, the word “Mannerism” comes from the Italian “maniera” or "style.” In contrast to the High Renaissance style of compositional balance and tranquility, Mannerism employed the use of complex composition, overly stylized figures and postures, and dramatic themes. There is usually an air of action or restlessness. 185



Figures in the Mannerist style are typically somewhat distorted, exhibiting either exaggerated musculature or elongation. Compositionally, Mannerist paintings are typically crowded with no definable focal point. Irrational perspective and incongruous colors also often characterize the style. Thematically, Mannerist art continued to center upon religious themes but also often included allegories of an erotic nature. 186



Italian Early Renaissance Fra Angelico



187



Italian High Renaissance Raphael



Daily Recap 21
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Mannerism Is stylistically tricky creating bizarre effects. Extremely elongated figures and distorted contrapposto frequently occur in both painting and sculpture. It also tends to concentrate on style rather than content, at the same time the content is very confusing and complicated in its composition.
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JACOPO DA PONTORMO, Descent from the Cross, Capponi Chapel, Santa Felicità, Florence, Italy, 1525– 1528. Oil on wood, approx. 10’ 3” x 6’ 6”.
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Figure 22-42 JACOPO DA PONTORMO, Descent from the Cross, Capponi Chapel, Santa Felicità, Florence, Italy, 1525–1528. Oil on wood, approx. 10’ 3” x 6’ 6”.
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"Agnolo Bronzino was the leading court painter of the Florentine School in the middle of the sixteenth century. A Mannerist, Bronzino was a pupil of Jacopo Pontormo, with whom he worked on frescoes. Continuing his master's interest in light, Bronzino developed a rich feeling for color: his paintings are distinguished by a sudden burst of raspberry-red or icy-blue. His allegorical and religious works reveal an unprecedented interest in the female form. Unwilling to give his subjects any particular spiritual significance, Bronzino seemed especially drawn to the nude in seductive paintings that maintain a sense of critical detachment. In large allegorical works, such as Venus, Cupid, Folly and Time, his pale, elongated nudes pose against a backdrop of symbolic figures and luxurious fabric. As court painter to the first absolute ruler Cosimo de Medici, Bronzino undertook the portrait of his wife and son, Eleanora Toledo and her Son. In this work, Bronzino reveals his skills as a draughtsman, brilliantly conveying the rigid hauteur of his aristocratic sitters as well as capturing the detailed patterning on Eleanora's dress." 194



Figure 22-44 BRONZINO, Venus, Cupid, Folly, and Time (The Exposure of Luxury), ca. 1546. Oil on wood, approx. 5’ 1” x 4’ 8 3/4”. National Gallery, London.
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Figure 22-44 Detail BRONZINO, Venus, Cupid, Folly, and Time (The Exposure of Luxury), ca. 1546.



Bronzino demonstrated the Mannerist's fondness for extremely learned and intricate allegories that often had lascivious undertones.
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Figure 22-45 BRONZINO, Portrait of a Young Man, ca. 1530s. Oil on wood, approx. 3’ 1 1/2” x 2’ 5 1/2”. Metropolitan Museum of Art, New York (H. O. Havemeyer Collection, bequest of Mrs. H. O. Havemeyer, 1929).
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Bronzino Eleanora di Toledo and Ferdinando de'Medici,1545 Oil on wood 115 x 96 cm Galleria degli Uffizi, Florence
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Bronzino, Lodovico Capponi c. 1550-55 Oil on panel 45 7/8 x 33 3/4 in. (116.5 x 85.7 cm) Frick Collection, New York
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Portrait of Andrea Doria as Neptune 1550-55 Oil on canvas, 115 x 53 cm Pinacoteca di Brera, Milan
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Figure 22-43 PARMIGIANINO, Madonna with the Long Neck, ca. 1535. Oil on wood, approx. 7’ 1” x 4’ 4”. Galleria degli Uffizi, Florence. Madonna with the Long Neck has been artificially attenuated to create an elegant and exquisitely graceful figure.
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Parmigianino Self-portrait in a Convex Mirror c. 1524 Oil on wood, diameter 24,4 cm Kunsthistorisches Museum, Vienna
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Parmigianino Madonna and Child with Saints c. 1530 Oil on wood, 75,5 x 60 cm Galleria degli Uffizi, Florence
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Figure 22-40 Detail Center detail with Madonna and Child
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Figure 22-40 ANDREA DEL SARTO, Madonna of the Harpies, 1517. Oil on wood, approx. 6’ 9” x 5’ 10”. Galleria degli Uffizi, Florence.
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Rosso Fiorentino. Musician Angel, c. 1520, Tempera on wood, Galleria degli Uffizi, Florence
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Figure 22-41 ANTONIO ALLEGRI DA CORREGGIO, Assumption of the Virgin, dome fresco of Parma Cathedral, Parma, Italy, 1526–1530.
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Figure 22-46 SOFONISBA ANGUISSOLA, Portrait of the Artist’s Sisters and Brother, ca. 1555. Methuen Collection, Corsham Court, Wiltshire.
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Figure 22-47 BENVENUTO CELLINI, Genius of Fontainebleau, 1543–1544. Bronze, 6' 8 3/4" x 13' 5". Louvre, Paris. 214
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Figure 22-47 Alternate View Total (without antlers)
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Cellini Perseus 1545-54 Bronze, height 320 cm Loggia dei Lanzi, Florence
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Cellini Bust of Cosimo I Bronze Museo Nazionale del Bargello, Florence
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Figure 22-48 GIOVANNI DA BOLOGNA, Abduction of the Sabine Women, Loggia dei Lanzi, Piazza della Signoria, Florence, Italy, completed 1583. Marble, approx. 13’ 6” high.
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Mannerist Art Defined



•Complicated allegorical themes •Elongated and Complicated figures •Congested Compositions •Twisted and Complex poses
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Homework: Summarize Mannerist Art on Activity Sheet 3:19.
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Daily Recap 22



224



Figure 22-3 LEONARDO DA VINCI, Last Supper (uncleaned), ca. 1495–1498. Fresco (oil and tempera on plaster), 29’ 10” x 13’ 9”. Refectory, Santa Maria delle Grazie, Milan.
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Objective: To study Mannerism in Venice. Skills Attained: You will understand how Veronese and Tintoretto worked within the Venetian tradition and also established a Mannerist technique in the late Cinquecento. Vocabulary Di sotto in su`: illusionistic architectural painting aimed at extending real architecture into imaginary space. 226
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Veronese's huge monumental painting of Christ in the House of Levi (originally called Last Supper) shows Christ seated with other figures (robed lords, their colorful retainers, clowns, dogs, and dwarfs) in a great open loggia framed by three monumental arches. When originally titled the Last Supper, the Holy Office of the Inquisition accused Veronese of impiety. Veronese changed the painting's title to the present one.
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Figure 22-53 PAOLO VERONESE, Christ in the House of Levi, 1573. Oil on canvas, approx. 18’ 6” x 42’ 6”. Galleria dell’Accademia, Venice. 230
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Veronese's illusionistic ceiling painting Triumph of Venice shows, within an oval frame, a pictorial glorification of the state of Venice. Personified as a woman, and being crowned by Fame, Venice is shown enthroned between two great, twisted columns in a balustraded loggia, garlanded with clouds, and attended by figures symbolic of its glories.
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Figure 22-54 PAOLO VERONESE, Triumph of Venice, ceiling of the Hall of the Grand Council, Palazzo Ducale, Venice, Italy, ca. 1585. Oil on canvas, approx. 29’ 8” x 19’.
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The Family of Darius before Alexander Oil on canvas National Gallery, London 238



The Marriage at Canna 239



Mars and Venus United by Love c. 1570 Oil on canvas, 205,7 x 161 cm Metropolitan Museum of Art, New York
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The Allegory of Love: Unfaithfulness 1570 Oil on canvas, 191 x 191 cm National Gallery, London
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You will need to get into groups of five and complete the Activity Sheet 3: 20, dealing with content, narrative, figures, and composition.
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Tintoretto's Last Supper is a spiritual, even visionary, interpretation in which solid forms seem to melt away into swirling clouds of dark around the beacon-like glow of Christ's halo in the center. The converging perspective lines race diagonally away from the picture surface to create a disturbing effect of limitless depth and motion. 244



Figure 22-52 TINTORETTO, Last Supper, Chancel, San Giorgio Maggiore, Venice, Italy, 1594. Oil on canvas, 12’ x 18’ 8”. 245



Tintoretto, The Origin of the Milky Way, 1570 Oil on canvas, 148 x 165 cm National Gallery, London
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Homework: Using Activity Sheet 3:21 compare the “The Last Supper” paintings of Tinteretto, Leonardo, and Castagno.



Homework: Day 22
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Daily Recap: Day 23



252



Objective: To Study the influential architecture of Palladio. Skills Attained: You will understand Palladian architecture. Vocabulary: Villa: a country estate (chateau in French).



Lesson 3-22: Day 23
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Architectural features La Rotonda is situated atop a hill in suburban Vicenza. Its four facades look out upon cultivated fields on three sides and a wooded slope on the fourth. The central dome, one of Palladio's most famous and imitated motifs, was itself inspired by the Pantheon of ancient Rome. History Paolo Almerico, a papal prelate, commissioned Villa Rotonda in 1566 upon his return to Vicenza after a long residence in Rome. Palladio's protege Vincenzo Scamozzi oversaw completion of the structure following Palladio's death in 1580. The villa was acquired and restored to its present condition in the 20th century by the Valmarana family of Venice. 255



Figure 22-57 ANDREA PALLADIO, plan of the Villa Rotonda (formerly Villa Capra), near Vicenza, Italy, ca. 1566–1570.
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Figure 22-56 ANDREA PALLADIO, Villa Rotonda (formerly Villa Capra), near Vicenza, Italy, ca. 1566–1570. 257



Figure 22-56 Alternate View Total from S
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Figure 22-58 ANDREA PALLADIO, west facade of San Giorgio Maggiore, Venice, Italy, begun 1565.
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Figure 22-59 ANDREA PALLADIO, interior of San Giorgio Maggiore (view facing east), Venice, Italy, begun 1565. 267



Palazzo Chiericati



268



Villa Foscari, also called La Malcontenta. Villa near Venezia by Andrea Palladio
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GIULIO ROMANO, Palazzo del Tè, Mantua, Italy, 1525–1535
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Figure 22-49 GIULIO ROMANO, interior courtyard facade of the Palazzo del Tè, Mantua, Italy, 1525–1535.
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Figure 22-49 Alternate View General View, E side of main courtyard
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Figure 22-50 GIACOMO DELLA PORTA, facade of Il Gesù, Rome, Italy, ca. 1575–1584. 275



Figure 22-51 GIACOMO DA VIGNOLA, plan of Il Gesù, Rome, Italy, 1568.* 276



Figure 22-55 JACOPO SANSOVINO, the Mint (la Zecca), 1535–1545 (left) and the State Library (right), begun 1536, Piazza San Marco, Venice. 277



Figure 22-55 Alternate View Overall view of facades from canal
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The Garden of the Monsters, Bormazo, Italy, Pierfrancesco Orsini
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Federico Zuccaro
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Homework: Lets see how much you know about the Palladian style of architecture. Complete the analysis of Activity Sheet 3:22.



Homework: Day 23
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